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Notes to Volume Three 


On 10 February 2003 Suzuki-L was launched within the East Carolina University family of discussion lists. A few 
days later I began to act as editor of the new, private listserv and have ever since mildly edited all postings for 
consistent format, grammar and spelling errors before distributing them to subscribers to the Suzuki Piano Basics 
Foundation News. Since 2003, other friends of Suzuki have become Suzuki-L subscribers. 


Occasionally, some postings contained listserv-generated gibberish, which I have removed. I have reformatted all 
three volumes. I have not deleted any SPB-related postings, although occasionally I have entered an [Editor’s Note: 
], updated broken URLs in Volume 3, and deleted duplicate postings. I have removed postings about the 
functionality of the videos in Volume 3, as hardware and software supporting the teaching videos have been 
upgraded three times. Please skip over any remnants. What you need to know about functionality is how to access 
Kataoka Sensei’s videos as of November 2021: 


Go to: https://mediasite.ecu.edu/MS/Showcase/suzukipianobasics 
Register (free). Password: HKataokaSPBF 
To search the postings for key topics in any of the three volumes above, use the search function in Adobe Acrobat. 


Volume One, some 238 pages long over 3 years of time, is online at the URL given above. Volume Two, at almost 
100 pages and 2 years of postings, immediately follows. Volume Three, which is 186 pages in length, is now 


available below. All require the passwords above to gain access. Please report any errors or other issues to 
wilburnk @ecu.edu. 


Thank you, studio and parent teachers, for further enriching Suzuki pedagogy and our children. 
Learn and Enjoy! 
Kenneth Wilburn, Suzuki-L List Owner and Editor Suzuki Piano Basics Foundation Web Site 


http://core.ecu.edu/hist/wilburnk/SuzukiPianoBasics/ 
19 November 2021 


The Archives of Suzuki-L, Volume 3 
24 January 2008 — 13 November 2021 


Date: Thu, 24 Jan 2008 03:12:22 -0500 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 

From: Kenneth Wilburn <wilburnk @ecu.edu> 

Subject: | Query: Becoming a SPB Teacher and Establishing a Studio, Suzanne Lichtenstein 


From: Suzanne Lichtenstein, Waymart, PA, USA <pianoteachersuzanne @yahoo.com> 
Date: 24 January 2008 


After years of being involved in the Suzuki method, I am opening up my own piano studio. But I am wondering how to go about 
doing this so that I feel right in calling myself a Suzuki teacher. 


First, I should explain my background. I studied Suzuki violin for a year or two when I was very little, in the early 1970s, when 
the Suzuki method was new to California, U.S. My family moved to the East Coast after that, where I studied traditional piano 
up until the end of high school. 


However, when my parents located a Suzuki violin teacher in the late 1970s, they enrolled my brothers. I became the 
accompanist for my brothers' group lessons, and learned more about the Suzuki method thereby. (I don't remember why I didn't 
resume Suzuki violin myself.) 


Then, for two consecutive summers, I attended Suzuki Teacher Training workshops in the Washington, D.C. area. Being only 
about fourteen or fifteen years old, I was the youngest participant by far! I still have all my notes from those workshops, and 
have used them to train a small number of students over the years, including my own children. 


However, I have never really called myself a Suzuki teacher, because I did not feel qualified to do so. My question now is, what 
can I do to better prepare myself for this role? I would love to attend a workshop (and see, sadly, that I just missed one in 
Philadelphia; I live in northeastern Pennsylvania). The cost greatly worries me, though, because my husband and I just went 
through a business failure with an organic dairy we had started. We were able to pay off all our debts, but now we have no 
assets. Add to this that my husband is now studying in seminary, so we have no income. My opening of the piano studio is, in 
fact, motivated in part by finances. 


Let me hasten to add, though, that finances are not the only reason I have opened the studio. (I have two students so far.) I have 
always wanted to teach more formally, but felt unqualified. What finally gave me the courage to do this was a visit from my new 
piano tuner last month. He had never met me before, but when he saw and played my grand piano, and looked at the music 
spread all over it, he asked me who was teaching my children. "Uhm, I do," I said. He asked some more questions, and then he 
said, "Why in the world aren't you teaching piano? This area needs a teacher like you!" 


The really amazing thing is that I had my first piano student by the end of that very same day. My next door neighbor asked if I 
could substitute for her during the last half-hour of her watch for a two-year-old she babysits during the day; my neighbor had 
slammed her thumb severely in her car door, and needed to go the hospital. I said yes, and filled the time giving the tiny child a 
lesson on my neighbor's piano, using the Suzuki techniques. What a delight! When the father came to pick up his son, we 
showed him what his little boy had learned. The father immediately asked if I would teach his older daughter, who is an 
intermediate student, because they had been unable to find an appropriate teacher since moving to this area. 


Since then I have added on another student: the neighbor who went to the hospital. (Her thumb is healing nicely.) She attended 
conservatory for voice and sings opera, but would like to improve her piano skills, which are in the upper-intermediate/early- 
advanced range. 


During the last month, I have been researching other piano methods intensively online and through discussions with other 
teachers. There are no questions in my mind, I still love Suzuki best. So what can I do to turn myself into a true Suzuki teacher? 
Especially since I have literally no funds to invest right now, other than what I am taking in from lessons? 


Thank you in advance for your advice. I've read posts on the listserv off and on over the last two years, so I highly value help 
from you all. 


Mark & Suzanne Lichtenstein 
Calico Cow Dairy & Farm 
2240 Creek Drive 

Waymart, PA, 18472 USA 
(570) 448-2658 
marklichtenstein@yahoo.com\ 


Date: Fri, 25 Jan 2008 05:29:35 -0500 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: Kenneth Wilburn <wilburnk @ecu.edu> 

Subject: | Query: How to Practice When Injured, Kim Willett 


From: Kim Willett <kvwillett@COX.NET> 
Date: 25 January 2008 


My daughter, Rebecca, broke her LH #4 finger last night. She's in a splint for 3 weeks. It's a very slight, non displaced fracture, 
sO we are expecting a full recovery. She's never taken more than a few days off in 9 years of piano study. She's quite sad and 
frustrated right now. We are looking for suggestions from the experts on how to make this time as fruitful as possible. Prayers 
are welcome! 


Date: Fri, 25 Jan 2008 10:03:42 -0500 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: | How to Practice When Injured, Debbie Betz 


From: Debbie Betz, Newport News, Virginia, USA <dbetz6@juno.com> 
Date: 25 January 2008 


Many years ago my son, Nathan, broke #5 finger on his left hand. We used the time to do extensive work on the right hand. 
Keep the listening going and take the opportunity to be really picky about the right hand. I can't remember that it set him back at 
all, but he was younger and I don't think he was advanced as your daughter is. It will be okay! 


Date: Fri, 25 Jan 2008 23:22:17 -0500 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: Kenneth Wilburn <wilburnk @ ecu.edu> 

Subject: | How to Practice When Injured, Cathy Hargrave 


From: Cathy Hargrave <CWHargrave @ AOL.COM> 
Date: 23 January 2008 


Hi Kim! Whatever you do, always err on the side of resting that hand too long rather than trying to play with it again too soon. If 
too soon, you risk further injury. A child will heal easily, quickly, and well. One of my students recently broke his 5th finger on 
the RH. Within weeks, the cast was off and I forgot it had even happened. 


Right now, my right arm is in a splint because I sprained my wrist — 3 months ago! I was rollerblading in the street and tripped on 
a rock. I could move my wrist so I knew it wasn't broken. It hurt but not when I played so I kept playing. Gradually, pain 
increased including when I played so I went to X-ray it at the hospital 2 weeks ago. Even after 3 months, they said it was severely 
sprained. Boo! 


I am teaching with my left hand only. Luckily, I am left handed. 


Date: Sat, 26 Jan 2008 03:06:56 -0500 
Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 


Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: Kenneth Wilburn <wilburnk @ecu.edu> 
Subject: | How to Practice When Injured, Suzanne Lichtenstein 


From: Suzanne Lichtenstein <marklichtenstein@ YAHOO.COM> 
Date: 26 January 2008 


This sounds very similar to the LH #4 fracture I suffered when I was in tenth grade and had been playing for ten years. During 
recovery, I did not practice extensively with the left hand, but I did use the LH to some degree--with the splinted #4 finger 
sticking out straight. 


I would recommend GREAT caution doing this; I believe Robert Schumann ruined his playing career by practicing with his 
middle fingers extended. But whereas he was fanatical about it, I was only filling in chords and occasionally playing the full LH 
parts. I definitely did NOT do real practicing with the LH. But sometimes my soul just needed that LH part to be present. Minor 
use of that hand with the splinted finger extended did no harm. 


Also, if you try it yourself, I think you will feel that extending the #4 finger while playing causes far less muscle strain than 
extending any of the other fingers. At least, it did for me when I tried it just now. Still, I recommend great caution. 


One further caution: Even though my fracture was very slight, my finger had trouble handling the pressure of real practice for 
quite some time. Once the splint is off, encourage your daughter to heed whenever her finger aches during practice, and to back 
off at that very moment. The bone will need to regain strength over time. 


Regarding muscle strength, my doctor encouraged me to take the splint off each day after the first week or two (I don't remember 
how long) and give my finger exercise "playing piano" in the air. The finger was not to press on anything, only to play the air. 
This kept my finger musculature in good condition. This air practice of my pieces really helped me progress musically, for it was 
mental practice as well. 


Best wishes to your daughter. 


Date: Sat, 26 Jan 2008 10:36:17 -0500 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: Kenneth Wilburn <wilburnk @ecu.edu> 

Subject: | How to Practice When Injured, Carol Pacheco 


Name: Carol Pacheco <pacheco.carol@ GMAIL.COM> 
Date: 26 January 2008 


I broke my right wrist right before Christmas and resisted being placed in a cast, so the Doctor opted for a secure wrist brace and 
upon my question of what I could and could not do with it, said, "If it hurts, don't do it. If it doesn't hurt, try it gradually." Being 
so active, I pushed the limits, and played the piano more than I should and used it more than I should. I think the overuse 
elongated the recovery, by a week or two, than it would have been, if I had really not used it when it hurt; but I still completely 
recovered 2 weeks faster than the Doctor expected (I feel due to my careful diet). 


I feel the "pain" guide is the best advice, lots of resting of that injured place, but to continue mental, ghost practicing, and air 
practicing with the injured part, and to continue practicing with the uninjured hand. Many times, more beneficial work can be 
done with an injured hand, by virtue of being forced to not use it and to do the mental work that we resist doing when the hand is 
so easily available to be played, which gives us instant gratification. Ghost playing the hand while the other is actually being 
played is an invaluable exercise, allowing the perfection of the one hand (that is being played) to a level of perfection that may 
never be achieved with the other hand playing, while forcing the ear to "hear" what should be heard when the other hand is 
playing. So, injuries can be blessings in disguise, teaching us valuable ways of practicing. 


Date: Sat, 26 Jan 2008 16:36:16 -0500 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: Kenneth Wilburn <wilburnk @ ecu.edu> 

Subject: | How to Practice When Injured, Paul Ryzlovsky 


Name: Paul Ryzlovsky <palprom@TELUS.NET> 
Date: 26 January 2008 


Suzanne said, "I believe Robert Schumann ruined his playing career by practicing with his middle fingers extended." 


Suzanne, there's no truth to it, sorry (and it's time to put this belief to rest). The only reason for his injury was his subjecting his 
hands to a then-fashionable contraption designed to forcibly increase the palm's/finger's extension. (He believed he needed that to 
play huge chords in fellow composers' new music). It didn't work as expected, neither for him nor anyone else: it put his joints 
out of alignment and, afterwards, it was hard for him to hold a pencil. 


On playing with "extended" finger: Many a master can be seen playing that way - actually the majority of them seem to abandon 
the curved finger idea soon after their initial learning (and I am not talking extended chords here, but playing in compact hand 
position). Theoretically, it could have suggested that there might be some reasons which causes the pianists to abandon it (see 
your own observation quoted below; it's significant, because it concerns the weakest of all digits; nevertheless, I don't believe we 
can keep neglecting the strain in other digits only because it seems lesser or because, historically, we weren't able to notice it). 
Thing is, we don't know--we never had any better idea. 


Above all, we need to keep in mind that playing is an action, so it's of dynamic nature, therefore we shouldn't subject the 
fingers/hands to any static concepts of e.g. how do they look like. Rather, we should always consider their actions in their full 
relation to the wrist, forearm, arm, shoulder and beyond. Extended fingers - with circulating wrists - seems to be the most natural 
way for most pianists. To me, it says that our quest should be to find how to teach this approach well - to all. 


"...if you try it yourself, I think you will feel that extending the #4 finger while playing causes far less muscle strain than 
extending any of the other fingers. At least, it did for me when I tried it just now." 


Date: Sun, 27 Jan 2008 05:55:05 -0500 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: Kenneth Wilburn <wilburnk @ecu.edu> 

Subject: | How to Practice When Injured, Suzanne Lichtenstein 


Name: Suzanne Lichtenstein <pianoteachersuzanne @ yahoo.com> 
Date: 27 January 2008 


Paul, thank you for clarifying the nature of Robert Schumann's injury. This explanation makes so much more sense to me than 
the idea that he was obsessive-compulsive. 


And I found your observations on finger posture very interesting. My own fingers straighten and curve in and out as needed 
while I play. I keep my wrists loose and flexible also. Working with one student this evening made me realize how important 
the elbows are as well. I observed that it was his dropped, stiff elbows that were causing his contorted hand postures and 
inverted knuckles as he was playing. We worked on bringing his elbows up and out some, and the difference in his wrists and 
fingers (and tone!) was astounding. 


Date: Sun, 27 Jan 2008 14:11:10 -0500 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: Kenneth Wilburn <wilburnk @ecu.edu> 

Subject: | Becoming a SPB Teacher and Establishing a Studio, Kay Veteto 


From: Kay Veteto <kdveteto@ YAHOO.COM> 
Date: 27 January 2008 


Suzanne, I'm excited for you! It sounds as if you have a passion for teaching the Suzuki method! That's the first important 
ingredient. Second, believe in your ability! As musicians, teachers, I think most of us down play our ability, talent, capabilities. 
One of my teacher mentors in my town, who has been teaching for over 25 years, has some of the most advanced students, says 
she's afraid that one day people will find out she doesn't really know what she is doing. AMAZING. So, just DO IT! Read, go 
to observe other Suzuki teachers (that is free); find a teacher trainer in your area and take lessons from that teacher. I have 
attended an Institute and also have had the long term training with a mentor teacher and find I personally learn better one on one 
over the long term. That breaks up the finances a lot! Also attend Suzuki festivals near you. 


When our family relocated from S. Calif. to a small town in Washington state, I decided then to start a Suzuki piano studio. I 
became friends with a Suzuki trained cello teacher and the two of us presented a Introduction to Suzuki Method to our 
community. We advertised on the free "bulletin board" on our local radio and in the free activity paper and had a good turn out. 
I gained several students from that introduction class. At the beginning, I accepted transfer students who had been trained 
traditionally and implemented Suzuki philosophy into their lessons. I did that in order to build my studio. I am in my third year 
as a Suzuki teacher and 14 of my 26 students were started as beginner Suzuki students. I LOVE the teaching philosophy, the 
lesson times, my own personal growth as a person, musician and teacher because of this method and the results I see in my 
students! 


There are also scholarships available through Suzuki Association of the Americas (SAA) and probably through your state Suzuki 
association. 


Do what whatever it takes to pursue your passion for teaching piano! 


God bless you and your family! 


Date: Mon, 28 Jan 2008 17:06:26 -0500 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: Kenneth Wilburn <wilburnk @ecu.edu> 

Subject: | Announcement: Publication of Volume Two of the Suzuki-L Archives 


From: Kenneth Wilburn, Greenville, NC <wilburnk @ ecu.edu> 
Date: 28 January 2008 


It is my pleasure to announce the publication of Volume 2 of the Suzuki-L archives, dating from early 2006 to early 2008. Only 
Suzuki-L subscribers have access to the password-protected archives. Links to the two volumes do not appear on the Suzuki 


Piano Basics Foundation web site. Both volumes appear in Adobe Acrobat format. Note that once you open the files with 
Adobe Acrobat, you will be able to search the many discussions for key words related to Suzuki pedagogy. 


To view Volume 1 of the Suzuki-L archives, access: 
http://core.ecu.edu/hist/wilburnk/SuzukiPianoBasics/Suzuki-LArchives200603 16.pdf 

(if the address splits in this posting, you will have to paste it back together in your browser for it to work) 

Once Volume | appears, you will be asked for the password. It is 

Tone 

To view the new Volume 2 of the Suzuki-L archives, access: 
http://core.ecu.edu/hist/wilburnk/SuzukiPianoBasics/Suzuki-L20080127.pdf 

(again, if the address splits in this posting, you will have to paste it back together in your browser for it to work) 
Once Volume 2 appears, you will be asked for the password. It is 


Practice 


Date: Mon, 28 Jan 2008 20:19:04 -0500 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: Kenneth Wilburn <wilburnk @ecu.edu> 

Subject: | How to Practice: Arm, Movement, Sound 


Name: Paul Ryzlovsky <palprom@TELUS.NET> 
Date: 28 January 2008 


Hi, Suzanne, I am glad to be of some assistance. 
Working with one student this evening made me realize how important the elbows are as well. 
Yes, the entangled inner workings of all parts of our upper extremities are the genuine example of the "connected vessels," so any 


stiffening, any form of movement restricting in one of them must, and does, affect the others. That is bound to cause injuries, 
and, as you noticed, it affects the sound (and from the beginning of the learning process). 


I don't want to say I am advocating excessive motions in performing. Definitely not - but I've always believed in the serious 
difference between what I teach to my students - which involves a lot of movement, even exaggerated movement - and how do 
their arms look like in the ultimate test of performing. 


On the sound quality: I find this subject extremely difficult to debate - since I realized that the quality of sound each one of us is 
ready to accept as good differs enormously. To illustrate: many people (teachers included), admire and identify with the 
percussive-sounding piano because that's how they play themselves and that's the sound they heard around through their 

musical lives. They really believe that's how piano *should* sound like and many among them would openly criticize the 
performer, and the piano manufacturer, for not delivering on this quality. I noticed that these differences go far, up to the national 
level. 


Date: Mon, 28 Jan 2008 21:53:37 -0500 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: Kenneth Wilburn <wilburnk @ ecu.edu> 

Subject: Thanks, Maria Moy 


From: Maria Moy, Sydney, Australia <mmmusicstudio@SEWHOY.NET> 
Date: 28 January 2008 


I just want to say what a wonderful service Kenneth provides for us teachers world-wide, and I have really appreciated the help I 
have had for my "Practice Help' email. 


Thank you all very much for those who responded. 


Wishing everyone a wonderful, rewarding teaching year. 


Date: Tue, 29 Jan 2008 08:00:08 -0500 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: Kenneth Wilburn <wilburnk @ecu.edu> 

Subject: Thank You, Suzanne Lichtenstein 


From: Suzanne Lichtenstein <marklichtenstein@ YAHOO.COM> 
Date: 29 January 2008 


Wonderful news, Ken. Keep up the good work! 


Date: Tue, 29 Jan 2008 08:03:19 -0500 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: Kenneth Wilburn <wilburnk @ecu.edu> 

Subject: | Query: Suzuki Repertoire--Recordings and Books 


From: Suzanne Lichtenstein <marklichtenstein@ YAHOO.COM> 
Date: 29 January 2008 


I need to purchase recordings of Levels 4 and up, but I see that Dr. Kataoka did not record these. Which ones should I purchase? 
I would love to purchase the recordings recommended on the Suzuki-L website (Walter Gieseking is one of my long-time 
favorites.), but I cannot afford multiple recording purchases at this time. I need to go with the recordings that are compilations of 
Suzuki repertoire. So, what do you experienced teachers recommend? 


Also, with regard to the music books, is it better to buy older editions (used or new), or to purchase the newest editions? I 
understand from Dr. Kataoka's first book (Thanks, Ken, for putting that online.) that there are differences from one edition to the 
next. For students, I know I will have to purchase the newest editions. But I am concerned with keeping my teaching pure. It is 
hard to find those older editions, but I know it can be done. 


Date: Tue, 29 Jan 2008 08:06:44 -0500 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: Kenneth Wilburn <wilburnk @ecu.edu> 


Subject: | Becoming a SPB Teacher and Establishing a Studio, Suzanne Lichtenstein 


From: Suzanne Lichtenstein, northeastern Pennsylvania, US <pianoteachersuzanne @ yahoo.com> 
Date: 29 January 2008 


Kay, thank you for your encouragement. And it is heartening to read about your mentor who has been teaching for 25 years, but 
still feels inadequate. She gives me hope! Each lesson I teach makes me more enthusiastic about teaching, and makes me want 
to learn even more. I love seeing the "I get it!" look on my students faces, and to hear that they really are practicing. And I can 
tell they are. [have to confess, I was really bad about practicing regularly when I was their ages. So it thrills me that they 
really are practicing, and enjoying it. I have been teaching them HOW to practice, and demonstrating the music for them, and 
encouraging their listening. I think these things make a huge, huge difference in the motivation of the student. 


I would love to learn by observing other Suzuki teachers, but I don't think there are any in my area. I've looked at the listings on 
Suzuki websites, and don't see anyone nearby. Can someone help me with this? I live in northeastern Pennsylvania, US, near 
Scranton. 


Thank you to all of you who have responded to my request for help in setting up a studio, both on the list and privately. I 
appreciate your help tremendously, and would love to hear more suggestions. 


Date: Tue, 29 Jan 2008 15:29:50 -0500 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: Kenneth Wilburn <wilburnk @ecu.edu> 

Subject: | Suzuki Repertoire--Recordings and Books, Karen Hagberg 


From: Karen Hagberg <kh@hagbergsuzuki.com> 
Date: 29 January 2008 


The wonderful thing about iTunes on the internet is that you can order just 
one piece from a long, expensive album for just 99 cents. Until recently, 
Suzuki Piano Basics Foundation had an inventory of recommended recordings 
for the upper books, but this has been phased out since the advent of iTunes 
and other myriad ways to order things on the internet (including 

out-of-print things on E-Bay). 


Dr. Kataoka wanted us teachers to research available recordings for each 
piece we teach, rather than take the word of another person (even her word). 
This research is extremely educational for all of us, and it continues to 
change as artists record new things and/or old recordings get re-issued. 


The one important point for the Book 4+ repertoire is that we NOT use a 
recording made by a single person for all the pieces. Such recordings may 
certainly be used in research when comparing recordings, but it does not 
take long to realize that there are much better recordings out there of 
these pieces. Children learn so much from simply hearing. We owe it to 
them not to assign mediocre performances of these wonderful pieces. 


Date: Tue, 29 Jan 2008 16:19:54 -0500 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: Kenneth Wilburn <wilburnk @ecu.edu> 

Subject: Suzuki-L Business, Kenneth Wilburn 


From: Kenneth Wilburn, Greenville, NC, US <wilburnk @ecu.edu> 
Date: 29 January 2008 


My dear subscribers, when you post to Suzuki-L please save your editor time by using the format in which you are reading this. 
Especially important is to include your town, state/province, and country of residence. Suzuki-L is global. 


The following subscribers are being unsubscribed because their email addresses have been failing for several weeks. If any of 
you can contact our friends, please have them send me their updated email addresses. I can then re-subscribe them. 


Anita Smith 
gusmith36 @ WORLDNET.ATT.NET 


Loretta Benson 
dearbenson @ ATT.NET 


Maria Hart 
mariahartt@ MYWAY.COM 


Randy Jones 
rjones72 @ CAROLINA.RR.COM 


Vicki Merley 
vickigrand @ COMCAST.NET 


Thank you all. 


Date: Wed, 30 Jan 2008 08:19:29 -0500 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: | Suzuki Repertoire--Recordings and Books, Suzanne Lichtenstein 


From: Suzanne Lichtenstein, Carbondale, PA, US <pianoteachersuzanne @ yahoo.com> 
Date: 29 January 2008 


Point well made, Karen. What is recommended for listening for the students? Should they, too, be researching, or is it possible 
to suggest just one recording for them to purchase? 


Date: Wed, 30 Jan 2008 10:42:27 -0500 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: | Suzuki Repertoire--Recordings and Books, Karen Hagberg 


From: Karen Hagberg, Rochester, New York, USA <kh@hagbergsuzuki.com> 
Date: 30 January 2008 


When I think that more than one recording is really good, I recommend both, or all, to students. But usually I find one to be the 
best. As students advance, they need to be listening to more different interpretations of pieces, so I tend to suggest more 
recordings for them. 


Date: Thu, 31 Jan 2008 17:00:41 -0500 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: Kenneth Wilburn <wilburnk @ecu.edu> 

Subject: | Suzuki Repertoire--Recordings and Books, Suzanne Lichtenstein 


From: Suzanne Lichtenstein, Carbondale, Pennsylvania, US <pianoteachersuzanne @ yahoo.com> 
Date: 31 January 2008 


[In response to Karen Hagberg], This makes sense. How does this fit into the listening that Dr. Kataoka recommended for 24 
hours per day? Forgive me for needing to ask. 


Date: Thu, 31 Jan 2008 22:34:11 -0500 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: Kenneth Wilburn <wilburnk @ecu.edu> 

Subject: | Query: Commuter Teaching, Vicki Merley 


Name: Vicki (Starkel) Merley, Oro Valley, Arizona, US <vmerley @ gmail.com> 
Date: 31 January 2008 


Dear Suzuki teacher friends, 


I've missed you! I had to change my email when I moved, and I've not been getting any news. I'm glad to be back in the loop. 


I am commuting to teach nine students of five families in Albuquerque, New Mexico, while I start up a new studio in the new 
home location here on the north side of Tucson, Arizona. 


I invite anyone to share their "commuting" teaching stories, or ideas on giving longer lessons, when you are teaching only 2 times 
amonth. I've found that I've had to become more clear, and detailed in my assignments to the parents, and students. We've 
made remarkable progress doing this. 


I fly to New Mexico on a Tuesday morning, teach Tuesday, Wednesday, and Thursday, and fly back to Arizona on Friday 
morning. I do this every other week. I have from 45 minutes to 1 hour lessons, mainly as long as the student can concentrate in 
one sitting! One family has very young children, so we are experimenting with times for lessons, and we are all being very 
flexible! I have gone there in the early morning for a "pajama" lesson before they leave for pre-school, and we've tried afternoon, 
and evenings. I have space at a nice piano store for half of the lessons, and I'm going to student homes for the other half. I 
mainly teach as many lessons during the three days as possible, and reinforce the main point of the first lesson, with essentially 
supervised practice sessions. Everyone is making progress. I am continuing as long as the ticket prices are manageable. 


Starting up new students in Arizona is slow, since I'm still settling in and remodeling and painting in the new studio. But, I have 
three students here, and I've not advertised yet! I just tell them to be flexible, and we will have lessons when I'm in town, on 
different days sometimes, but always lessons with focus, love and concentration on the basics. 


Nice to read up on the most recent topics of discussion. All the best to you wonderful teachers out there. Music is changing the 
world, one student and one family and one teacher at a time. 


Date: Thu, 31 Jan 2008 22:36:05 -0500 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: Kenneth Wilburn <wilburnk @ecu.edu> 

Subject: | Suzuki Repertoire--Recordings and Books, Karen Hagberg 


From: Karen Hagberg, Rochester, New York, USA <kh @hagbergsuzuki.com> 
Date: 31 January 2008 


24-hour listening is done ideally on a CD player set to repeat, with its volume so low that adults can barely hear it. Other 
listening, and conversation is easy enough over it if it's really quiet enough not to interfere with other things. 


Date: Sun, 3 Feb 2008 09:22:25 -0500 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: Kenneth Wilburn <wilburnk @ecu.edu> 

Subject: | Suzuki Repertoire--Recordings and Books, Suzanne Lichtenstein 


From: Suzanne Lichtenstein, Carbondale, Pennsylvania, USA <pianoteachersuzanne@ yahoo.com> 
Date: 31 January 2008 


I'm sorry to have been imprecise. What I meant was, if the students are listening to a variety of clips rather than to one CD, how 
do they listen 24-hours? Maybe my question results from my ignorance of how iTunes are set up. Can they be programmed to 
repeat a set of tunes over and over, essentially creating one's own continuous-play CD? 


My only familiarity with iTunes comes from copying a few free pieces off of websites. I know how to click on one to play it, but 
that's it. That's why I just don't get how to use the iTunes to meet the 24-hour listening needs. I can see using the iTunes for 
research, but then having a Suzuki CD to play continuously the rest of the time. Help? 


Date: Sun, 3 Feb 2008 10:22:18 -0500 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: Kenneth Wilburn <wilburnk @ecu.edu> 

Subject: | Suzuki Repertoire--Recordings and Books, Kenneth Wilburn 


From: Kenneth Wilburn, Greenville, NC, USA <wilburnk @ecu.edu> 
Date: 3 February 2008 


In response to Suzanne Lichtenstein's query on how students can best listen to continuous Suzuki music in the background, 
please let me respond from the perspective of a Suzuki Dad. Some of this is technical; some is practical. For us the key was the 
multi-disc cd player. Parents should be encouraged to buy an inexpensive, small multi-disc cd player. They often come in 5 or 6 
cd-loading versions. Two of the slots should be devoted to Dr. Kataoka's cds--the one of the book the child is currently learning, 
and the one he/she will learn in the near future. The studio teacher could recommend what to listen to in the advanced books, as 
Dr. Kataoka's recordings were limited to the early books. Other cd slots could be taken up with cds the studio teacher 
recommends and cds of classical music the parents enjoy. Once loaded, the technically-minded parent should set the cd player to 
continuous. The 5 or 6 cd library of discs repeats itself day and night until someone turns off the player. Some cd players are 
quieter than others when they change cds, so if you have a choice, go with the one that makes the least cd-changer noise. 

Also, confirm that the multi-cd player will play continuously--this is absolutely necessary. 


In theory at least, this could also be accomplished with a pc/mac and their jukebox programs (no cd-changer noise here). This 
would take more parental knowledge (loading cds onto hard drives and designing play lists) and may not work well in some 
situations, because pcs/macs are often not part of an entertainment/music system. But if a pc/mac is in a child's bedroom, this 
approach might work. 


Although my active days as a Suzuki Dad have ended, we still listen to the music throughout the night in the multi-disc cd player 
format mentioned above (without Twinkles!). Beethoven's piano sonatas, Debussy's dreamy work, Van Cliburn's favorites, and 
Chopin's Nocturnes--these are the sleeping staples we have listened to through almost every night for 15 years. If we are woken 
up by the changing of cds, "Fur Elise" or "Moonlight," for example, quickly put us back to sleep. Parents will play "Twinkles" 
and other Suzuki tunes more readily and continuously if they are mixed with classical works they enjoy. 


Date: Sun, 3 Feb 2008 11:05:17 -0500 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: Kenneth Wilburn <wilburnk @ecu.edu> 

Subject: | Commuter Teaching, Karmalita Bawar 


From: Karmalita Bawar, Richmond, Virginia, USA <kbawar@EARTHLINK.NET> 
Date: 1 February 2008 


This story is a real testament to a great mother and what we can learn from her. While I do not have experience flying to teach 
(incredible situation, by the way!), I have had a family commute from Charlottesville, Virginia twice a month in the past. The 
journey was only about one and a half hours each way for them. Fortunately, they moved here from Yokohama, Japan, where 
they were studying Suzuki piano. So I was fortunate because the mother already knew the method very well, and worked 
diligently with her children every day at home. 


We would work out specific goals and whenever she or her children had questions, we would correspond via email. I cannot 
stress enough how important email was for us. The expectations were the same, only the language was different. Because their 
mother worked so specifically with tone production, repetitions, listening, Methode Rose, technique and so on, the children were 
able to move quickly through the repertoire. The children needed to learn English, become acclimated to our society and jump 
into school as well. The one piece that remained through the transition was piano, though, so in a way, it really helped them. 
They returned to Japan after two short years here, and I was delighted to hear that their previous teacher in Japan accepted them 
back into her studio. The children were seven and ten when they left the U.S. and were in books three and six. Often, other 
families would comment on how amazing they were, and I just responded that it was because they worked very hard every day at 
the piano... together. 


They really enjoyed it here, and even took soccer, baseball, tennis, painting and swimming throughout their short stay. So, piano 
wasn't the only thing. Although their mom did mention how sometimes it would take over an hour each day to work with each 
child. She was really dedicated. She mentioned that in Japan, sometimes the Suzuki Method was considered elitist. She 
explained that it was also in the minority, as far as methods go. It cost more to study the Suzuki Method, because of the high 
level training the teachers underwent, so mostly children from private schools studied this way. However, it was the philosophy 
that attracted her to the method. She believed it was the best way to learn. She was a strength in my studio and I learned a great 
deal from her and her family. 


Thanks, Vicki, for wanting to share commuting stories! 


Date: Tue, 5 Feb 2008 16:18:17 -0500 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: Kenneth Wilburn <wilburnk @ecu.edu> 

Subject: | Suzuki Repertoire--Recordings and Books, Kay Veteto 


From: Kay Veteto <kdveteto@ YAHOO.COM> 
To: 5 February 2008 


On Ken Wilburn's listening suggestions: 


I found this to be one of the most helpful suggestions for listening families. Thank you. 


Date: Tue, 5 Feb 2008 16:33:13 -0500 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: Kenneth Wilburn <wilburnk @ecu.edu> 

Subject: Query: Sight-Reading Bela Bartok, Kay Veteto 


From: Kay Veteto <kdveteto@ YAHOO.COM> 
To: 5 February 2008 


Has anyone used Bartok, Mikrokosmos for student sight-reading? I recently "found" it in some old music and have had an adult 
student use it. I'm thinking about using it as a supplement to Methode Rose. 


Date: Thu, 7 Feb 2008 09:32:42 -0500 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: Kenneth Wilburn <wilburnk @ecu.edu> 

Subject: Query: Life after the Suzuki Studio, Suzanne Lichtenstein 


From: Suzanne Lichtenstein, Carbondale, PA, USA <pianoteachersuzanne@ yahoo.com> 
Date: 6 February 2008 


I agree that Ken Wilburn's listening suggestions are very helpful to families. Having multiple discs lined up would decrease the 
monotony, while broadening the children's listening skills. By listening to more advanced music as well as the music on their 
own playing level, their "garden" is being mulched for future years' plantings. 


Using a multi-disc player in this way also addresses how to teach students to do the "research," which was my original question. 
But Ken's answer shows me again how worthwhile it is to seek advice from experienced Suzuki teachers and parents: I learned 
so much more than I sought. 


I am curious, though, why a family would continue listening to music round the clock, including through the night, after the 
children have graduated and perhaps left the nest. Ken, would you care to comment on the benefits of this practice? 


Date: Thu, 7 Feb 2008 09:35:42 -0500 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: Kenneth Wilburn <wilburnk @ecu.edu> 

Subject: Life after the Suzuki Studio, Kenneth Wilburn 


From: Kenneth Wilburn, Greenville, NC <wilburnk @ecu.edu> 
Date: 7 February 2008 


Suzanne Lichtenstein has asked why post-Suzuki studio students would listen to Suzuki repertoire after formal Suzuki studio 
lessons have ended. My emphasis in responding here is more on constant post-studio nocturnal listening than constant post- 
studio daytime listening. I and many of you do enjoy other types of music during the day--often more lively than appropriate for 
listening during sleep. Here are some thoughts on day and night listening from my 14-year perspective as a parent teacher of 
what now are two post-studio kids: 


(1) "Sleepers Awake" -- this is a phrase a WCPE (classical music station that broadcasts online worldwide and live in much of 
NC) through-the-night disk jockey once used; one of the reasons he came up with this was to use classical music as a stress 
buster during the night; of course, some classical works are better suited (the Suzuki repertoire, nocturnes and many piano 
sonatas, but for me not Beethoven's symphonies!) than others; the pressures of the day on humans, whatever their age, can be 
eased in this way whether awake or asleep 


(2) some of us enjoy being reminded of the small victories children achieve, whether conscious or asleep; the kids and Dr. 
Kataoka may be gone, but in a sense when the Suzuki repertoire is playing, they and their studio teachers remain present 


(3) if there is going to be some kind of masking sound to overwhelm the annoying noises of urban life--day or night, what better 
sound than the Suzuki repertoire and favorites from the body of music it represents? No criticism of the genres intended, but 


what would you rather sleep to—the radio with all its ads--country, rock, pop, or gospel, or your chosen selection of classical 
music with the Suzuki repertoire a component? 


(4) granted, post-studio teenagers and young adults may not readily turn on Suzuki music or appreciate the depth of their Suzuki 
education due to their inexperience, but parents can remind them by continuing to play the music when they are around; I suspect 
the pianos remain in the houses of parent teachers for years after the children have left; why not the music, especially when the 
kids visit? 


(5) some people suffer from constant tinnitus, like myself; at night when it is quiet sometimes the tinnitus can be annoying; the 
Suzuki repertoire and other classical pieces help divert one's attention from this strange affliction 


(6) whether a placebo or a reality, the Mozart effect can't hurt; we all know that one cannot sleep with one's books under one's 
pillow and absorb the knowledge, but perhaps one can absorb something through the air inspired by young Amadeus (on a 
humorous note, for years I did not know "Twinkles" were derived from much more complex music written by Mozart--one night 
during "Sleepers Awake" I was completely startled out of my sleep by a performance of his original playful pieces!) 


(7) old friends never die; so it is with the Suzuki repertoire and companions--Dr. Suzuki and Dr. Kataoka's beauty endures day 
and night as their music enters our consciousness and sub-consciousness; Bach, Beethoven, and DeBussy make up a fine 
supporting cast; sweet dreams! 


Date: Sat, 9 Feb 2008 17:16:25 -0500 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: Kenneth Wilburn <wilburnk @ecu.edu> 

Subject: | Query: How to Transition Students, Suzanne Lichtenstein 


From: Suzanne Lichtenstein, Carbondale, PA, USA <pianoteachersuzanne@ yahoo.com> 
Date: 8 February 2008 


Hooray! I now have four students, with two more possibly coming. None of these is a beginner student, though, so I am 
wondering how to transition them over to the Suzuki method. Do I place them at approximately their current levels in the Suzuki 
repertoire, or do I take them back to the Twinkles and Book 1 pieces? 


Date: Sun, 10 Feb 2008 10:00:21 -0500 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: Kenneth Wilburn <wilburnk @ ecu.edu> 

Subject: | How to Transition Students, Pam Werner 


From: Pam Werner, Maumelle, AR USA <musicpam @ gmail.com> 
Date: 9 February 2008 


What I have found to be critical with what I call "transfer" students is to make sure they understand the importance of listening to 
the recordings. (especially the Twinkles and then whatever book you start them in). This helps them get the music in them. 


Secondly, I always work on the Twinkles with them because that is the foundation and all the skills come back to the basics 
taught in them. Depending on the reading skill level of the student, I place them accordingly in the books. Then I painstakingly 
teach the basics, no matter what piece they are playing. You can use the Twinkle A pattern on a section of any piece they are 
playing to help build the basic skills of good staccato. You can use the other Twinkle variations with the same idea. 


Or, for example, if they can't keep their balance (wrist can't stay in air while hand stays relaxed), you can do "ready-go" on each 
note of whatever piece they are playing to help them master what the balance they would have learned while doing Book 1. 


It's a much bigger challenge than starting a student out with the basics because it requires teaching them much patience and 
having great patience as the teacher. However, it's a great learning situation for you, as teacher. 


Suzanne, feel free to email me directly if you have any questions or issues. I'd be happy to share whatever experiences I've had 
that might be helpful. 


Good luck! 


Date: Sun, 10 Feb 2008 10:05:08 -0500 
Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 


Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: Kenneth Wilburn <wilburnk @ecu.edu> 
Subject: | How to Transition Students, Cleo Brimhall 


From: Cleo Brimhall, Salt Lake City, Utah <callcleo@msn.com> 
Date: 10 February 2008 


Dr. Kataoka once told me that it was important for transfer students to get the technique of the Twinkles and Book One. She said 
have them study the Twinkles carefully and do Book One by ear (don't even give them the book - just the CD). This is an 
experience they haven't had the opportunity to have before - and it will serve them well in their future studies. Then she 

said you could continue at whatever book level they already play. 


I often tell them they can continue with their reading pieces (since they read and they don't have the book for Volume One) - 
this gives them a security blanket while they try this new experience. They have been happy about that; however_, they soon 
become fascinated and confident with the new Suzuki materials and it seems to drop by the wayside. 


Date: Sun, 10 Feb 2008 10:13:17 -0500 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: Kenneth Wilburn <wilburnk @ecu.edu> 

Subject: | How to Transition Students, Vicki Merley 


From: Vicki Merley, Oro Valley, Arizona, USA <vmerley @ gmail.com> 
Date: 10 February 2008 


On transitioning students who perhaps have played piano, and had other methods guiding them: 


No matter what age, or level, the Suzuki Book One techniques are invaluable. I tell my transfer students that they can gain so 
much from mastering these simple, basic techniques. I have them use Book One pieces and the Twinkle techniques as an ear 
training exercise, as the core techniques. I take them wherever they are, on whatever pieces they are playing, and ask them to 
apply the basic techniques. I ask them to show me how quickly they can memorize those folk songs, so then we can work on the 
techniques that they then apply to any piece they are playing. 


I don't make them do the Suzuki Book One pieces as a punishment or judgment that all their other study was bad. I show them 
how I can play with legato touch, getting good tone, do voicing and using a quiet left hand on the Alberti bass, and chords, and 
then tell them how to do that, too. I show them what they can gain from hard work and study, and they all want to sound 
better. They are all willing to do the work. 


Good luck! 


Date: Sun, 10 Feb 2008 10:21:00 -0500 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: Kenneth Wilburn <wilburnk @ecu.edu> 

Subject: | How to Transition Students, Kay Veteto 


From: Kay Veteto <kdveteto@ YAHOO.COM> 
Date: 10 February 2008 


Suzanne, I'm only in my 3rd year of Suzuki teaching, so I'm sure you'll get more experienced advice, but I'll tell you what I've 
done and it seems to be working well in my studio. 


I introduced the Twinkles to all my transfer students, no matter their reading level and used the Twinkles at every lesson at least 
the 1st year. I have them listen to and learn the Book 1 pieces. Most have not learned just from listening before, so this is a new 
and mostly fun challenge. We continue reading at their current level while also learning the elementary, but very important 
pieces, techniques and musicality of the Book 1 pieces. I also find books that include CDs so they continue the good habit of 
listening to the music they are learning. A few of my transfer students prefer the Suzuki pieces to their other method books. 


I encourage the transfer student parents to attend lessons and get involved in practice times, but take that easy. 


After my first year of Suzuki Method teaching, I decided to no longer take transfer students, unless it is a sibling of one of my 
Suzuki students. That way I know the parents have the Suzuki training and philosophy in mind. 


Congratulations on getting your first Suzuki students! I wish you great joy and success in your new adventure! 


Date: Mon, 11 Feb 2008 08:45:34 -0500 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: | Query: SPB Teacher, Kansas City, Heidi Bloch 


From: Heidi Bloch, Williamsburg, VA <heidibloch @cox.net> 
Date: 10 February 2008 


One of my families expects to be moving to Kansas City within the next three months. I'd be grateful for any teacher 
recommendations that I could pass on to them. Thanks. 


Date: Wed, 13 Feb 2008 08:46:18 -0500 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: | How to Transition Students, Suzanne Lichtenstein 


From: Suzanne Lichtenstein, Carbondale, Pennsylvania, U.S. <pianoteachersuzanne @ yahoo.com> 
Date: 12 February 2008 


Thank you all for your suggestions. All of them will be helpful. I think the ear-training provided by having the students figure 
out how to play the pieces in Book 1 by ear only, using no written music, will be enormously helpful to them. I will tell students 
that it is sort of like figuring out a sudoku: very challenging, and very rewarding! Sudoku is a popular pastime with young 
people here. 


Date: Wed, 13 Feb 2008 10:48:04 -0500 
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Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 

From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: | Query: How to Teach Note-Reading and Sight-Reading, and Respond to Criticism, Suzanne Lichtenstein 


From: Suzanne Lichtenstein, Carbondale, Pennsylvania, U.S. <pianoteachersuzanne @ yahoo.com> 
Date: 12 February 2008 


I thought I should make you all aware of a recent criticism of Suzuki that another piano teacher emailed to me. I will post both 
his criticism, and my reply. 


But I would like to hear from you all, since you are much more experienced and more highly trained in Suzuki than Iam. How 
do we go about teaching note-reading? I have read some emails on this list about Methode Rose, but to tell the truth I have never 
seen it. 


I have taught my own children how to read notes or at least see patterns of up and down on a staff from very early ages, in 
conjunction with their Suzuki listening. I do not know if this fits in with official Suzuki guidelines, but it seems to work for my 
children. Basically, as they go along in Suzuki, I give them gradual training in note-reading. I see this as in accordance with Dr. 
Suzuki's "language" teaching: Children learn the sounds assigned to various letters, and gradually learn to sound out words, as 
their parents read books to them. First as babies, children learn to hear and to speak; and then as toddlers and young children, 
gradually, with little bits of teaching every day, they learn to read as well. 


This question is becoming increasingly vital to me, as I probably will have three beginning students coming to my studio soon (I 
say "probably," because I don't want to count my eggs before they hatch). 


It is interesting to look at the six intermediate students I have now. Four are paying students; two are my two oldest children. 
My two children plus one of the paying students read notes very well. The other three do not!!! The four paying students all 
come from non-Suzuki backgrounds, and only one of them reads well. 

Back to the criticism and my reply. The other piano teacher wrote: 

"Here in my area, I've never received a transfer student from Suzuki who could read music well at all. Since reading is my other 
major hobby horse, Suzuki is a course I steer teachers away from." (Note: I correspond by email with this teacher, and do not 


know where he lives.) 


This was my reply: 


"Regarding Suzuki, I do have to say this in its defense: It develops a wonderful ear and a beautiful technique. The Suzuki 
teachers with whom I correspond work hard to develop reading skills. As you have observed, though, not all do. There is some 
dispute as to who should be allowed to call themselves Suzuki teachers, because not all are teaching the real Suzuki method." 


Please, fellow Suzuki Teachers and Parents, help me know how to respond to this teacher. He posted this criticism of Suzuki on 
a widely-read piano teachers' forum, and I feel the need to give a reasoned reply. 


Date: Thu, 14 Feb 2008 07:52:08 -0500 
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From: Kenneth Wilburn <wilburnk @ecu.edu> 

Subject: | How to Teach Note-Reading and Sight-Reading, and Respond to Criticism, Vicki Merley 


From: Vicki Merley, Oro Valley, Arizona USA <vmerley @ gmail.com> 
Date: 13 February 2008 


I started an older beginner (age 10) who is a home-schooled child. She has been playing piano for almost three and a half years 
now, and is just starting to take off on her reading skills. We took a long time in Book 1, and she is just at the end of Book 2, 
ready to start in Book 3. She is reading her music at the end of Book 2, ready to dive into reading and playing the music in Book 
3. Ican honestly say that her reading skills have just about caught up to her playing ability. She plays with wonderful tone, and 
can do voicing: her melody is clear, and strong, while her accompaniment is soft and controlled. I heard Dr. Kataoka Sensei 
say that they like to have the students finish the Methode Rose book by the time the student is at the end of Book 2. We are not 
finished, but we are working steadily through Methode Rose, and it will be finished while we are in Book 3, I think. 


We sang every song in Book 1, starting with the Twinkle D melody. The first lesson had a "reading assignment" for the parents: 
"sing sol-fa with her, and learn it well". We sang each Right Hand part every lesson, and the parents were assigned to sing those 
phrases with her, and then when she was learning the Left hand part we sang that while I pointed to notes in the book. She was 
age 11 at that time, so we worked hard on rhythms, recognizing how they looked and we sang how that image "sounded", you 
sing longer on half notes, and whole notes, etc..... Anyway, we started Methode Rose as she started Book 2, and it was slow 
going at first, but we kept at it, over and over until it started to be easy for her. We didn't go on to the next song, until the 
assigned songs were fluent, and she could play them well. We used the wonderful books of Cathy Hargrave on Basic Rhythm 
studies, and the book: "Reading Music by Ear", also. 


I don't think we should worry about all the ill-trained Suzuki teachers out there, who leave out teaching critical reading skills, 
leaving their students musically illiterate. I'm sad to say that teachers who give a blanket condemnation of the Suzuki method in 
regards to music reading fluency have not had experiences with good Suzuki teaching methods, programs, and teachers that DO 
endeavor to help their students attain a high level of music literacy. We can only do our best, and then give our own students as 
examples. 


I'm in a town that looks down on Suzuki teachers, and students for that reason, (a few Suzuki teachers here have left out reading 
skills) but when my students entered the Piano Ensemble here, that required rehearsals with music, and performing from 
memory, they were consistently given high placement in the groups, and teachers commented on their skills in reading and 


playing. 


We have to remember that mastering language skills takes a long time, and much effort. We have requirements for graduation 
from both high school and college in English composition, reading and comprehension. It takes years to be fluent in a language, 
and it is the same in music (language): it takes a long time to make the sounds correctly, and it takes a long time to fluently and 
swiftly read and write music well. 


We have to keep going, doing our best. People learn differently, some people are more visual learners, and reading really helps 
them to understand and hear better, others are more aural, and listening helps them learn to read better. We have to keep 
polishing our own skills to meet the needs of all our different students, aren't we lucky? We get to keep learning our whole lives 
as well, since each student who comes to us presents a new problem in how to teach! 
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Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 

Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 

From: Kenneth Wilburn <wilburnk @ecu.edu> 

Subject: | How to Teach Note-Reading and Sight-Reading, and Respond to Criticism, Carol Wunderle 


From: Carol Wunderle, San José, Costa Rica <carol @pianopathway.com> 
Date: 14 February 2008 


Explaining to traditional and Suzuki teachers the values of Suzuki Piano Basics is a very tedious job when they haven't 
experienced the training with Dr. Haruko Kataoka Sensei and those she has trained. I've taught organ and piano traditionally in 
three colleges for over 20 years, and Suzuki Piano Basics another 25 years from 1983 to the present in my studio of consistently 
40 to 50 students. 


I explain and demonstrate with my students to the students and parents of these teachers how Suzuki Piano Basics eliminates 
years of the traditional learning process by developing the ear and tension free technique at the beginning of instruction. I have 
found over and over with almost every student by the time they reach the end of Book 2, they are reading fluently in the level 
they are playing. As Dr. Haruko Kataoka Sensei has instructed over and over, while they are learning the basics of reading in 
_Method Rose_, they should be looking at the score when they learn Book 2 pieces. When done concurrently with constantly 
listening to Dr. Haruko Kataoka Sensei's CDs, they are able to quickly make the transition from reading beginning pieces to 
Book 2. In fact, when students perform in Books 3, 4, 5, 6, and 7, [have to pry the books away from them when they perform in 
recitals. The music is definitely internalized, but they say they want the book there because they are used to it being there. Of 
course, I don't permit that, but the fact is they can read beautifully at that level, whereas it would take years to learn to read at that 
advanced level by learning to read before the ear and technique are developed to a performance level by learning Book 1 by ear 
first. When they read, it is fluent because they have developed the technique for playing without tension from the beginning, and 
they are able to hear the notes before producing them on the piano. 


However, my students continue to develop their reading skills by finishing _Method Rose_ followed by all of the Czerny books 
Dr. Haruko Kataoka Sensei has recommended. I explain to the students there is a level of difficulty in learning to read - it must 
be done in small steps at the beginning. Note: after teaching Piano Pedagogy in the colleges and reviewing countless reading 
method books, in my opinion, _Method Rose_ has all of the ingredients to be an efficient and effective method in developing 
reading skills. It is so gradual. The more gradual the steps, the greater the reading skill, whereas when learning by ear there is no 
level of difficulty. Many of my students have demonstrated amazing technical and musical ability playing very advanced pieces 
by ear immediately following Book 1. I don't assign them, they just come in playing them because they have heard them in 

their listening, and have acquired the technique to play them. 


I make the above points very clear to traditional and non-Suzuki Piano Basics teachers and students who enroll in my studio, or 
who would criticize the Suzuki Method. After 45 years of teaching experience, I feel strongly it is the greatest method that could 
possibly exist, and it is the way we were created to learn from birth. What would the world be like if we were forced to learn to 


read before we could speak fluently first? 


I will always be eternally grateful to Shinichi Suzuki for discovering the Suzuki Method and sharing it with the world, and to all 
of those who support it and keep it alive. 


I extend my heartfelt gratitude to all of you! 
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Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 

From: Kenneth Wilburn <wilburnk @ecu.edu> 

Subject: | Announcement: SPBF Newsletters Volumes 12.4, 12.5, 12.6, and 13.1 Now Online 


From: Carol Wunderle, San José, Costa Rica <carol @pianopathway.com> 
Date: 14 February 2008 


We are happy to announce four more outstanding newsletters ready to view online on the Suzuki Piano Basics Foundation web 
site: 


http://core.ecu.edu/hist/wilburnk/suzukipianobasics/ 

To view Volume 12.4, July/August, 2007 directly, go to: 
http://core.ecu.edu/hist/wilburnk/SuzukiPianoBasics/News/PB 124-Jul07.htm 
To view Volume 12.5, September/October, 2007 directly, go to: 
http://core.ecu.edu/hist/wilburnk/SuzukiPianoBasics/News/PB 125-Sept07.htm 
To view Volume 12.6, November/December, 2007 directly, go to: 
http://core.ecu.edu/hist/wilburnk/SuzukiPianoBasics/News/PB 126-Nov07.htm 
To view Volume 13.1, January/February 2008 directly, go to: 


http://core.ecu.edu/hist/wilburnk/SuzukiPianoBasics/News/PB 131-Jan08.htm 


Web-edited by Carol Wunderle 


(Suzuki-L Editor's Note: This editor is profoundly grateful for the time and effort web editor Carol Wunderle made to convert 
the hard copy newsletters into web-based publications. Thanks also to Teri Paradero for the fine work she always does with the 
hard copy editions.) 
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Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 

From: Kenneth Wilburn <wilburnk @ecu.edu> 

Subject: | How to Teach Note-Reading and Sight-Reading, and Respond to Criticism, Suzanne Lichtenstein 


From: Suzanne Lichtenstein, Carbondale, Pennsylvania, U.S. <pianoteachersuzanne @ yahoo.com> 
Date: 14 February 2008 


Vicki, thank you for your thorough response. I will re-read it several times. Your point about some people being visual learners 
and some being aural learners hits home with me. I am a visual learner, and took to note-reading so well on my first lesson at age 
5 with my traditional teacher, that at my next lesson I presented my masterpiece: the recital solo at the end of the book. I got 
every note right, but it must have sounded dreadful; because my teacher said, "That's very nice, Suzi, but there are some other 
things we need to work on, too, from the beginning of the book." 


I was crestfallen, but she was right. There WAS a lot to learn besides note-reading. Still, note-reading has always been my 
strength--and not always to my benefit. I was a good enough sight-reader as a teenager that I could fake it through my lessons 
without practicing. Of course, I didn't advance as I should have during that period of my life, much to my teacher's frustration. 


There have been times when I wished my studies had been based more on ear-training. While I can play by ear, all I can play are 
melodies with simple accompaniments. Perhaps it is not too late to start. 


During polishing of pieces, I did record myself and listen to recordings by Walter Gieseking and others. So, I like to think that I 
did learn to listen to my tone, voicing, etc. But I regret not having more aural training. 


Another teacher-friend of mine complains that his 14-year-old grandson is very good on the violin, but resists reading. He is 
starting at anew school, and refuses to tell anyone there that he plays violin. He is even on the point of quitting violin 
altogether, according to the grandfather. 


I think both of these situations show the harmful extremes possible: a visual student who was not balanced by ear-training, and 
an aural student who was not balanced by visual-training. 


So, thank you for pointing out the differences in learning styles as a factor, Vicki. 
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Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 

Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 

From: Kenneth Wilburn <wilburnk @ecu.edu> 

Subject: | How to Teach Note-Reading and Sight-Reading, and Respond to Criticism, Suzanne Lichtenstein 


From: Suzanne Lichtenstein, Carbondale, Pennsylvania, U.S. <pianoteachersuzanne@ yahoo.com> 
Date: 14 February 2008 


In response to Carol Wunderle's posting: 


It is wonderful and amazing to me that you have been teaching for 45 years, and that you have been teaching Suzuki for most if 
not all of it. What an inspiration! 


It sounds like I need to learn more about Methode Rose, and Czerny, too. Would you mind giving me a listing of what books or 
pieces to look for? A quick Google search turned up more than one Methode Rose: one French one by Ernest Van de Velde, one 
by the same author but arranged by Kazuko Yasukawa, and one by Van de Velde that is titled "New Methode Rose." 


There appears to be more than one volume, maybe only two volumes. Are both of them used with Suzuki Book 2? 


These Methode Rose pieces are not what I expected; they appear to be compositions rather than exercises. Do the students listen 
to recordings of these also, or is the intention that the students learn the pieces by reading the notes first? 


Also, these seem to be outrageously expensive books, around $30 each. Is there some way to purchase them more economically? 


Moving on to Czerny, what pieces or books did Dr. Kataoka Sensei recommend? I have his School of Velocity here in my 
studio, but have not used it. 


Thank you greatly for your help. I apologize for my ignorance, and thank you and all the Suzuki-L list members for your 
patience with me. I really do want to learn! 
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Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: Kenneth Wilburn <wilburnk @ecu.edu> 

Subject: | Thank you Kenneth Wilburn, Carol Wunderle 


From: Carol Wunderle, San José, Costa Rica <carol@pianopathway.com > 
Date: 14 February 2008 


I would like to extend an outstanding thank you to Kenneth Wilburn for his endless work in maintaining this list and the _Suzuki 
Piano Basics Foundation_ web site, and to all those involved. 


Also, credit needs to go to Kenneth for web editing the picture pages of the _Suzuki Piano Basics Foundation News_ Volume 
12.5 September/October 2007. 


Great job Kenneth! 
In addition, thank you, Kenneth, for your great post on listening! I loved it, and passed it on to my parents and students. 


[Thank you for your kind words, Carol. As Dr. Kataoka once reminded me, this is all for the world's children.] 
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Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 

From: Kenneth Wilburn <wilburnk @ecu.edu> 

Subject: | How to Teach Note-Reading and Sight-Reading, and Respond to Criticism, Carol Wunderle 


From: Carol Wunderle, San José, Costa Rica <carol @pianopathway.com> 
Date: 14 February 2008 


My answers to Suzanne Lichtenstein's requests on Reading: 


Many wonderful Suzuki-L postings are contained in Suzuki-L's archives on the books Suzuki Piano Basics teachers use to teach 
reading. 


Cathy Hargrave wrote some very successful and good reading books entitled: _Reading Music by Ear_ and _Basic Rhythm 
Studies_. Also, check the discography on the _Suzuki Piano Basics Foundation_ web site for further information. 


I use the Standard edition by Ernest Van de Velde, or the Japanese edition of _Method Rose_ from Young Musicians in Texas. 
The cost is $19.95. It contains little compositions, and not exercises. Dr. Haruko Kataoka Sensei used the book prior to co- 
founding the _Suzuki Piano Method_; thus, you will find some _Suzuki Piano Volume I_ pieces in it. Don't use the Infant 
editions with large notes. Children don't need them, and it is best to get them used to reading regularly sized notes from the 
beginning. Iuse only Volume 1. The students do not listen to recordings of the reading pieces. The purpose is to internalize the 
notes by listening to them inside their heads without audible sound. Next, they sing the notes using solfege. 


Following _Method Rose_, Dr. Haruko Kataoka Sensei recommended _First Instruction in Piano Playing (100 Recreations)_, 
Op. 599, 718, 748, 849, 299, and 740 by Czerny published by Schirmer, which I use. 


After a student knows the pieces very well in Books 1, 2, and 3 both hands, I play the duets by Catherine McMichael with them. 
Web Editor's Note: For the postings in Suzuki-L's archives access 

Suzuki-L Archives 1 (if this address breaks, paste it back together): 
http://core.ecu.edu/hist/wilburnk/SuzukiPianoBasics/Suzuki-LArchives200603 16.pdf 


The password is: Tone 


Suzuki-L Archives 2 (if this address breaks, paste it back together): 
http://core.ecu.edu/hist/wilburnk/SuzukiPianoBasics/Suzuki-L20080127.pdf 
The password is: Practice 


Once the archives open, you can search for the books, or any other key word of interest. 
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Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 

From: Kenneth Wilburn <wilburnk @ ecu.edu> 

Subject: | How to Teach Note-Reading and Sight-Reading, and Respond to Criticism, Suzanne Lichtenstein 


From: Suzanne Lichtenstein, Pennsylvania, U.S. 
<pianoteachersuzanne @ yahoo.com> 
Date: 15 February 2008 


Carol, thank you for detailing which books you use, and how to use them. 


Ken, thank you for making it easy to find the right archives. Like Carol, I applaud you for all the work you do. 
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Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 

Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 

From: Kenneth Wilburn <wilburnk @ecu.edu> 

Subject: | How to Teach Note-Reading and Sight-Reading, and Respond to Criticism, Cathy Hargrave 


From: Cathy Hargrave, Rowlett, TX <cwhargrave @aol.com> 
Date: 16 February 2008 


Carol, thanks for the remembrance of my reading books. Suzanne, they are available also from Young Musicians whose web site 
is: 


https://www.young-musicians.com/ 


or telephone # (800) 826-8648. The information for many of the questions you asked is in my book, Reading Music by Ear_. 
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From: Kenneth Wilburn <wilburnk @ecu.edu> 

Subject: | Query: Ludwig van Beethoven's Six Ecossaise, Pam Fusselman 


From: Pam Fusselman <pjfussel@COX.NET> 
Date: 18 February 2008 


I am wanting to own the score for Beethoven's Six Ecossaise as they were played at the 10-piano concert. Does anyone know 
what edition I am looking for or where I can make this purchase? 
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From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: | Ludwig van Beethoven's Six Ecossaise, Judy Wely 


From: Judy Wely <judywely @ YAHOO.COM> 
Date: 20 February 2008 


I found it in a music store in Matsumoto while there for one of the 10-piano recitals. It is in a book of all Beethoven pieces from 
the zen-on piano library (1956 - Tokyo). There are 16 pieces in this book. Everything else is in Japanese! 
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Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
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From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: | Ludwig van Beethoven's Six Ecossaise, Pam Fusselman 


From: Pam Fusselman <pjfussel@cox.net> 
Date: 20 February 2008 


Thank you! I'll see if I can find it when I'm in Japan in April. 
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From: Kenneth Wilburn <wilburnk @ecu.edu> 

Subject: | Ludwig van Beethoven's Six Ecossaise, Christine Albro 


From: Christine Albro, Cary, NC <calbro@ mindspring.com> 
Date: 21 February 2008 


The Six Ecossaise are in Applause, Book 1, if I remember correctly. I think that is from Alfred Press. 


Editor's Note: See https://www.alfred.com/applause-book-1/p/00- 
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From: Kenneth Wilburn <wilburnk @ecu.edu> 

Subject: | Query: Purchasing Suzuki Piano Books Online, Suzanne Lichtenstein 


From: Suzanne Lichtenstein, Carbondale, PA, US <pianoteachersuzanne @ yahoo.com> 
Date: 21 February 2008 


Where is the best place to buy Suzuki piano books and CDs online now? I have found multiple sites, many with good prices. 
But I know nothing about their customer service, teacher discounts, shipping policies and performance, etc. 


I also would prefer to buy the older book editions, the ones with the plain red chrysanthemums on the covers, as everyone seems 
to recommend them over the newer ones. Where can I find these? 
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From: Kenneth Wilburn <wilburnk @ecu.edu> 

Subject: | Ludwig van Beethoven's Six Ecossaise, Pam Fusselman 


From: Pam Fusselman <pjfussel @ cox.net><pjfussel@COX.NET> 
Date: 21 February 2007 


Thank you, Christine. I do own that edition, but it does not have all the extra parts that were used in the 10 Piano Concerts. If my 
students are to perform the more difficult version for their auditions, I must provide an original score for the piano guild 
adjudicator. I am told that I will be able to find this score when I am in Matsumoto in April. 
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From: Kenneth Wilburn <wilburnk @ecu.edu> 

Subject: | Purchasing Suzuki Piano Books Online, Cleo Brimhall 


From: Cleo Brimhall, Salt Lake City, Utah <callcleo@msn.com> 
Date: 21 February 2008 


Get CDs from Piano Basics Foundation - I have my students buy all three books in the very beginning. 


It would be a miracle to find the red piano books. When the publisher revises an edition, the old edition goes out of print. You 
can only find it in stores with big back stocks and even they will eventually sell out. I have seen Suzuki Piano Volumes on sale 
at Amazon. Very curious. 


The newly revised (under the direction of the Suzuki International Piano Committee with Seizo Azuma as chairman) is ready to 
be published and will be introduced at the SAA Convention in Minneapolis in May. That is, the first three books are ready. 
They have made a conscientious effort to return to the clutter free pages of the original Zen-On publications. The proofs that I 
saw look 100% better than anything Summy has previously published. I will be anxious to see the finished products. Books 4 
through 7 are still being worked on. 


[Editor's Note: the CDs have been available through the SPBF] 
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From: Kenneth Wilburn <wilburnk @ecu.edu> 

Subject: | Ludwig van Beethoven's Six Ecossaise, Robin Blankenship 


From: Robin Blankenship, <rblan545@AOL.COM> 
Date: 21 February 2008 


Pam, my student played this piece in the Sacramento 10-Piano Concert. I own a "copy" of the score. The introduction, first 8 
measures, were written in by the Japanese teachers. This is possibly an "arrangement" by pianist Wilhelm Kempff of the original 
Beethoven Six Ecossaise. If that is the case, it may not be appropriate for auditions. I can send you a copy of the copy — if you 
are interested. 
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From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: | Query: Supplemental Music in the SPB Repertoire, Suzanne Lichtenstein 


From: Suzanne Lichtenstein, Pennsylvania, US <pianoteachersuzanne@ yahoo.com> 
Date: 22 February 2008 


What supplemental piano pieces do you use with your students, other than _Methode Rose_? 
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From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: | Purchasing Suzuki Piano Books Online, Suzanne Lichtenstein 


From: Suzanne Lichtenstein, Pennsylvania, US <pianoteachersuzanne@ yahoo.com> 
Date: 22 February 2008 


Cleo, thanks for the good news that the forthcoming new edition is a great improvement. Do I understand correctly that they will 
become available in May? 


Ken, will they be available through Piano Basics Foundation? 
Ken's response: Contact Benjamin Smith--see: [link no longer exists] 


Also, Cleo, do you have your students buy all three books at once, or just the CDs? And does this mean that you have the 
students listen to all three CDs from the beginning? I think the answer is yes, but I don't want to assume anything. Thanks! 
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Subject: | Query: New Suzuki Books and CDs, Aleli Tibay 


From: Aleli Tibay, Laguna Niguel, California <alelitibay @ cox.net> 
Date: 22 February 2008 


Cleo, is it true that aside from the Volumes 1 to 3 coming out in the summer, there will also be CDs performed/recorded by Seizo 
Azuma of the pieces in Volumes 4 and up as well? 
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From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: | Ludwig van Beethoven's Six Ecossaise, Pam Fusselman 


From: Pam Fusselman [pjfussel @cox.net] 
Date: 22 February 2008 


Thanks, Robin. I have a copy of this that was furnished by Linda Nakagawa. My students will not be doing the 8 bar 
introduction, but they are doing the rest of the modifications, and they have been listening to the Kempff recording for some time. 
The boys love this arrangement of the piece and will be performing it also in our 5 piano concert this summer. The piano guild 
judge will accept this arrangement since we are in a non-competitive situation. However, I must provide a published score, and 
not just a photocopy. I will just hope to obtain one while I'm in Japan. Otherwise.....I don't know what I'll do. The auditions 

are scheduled for the day after I return! 
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From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: | New Suzuki Books and CDs, Cleo Brimhall 


From: Cleo Brimhall, Salt Lake city, Utah <callcleo@msn.com> 
Date: 22 February 2008 


In reply Aleli Tibay, it is true the books are ready and will be introduced in May. We will be able to buy them as soon as our 
stores have them in stock (Piano Books 1 to 3) 


Seizo has agreed to record the entire literature. "As soon as possible" There is no time frame on when these recordings will be 
available. 


This is the information I have received at the SAA Teacher Trainer meetings from Mary Craig Powell who is the US 
representative to the International Piano Committee. It is interesting to note that all of the Suzuki teachers (not just the Suzuki 
Basics teachers) are very unhappy with the editions and recordings available and are eagerly awaiting the new work being done. 


This actually came about because some of the new countries in Europe were wanting to publish their own editions. It was 
decided to come up with a "definitive international edition." Once the Europeans got involved things began to happen. 


Also, when I was in Italy to the International conference in 2006 I talked to Seizo about recording the "small" pieces in the upper 
books. (I had spoken previously to Dr. Kataoka about this and so it was an ongoing conversation.) He was very surprised to 
learn that in the US we only had access to William Aide and a few others for upper books. We did not have the same recordings 
that are available in Japan. He said he would consider this recording situation. Perhaps that played a part in the decision to do 
the new recordings. I realize that it is not too professional to do a "piece meal" type of recording. It was probably decided to do 
all or nothing. Thank goodness it is all. 


Date: Fri, 22 Feb 2008 12:05:33 -0500 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: | Purchasing Suzuki Piano Books Online, Cleo Brimhall 


From: Cleo Brimhall, Salt Lake City, Utah <callcleo@msn.com> 
Date: 22 February 2008 


In reply Suzanne Lichtenstein, I received word from the piano committee that the first three books have now been published and 
will be introduced at the SAA Conference in May. I have been asked to introduce one of the new contemporary pieces in Book 
2, "Children at Play" by Bartok. 


I do have my students buy all three Kataoka CDs in the beginning and have them listen for enjoyment to them in addition to their 
specific listening assignments with their lessons. 


Date: Sat, 23 Feb 2008 09:28:54 -0500 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: Kenneth Wilburn <wilburnk @ecu.edu> 

Subject: | Purchasing Suzuki Piano Books Online, Suzanne Lichtenstein 


From: Suzanne Lichtenstein, Pennsylvania, US <pianoteachersuzanne@ yahoo.com> 
Date: 23 February 2008 


Thanks for the clarification about the CDs, Cleo. As for the new books coming out, I will try to wait patiently. Thanks for the 
good news. 


Date: Sun, 24 Feb 2008 09:09:51 -0500 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: Kenneth Wilburn <wilburnk @ecu.edu> 

Subject: | Supplemental Music in the SPB Repertoire, Pam Werner 


From: Pam Werner, Arkansas, USA <musicpam@ gmail.com> 
Date: 23 February 2008 


Suzanne, I have my students participate in the Music Teacher's Federation festival piano solo event. We use one of their Suzuki 
pieces for the choice and then they have to learn a piece from the "required" list in the Federation book. 


This supplementation has worked very well. My students have loved learning these pieces. Some of my students who were 
resistant with _Methode Rose_ loved the Federation pieces. This gave their reading a lot more motivation and moved them more 
quickly our of _Methode Rose_ and into Czerny. I showed them how _Methode Rose_ helped them be able to learn these pieces 
quicker and more easily. It also gives them the motivation of earning the Gold cup as a result of their learning to read an outside 
piece each year. 


I do supplementing on an individual basis. When students mention they want to learn a song they've heard or that their 
grandparents "love", etc., then I help them find and purchase the music and then challenge them to learn it and play it for me at 
the next lesson (or when they get it learned). Beyond this, I don't do any further supplementation until they have successfully 
finished _Methode Rose_ - otherwise they get too easily distracted from the basic skills accomplished in _Methode Rose_. 


Date: Sun, 24 Feb 2008 09:12:53 -0500 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: Kenneth Wilburn <wilburnk @ecu.edu> 

Subject: | New Suzuki Books and CDs, Karen Hagberg 


From: Karen Hagberg, Rochester, New York <kh@hagbergsuzuki.com> 
Date: 22 February 2008 


It is not necessarily good news that Seizo Azuma will record all of the Suzuki repertoire. Many great pianists have recorded the 
pieces in Books 4 and above, and we've been taught to research available recordings for our students and for our own 
understanding and research. Comparing performances is something that we teachers should always be doing as new recordings 
come available. Having a single recording of all the pieces, we must admit, will make us lazy on this issue. 


Researching recordings used to be a daunting task, especially for those without access to a good music library. And it was 
expensive too, since it was often necessary to purchase an entire CD or even a multi-CD album just to get short selections. Now 
anyone with a computer can purchase single bands from published CDs for 99 cents on iTunes. What a wonderful resource 

for all of us! 


Coincidentally, Leah Brammer has written an article that will come out in the next issue of the _Suzuki Piano Basics Newsletter_ 
giving teachers the rudiments of finding recordings for their research. I encourage us all to do our own personal work in this 
area and not to rely on a single recording (or on the advice of another person). Seizo Azuma himself would be the first to admit 
that he is not Vladimir Horowitz. This is not to say that his recording of certain pieces would not be the best available one, but if 
youre giving it to your student for listening, be sure you know this from your own understanding and experience. As Kataoka 
Sensei always said, "DON'T BE LAZY!" 


Date: Sun, 24 Feb 2008 13:25:41 -0500 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: Kenneth Wilburn <wilburnk @ecu.edu> 

Subject: | New Suzuki Books and CDs, Cleo Brimhall 


From: Cleo Brimhall, Salt Lake City, UT <mailto:callcleo@msn.com> 
Date: 23 February 2008 


I agree with Karen that the artist recordings of the upper book pieces are exactly what Dr. Suzuki and Dr. Kataoka wanted us to 
be researching. And it is wonderful that we have so many easy, accessible avenues in which to do this research now. 


Having this "ease in accessibility" also puts another responsibility on teachers. In addition to access to the world's greatest 
recordings we now have easy access to the 2nd rate and poor recordings. We must teach our students how to evaluate recordings 
and not waste 99 cents downloading from iTunes inferior recordings for repeated listening. Amazon has a feature where you can 
listen for free to one minute of a recording. You can usually tell the quality and it will guide you as to what to purchase for 
intensive listening. 


Many fine recordings of the same piece are always the ideal. As Dr. Suzuki told us: these artists are our real teachers. 
I am eagerly looking forward to Leah's article on the rudiments of finding recordings for research. 


And I am eagerly looking forward to having a higher quality Suzuki Recording on the market. I believe it will be valuable in 
many ways but especially for the shorter non-recorded pieces in the literature. It will even make research possible on the various 
"Suzuki" recordings of these shorter pieces. Hopefully, it will be helpful to all Suzuki Piano teachers. 


Date: Sun, 24 Feb 2008 22:11:07 -0500 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: Kenneth Wilburn <wilburnk @ecu.edu> 

Subject: | New Suzuki Books and CDs, Pam Werner 


From: Pam Werner, Arkansas <musicpam@ gmail.com> 
Date: 24 February 2008 


I want to share something with all of you that happened just this week because it's related to what Cleo is talking about. I was so 
delighted with what a mother told me (her daughter is three and started lessons this year). The mother is also taking lessons (has 
never taken before but has always wanted to) and diligently practices the basics. I'm so proud of her! 


Anyway, she said the CD that I gave them for Christmas (I took selections from various of the best piano artists that I have 
recordings of) gave them so much enjoyment that she went out and bought another piano CD. When she got it home, she 
realized right away that the sound was so different from the Christmas CD. She didn't like it!!_ I was so happy that she was able 
to recognize this!!! 


Thanks Cleo, for reminding us about the Amazon feature. That's a great idea. 
Where is Leah's article to be published? I look forward to that also. 


We are so fortunate to have all of you constantly working to get us better recordings and books! Thanks for all the effort you 
have made in behalf of the Suzuki students and teachers. 


[Editor's Note: Karen Hagberg has announced that Leah Brammer's article will be published in the March/April edition of the 
_ Suzuki Piano Basics Foundation Newsletter_.] 


Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: Query: Solfeg and Reading Music, Suzanne Lichtenstein 


From: Suzanne Lichtenstein, Carbondale, PA, US <pianoteachersuzanne @ yahoo.com> 
Date: 24 February 2008 


In going through the Suzuki-L archives, I came across this bit by Cleo Brimhall. 


"Caroline Fraser (piano teacher trainer in Peru) is creating a reading method based on the solfeg system (do-re-mi's). Iam 
eagerly waiting to see something on DVD. She presented it to the Suzuki Teachers at the Leadership Conference in Monterey, 
California last year. It was impressive." (10 February 2006) 


Cleo, has this been published? Can anyone give me any information on it? I would very much like to use this or something like 
it with my students. Thanks! 


Date: Mon, 25 Feb 2008 08:19:29 -0500 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: | Query: Master Classes and Videos 


From: Suzanne Lichtenstein, Carbondale, PA, US <pianoteachersuzanne @ yahoo.com> 
Date: 24 February 2008 


Can anyone help me find video recordings of master classes? Or videos of Suzuki teachers teaching? 
The idea came from the archives: Ingrid Hersman wrote on 11 February 2006, 


"What about checking out videos of master classes? Or purchasing videos from teachers willing to send you some of their 
recorded lessons? Would there be some available through SAA? In Salt Lake City we have a library of Suzuki master classes 
available to our SAU membership to check out. This I have done many times to help me review Kataoka Sensei and Bruce 
Anderson's Suzuki teaching styles, for example." 


[Editor's Note: I hope to have a lesson given by Dr. Kataoka to my daughter, Shelly Wilburn, up and running within a couple of 
days. At that time, teachers may want to comment on the points Dr. Kataoka made. (Since this thread was posted, Kenneth 
Wilburn has digitized and Carol Wunderle has written scripts for more than 115 SPBF teaching videos and recitals as of 2021 for 
your teaching purposes. They are located on East Carolina University’s Showcase web site: 


https://mediasite.ecu.edu/MS/Showcase/suzukipianobasics 


Register (free). Password: HKataokaSPBF 


Date: Mon, 25 Feb 2008 10:38:39 -0500 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: | Query: Video Recordings of Master Classes, Suzanne Lichtenstein 


From: Suzanne Lichtenstein, Carbondale, PA, US <pianoteachersuzanne @ yahoo.com> 
Date: 24 February 2008 


Can anyone help me find video recordings of master classes? Or videos of Suzuki teachers teaching? 
The idea came from the archives: Ingrid Hersman wrote on 11 February 2006, 


"What about checking out videos of master classes? Or purchasing videos from teachers willing to send you some of their 
recorded lessons? Would there be some available through SAA? In Salt Lake City we have a library of Suzuki master classes 
available to our SAU membership to check out. This I have done many times to help me review Kataoka Sensei and Bruce 
Anderson's Suzuki teaching styles, for example." 


Date: Mon, 25 Feb 2008 10:50:06 -0500 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: | Master Classes and Videos 


From: Kenneth Wilburn, Greenville, NC <wilburnk @ecu.edu> 
Date: 25 February 2008 


In reply to Suzanne Lichtenstein's request for teaching videos, I am pleased to announce that we now have one online. I am 
putting it up to encourage discussion among SPBF teachers of Dr. Kataoka's pedagogy. Please comment on what points she was 
making. 


The video, somewhat fuzzy, is part of a lesson given by Dr. Haruko Kataoka to Shelly Wilburn about 10 years ago at a Suzuki 
Piano Summer Institute at the University of Louisville. It is the first of what we hope will be many similar videos put online 
here, including two other U. of L. summer institute lessons given by Dr. Kataoka to Shelly Wilburn. 


The present URL of this video is temporary. When the new one is created, I will announce it to Suzuki-L subscribers. The 
present URL is: 


https://mediasite.ecu.edu/MS/Showcase/suzukipianobasics 
Register (free). Password: HKataokaSPBF 
I would like to thank ECU staff, especially David Jones, for assisting in the digital conversion process from VHS. 


Perhaps a member of the SPBF Executive Committee can update everyone on the state of the video collection process? 


Date: Mon, 25 Feb 2008 10:53:59 -0500 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject:  Solfeg and Reading Music, Vicki Merley 


From: Vicki Merley, Oro Valley, Arizona, USA <vmerley @ gmail.com> 
Date: 2/25/08 vmerley @ gmail.com 


Solfeg and reading: 


Having the good idea of a reading method based on solfeg is wonderful to think about. But, we don't have to wait for this written 
method, since we can utilize the breath while singing all the folk songs in Book 1 Suzuki Piano to our students right now. 


While the Twinkle D variation is written in the treble c position, we can sing it an octave lower. I can sing the high notes, but it's 
a bit screechy! So, I just sing at the middle C position, or one octave lower than they are written for all those songs. 
Demonstrating legato repeated notes by playing and singing is very, very helpful to students. 


I sing to them and show them how they sound staccato, and not legato when they play the repeated notes. They really get it. I 
say: you sound like this, and you want to sound like this. I play it, and sing it for them, both ways: staccato, and legato. 


At the 10 Piano rehearsals in 2005 in Sacramento, the Japanese teachers assigned the Twinkle group legato practice on their 
song: they said to play the three sections of the first phrase 20 times a day please: do-do sol, making sure the repeated notes 
were legato. They played as a demonstration how to make the sound, and they sang how to keep the sound going, keeping the 
breath going. Playing piano, and breathing! the next section: sol-sol la, and then la-la-sol. Suzanne, Call me up, and I'll sing 
it to you as they sang it! 520-818-6576 


It's all about producing tone. 


Date: Mon, 25 Feb 2008 11:22:45 -0500 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: | Master Classes and Videos, Carol Wunderle 


From: Carol Wunderle, San Jose, Costa Rica <carol@ pianopathway.com> 
Date: 25 February 2008 


Kenneth, what a treasure you just gave us to reinforce to our students the Suzuki Piano Basics techniques! They hear and see 
them at every class; but how wonderful to have them be able to see and hear for themselves from Dr. Haruko Kataoka! No words 
can explain how much I appreciate the video you shared with us. It means so much to have this support to back up our teaching. 


Date: Mon, 25 Feb 2008 15:25:30 -0500 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: Kenneth Wilburn <wilburnk @ecu.edu> 

Subject: | Supplemental Music in the SPB Repertoire, Sarah Salz 


From: Sarah Salz <sarah@SIMONSALZ.COM> 
Date: 25 February 2007 


I also have my students participate in the National Federation of Music Clubs junior festival, once they are reading in the 
_Methode Rose_ book. However, I am very selective about the pieces I choose for them from the required list. All in all, the 
students find it a lot of fun because the repertoire is so different from the Suzuki volumes and yes, I agree, it definitely gives them 
a boost in reading music. 


Date: Mon, 25 Feb 2008 15:36:06 -0500 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: Kenneth Wilburn <wilburnk @ecu.edu> 

Subject: | Master Classes and Videos, Karen Hagberg 


From: Karen Hagberg, Rochester, New York <kh@hagbergsuzuki.com> 
Date: 25 February 2008 


This is a perfect time to remind teachers that Ken Wilburn and the staff of his university are willing to begin archiving videos of 
Dr. Kataoka's master classes. Many of you have videos of lessons and may submit them to Ken for inclusion in the online 
archive. 


There is a copy of the video release form on the Suzuki Piano Basics web site, although you do not need to get a release signed 
for the lesson to appear on the archive. For a copy of the release form, see 


http://core.ecu.edu/hist/wilburnk/SuzukiPianoBasics/releaseform.htm 


Send your videos, in any format, labeled as to place, date, piece, name and age of student (the student's name and age will not be 
available online) to: Dr. Kenneth Wilburn, Department of History, Brewster Building, East 10" Street, East Carolina University, 
Greenville, NC 27858. 


Date: Tue, 26 Feb 2008 00:11:26 -0500 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: Kenneth Wilburn <wilburnk @ecu.edu> 

Subject: | Master Classes and Videos, Vicki Merley 


From: Vicki Merley, Oro Valley, Arizona, USA <vmerley @ gmail.com> 
Date: 25 February 2008 


Thank you, Ken, for sharing this bit of a lesson of your wonderful daughter with Kataoka Sensei! I at first despaired of hearing 
it, since our programs and computer equipment are older. 


Then my technical husband came in and downloaded it from the email, (he did a right click, and chose "save link as", saved it on 
our hard drive) and we played it successfully with a 9.0 version of the Windows media player. 


I thought I'd have to buy a new computer, spend a lot on upgrades, and everything, but our old stuff works to play it. 


Wonderful! I remember being at so many workshops in Kentucky, and Kataoka Sensei sounds so great; it's just like being there 
again. A short example and clear point to the lesson. Thank you, Thank you! 


Date: Tue, 26 Feb 2008 00:14:24 -0500 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: Kenneth Wilburn <wilburnk @ecu.edu> 

Subject: Listening to Multiple CDs, Karmalita Bawar 


From: Karmalita Bawar, Richmond, VA <kbawar @earthlink.net> 
Date: 25 February 2008 


Topic: Listening to Multiple Cds 


I agree with Cleo and Karen, in that we should not become lazy and we should be selective as to which recordings our students 
listen to. I'd like to bring up the topic of style verses refinement. I ask my more advanced students to bring me several recordings 
of a piece they will begin learning I also have supplied them with my recommendations. 


When they bring in the recordings, we discuss them. We talk about how romantic pianists might also play classical or baroque 
pieces in a romantic style. We then discuss refinement and which recording sounds most true to the score. 


This weekend, a classical guitar duet I composed was performed at an event. Beforehand, the musicians and I discussed their 
choice of adding harmonics to the recapitulation. I had every confidence that this was a good choice as it added a tonal color I 
had not considered when composing the piece. I was delighted in their consideration and encouraged them to perform it that way. 
However, most of the pieces our students play are written by composers that are no longer, well, alive! So, we can't ask them 
"what do you think of your piece when I play it like this?" We must adhere to the score as written, which often as the case is, is 
quite enough to focus on. 


Sometimes the students hear and see things on YouTube and want to study those pieces. I'm glad they are exploring the wide 
world of classical piano repertoire on their own. Yet, I am really wary about YouTube, because not only do they see mostly 
amateurs playing with poor fingering, but often with poor technique and tone as well. I encourage them to listen to well-reviewed 
CDs and go to live concerts of great pianists. When our discussion about which recording is really best comes to an end, they 
always pick the most refined. Sensibility in action! That's another good payback for teaching Suzuki piano! 


Date: Tue, 26 Feb 2008 10:34:19 -0500 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: Kenneth Wilburn <wilburnk @ecu.edu> 

Subject: Listening to Multiple CDs/YouTube, Suzanne Lichtenstein 


From: Suzanne Lichtenstein, Carbondale, PA, US <pianoteachersuzanne @ yahoo.com> 
Date: 26 February 2008 


Topic: Listening to Multiple CDs/YouTube 


Yes, there is a lot of bad technique on YouTube. I actually have used this with my own children (not with other students, at least 
not yet) to teach them to critique technique. There are some very good videos on YouTube, but also a lot of bad ones. 


Thad my son look/listen and compare renditions of Fur Elise two nights ago. He was able to critique hand postures, clarity of 
passages, correct vs. sloppy rhythm, and pedaling techniques (based on sound, as we could not see the performers' feet), etc. It 
was a very useful exercise and made my son more willing eliminate sloppiness in his own technique. I think it also was eye- 
opening, as he needed this visible and audible proof that technique really does make a difference. He actually begged me not to 
have to listen to one particular video again, because he couldn't stand the sloppy performance. This was gratifying proof to me 
that all the listening we do (to good performances on CD) really is developing his ear. 


As a humorous aside, we also found a video in which someone had programmed an electronic scanner to be able to play Fur 
Elise. Since we do not know the fine points of scanner music technique, we declined to analyze the performance. But it was 
very funny. 


Date: Tue, 26 Feb 2008 15:58:34 -0500 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: Kenneth Wilburn <wilburnk @ecu.edu> 

Subject: | New Suzuki Piano Editions, Stephen and Betty Power 


From: Stephen and Betty Power, Cambridge, UK <betty.power @ntlworld.com> 
URL: http://www.suzukipianocambridge.org.uk/ 

Date: 26 February 2008 

Re: New Suzuki Piano Editions 


As a Suzuki Piano Teacher and ESA Teacher Trainer, I would like to offer my own, entirely personal, perspective from "across 
the pond". After 27 years of Suzuki teaching, I agree that the piano editions have long been in need of "improvement", to correct 
textual errors, improve fingerings and the general lay-out. This new edition has long been in the making, and I have no doubt that 
an enormous amount of work has gone into the project by the teachers involved, particularly by the ISA Piano Committee, which 
I understand made the final decisions. 


However, I have never felt the need for content changes which could effectively alter the methodological purposes and direction 
of the repertoire, e.g. the order of pieces, specific pedagogical notes, or the addition or deletion of repertoire. For this reason, I 
don't welcome the fact that the Musette by Bach and the Mozart Minuet have been replaced, and that the order of pieces in Book 
2 has been changed. Personally, I will continue to use the Musette and Mozart Minuet in my teaching (and teacher-training) 
because I find them, particularly the Bach, useful and rewarding, each in its own way. 


Two pieces from Bartok's For Children have now been included. I have used the Bartok pieces for reading (generally at end of 
Book 2 and Books 3/4) and also, sometimes, for performance. However, I think they are an unnecessary addition, both in terms 
of technical or musical development for most children in Book 2. Most teachers will choose supplementary materials at varying 
ages and stages, suited to the child and situation, so why include the Bartok as a standard repertoire piece, and why delete the 
pieces that have been used up to now? 


For supplementary reading, a list of recommended pieces in appendix form would have sufficed, for specific reasons and stages. 
This was suggested at an earlier stage of the editing, but not adopted. It is also musically valuable for a child and parent to see a 

piano "miniature" in context, i.e, in its original place within a collection, another reason for these wonderful composers and their 
works to remain outside the repertoire. 


RE: SUPPLEMENTARY READING. Once our students get to grips with music reading through _Methode Rose_ (and the 
associated beginning reading practice introduced in our programme), we expose them to good outside repertoire of many kinds. 
We also aim to expand the ear away from traditional Viennese Classical harmony, often turning to Bartok's Mikrokosmos I, even 
Kurtag's Games. Contemporary music features prominently in our programme, i.e. music composed in the last 10-15 years, not 
composed in the 20th century as was Bartok's. 


In summary, the quality of our teaching lies, not in the books from which we teach, but from our own continuing research into 
beautiful tone and tone production, personal musicianship, and generally what is best for our own students. I look forward to the 
new recordings; it will be good to have further choice alongside Dr. Kataoka's own indispensable recordings, and alongside the 
many master performances that one can discover by the great artists for the later volumes. 
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From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: | Supplemental Music in the SPB Repertoire, Suzanne Lichtenstein 


From: Suzanne Lichtenstein, Carbondale, PA, US <pianoteachersuzanne @ yahoo.com> 
Date: 27 February 2008 


Thank you to everyone who has responded about supplemental music and related topics. Your help and advice are invaluable. I 
feel very blessed to be able to learn from your collected experience and wisdom. 
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Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: Kenneth Wilburn <wilburnk @ecu.edu> 

Subject: | New Suzuki Books and CDs, Cathy Hargrave 


From: Cathy Hargrave, Rowlett, TX <cwhargrave @aol.com> 


Date: 27 February 2008 


Just wanted to say I bought the new Suzuki Book 8 and CD (recorded by Seizo Azuma) when I was in Matsumoto in November. 
I am quite pleased with them and pleased to have them. 


The pieces included are: 


Mozart Fantasie in D Minor, K. 397 
Sonatina in C Major, Op. 13, #2 
Tarantella in C Major, Op. 102, #3 
Italian Concerto, BWV 971 


Date: Sun, 2 Mar 2008 04:22:37 -0500 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
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From: Kenneth Wilburn <wilburnk @ecu.edu> 

Subject: | Query: Suzuki Piano Basics and the Wider Suzuki World, Kenneth Wilburn 


From: Kenneth Wilburn, Greenville, NC <wilburnk @ecu.edu> 
Date: 2 March 2008 


Some time ago on Suzuki-L there was a discussion about the relationship between Suzuki Piano Basics and the wider Suzuki 
world. Suzuki-L subscribers examined the relationship between the Suzuki Association of the Americas (SAA) and the Suzuki 
Piano Basics Foundation (SPBF). Concern was expressed that the relationship could be closer. To remind us all, the SAA 

is a regional organization of the International Suzuki Organization (ISO), which states that it oversees the global Suzuki world 
through its regional associations: the Asia Suzuki Association (ASA), the European Suzuki Association (ESA), the Pan-Pacific 
Suzuki Association (PPSA), the Suzuki Association of the Americas (SAA), and the Talent Education Research Institute (TERI). 
These organizations can be accessed through a section of the ISO's web site: 


https://internationalsuzuki.org/ 


From the ISO's web site. located at: 
https://internationalsuzuki.org/about 


I quote (from 2 March 2008; it may be different in 2021): 


"The International Suzuki Association (ISA) was founded in 1983 as a non-profit organisation in Dallas, Texas in order to serve 
as a coalition of Suzuki Associations throughout the world. Its primary purpose is to serve as an co-ordination centre and to 
protect the "Suzuki" name and rights. 


The ISA was designated by Dr Suzuki as the sole authorised organization which can grant rights to the use of his name and the 
marks "Suzuki", "Suzuki Method", and other similar terms throughout the world. 


The ISA is an organisation of organisations. At present five Regional Associations have been licensed by the International Suzuki 
Association. The Regional Associations have been given rights to grant sub-licenses to national associations or other oganisations 
within their area. Please see map. Each Regional Association has the same goals as the International Suzuki Association: to 
encourage, promote, enlarge and co-ordinate the Suzuki MethodT within their area, and to maintain the highest standards of 
educational instruction." 


We all want to promote the teachings of Drs. Suzuki and Kataoka. Would some of our subscribers please renew the discussion of 
the formal and informal relationships between the SPBF and the wider Suzuki world? What is the status of that relationship and 
how can we improve it? 
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Date: 3 March 2008 
[To her post of 27 February 2008 Cathy Hargrave has added] 
I forgot to list the composers of all the Book 8 pieces. Sorry. 


The Sonatina in C Major, Op. 13, #2 is by Kabalevsky. 
The Tarantella in C Major, Op. 102, #3 is by Mendelssohn. 
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When starting and ending the lesson, do you as teachers use the bow? I understand there are two good reasons for bowing, and 
maybe more: one is teaching respect, and the other is teaching balance. 


However, the bow is natural in Asian culture. As a person whose primary study in college was Asian culture, I have deep respect 
for the place of the bow in society. Nevertheless, I do not see it as a part of American culture in particular. (Forgive me for 
focusing on the U.S. I am concerned with how to become a genuine Suzuki teacher in rural northeastern Pennsylvania.) 


Now, there is much in American culture that deserves criticism. Let me state outright that I am not interested in asserting one 
culture's worth over another. That would go completely against my grain. 


What I am after, is whether there is a more culturally-appropriate way to begin and end lessons in each culture. As I understand 
it, the Suzuki Method seeks to produce students who will grow into adults with loving hearts and a desire to do good in the 
world. This should be true regardless of what culture they are growing up in, and should be able to be taught using that culture's 
highest forms of politeness. 


Let me give an example. I am an Orthodox Christian, and my family attends a Greek Orthodox church. We have also attended 
Orthodox churches whose cultures are Russian, Antiochian (Arabic), Ukrainian, Serbian, and Ethiopian. In the United States, 
you can find all these Orthodox churches and more--even Indian and Chinese Orthodox churches. 


These are all part of the Eastern Orthodox Church. When the immigrants from these churches came to the United States and 
Canada, they brought their own languages and cultures. They even brought their own priests. It wasn't even until about fifty 
years ago that all these churches realized they were the same faith, because their customs and languages were so different. 


But today, we can visit each others churches. And when we are in a Russian church, we will follow the Russian customs; in an 
Arabic church, the Arabic customs; in a Greek church, the Greek customs. But the theology is all the same. The worship 
services are all the same. Only the outward customs vary. 


I would propose that the bow is an outward custom, and not central to the Suzuki method. But an interesting thing about outward 
customs is that they almost always have a counterpart in other cultures. In fact, I cannot think of a single outward custom that is 
based on manners and what Kataoka Sensei calls "sensibility," that does not have a counterpart in other cultures. Good manners 
and sensibility are so valued in every society, that their cultivation is universal. (And likewise, every culture moans about the 
poor manners of the younger generations and the degradation of society. When that younger generation grows up, they complain 
about the next ones, and so on.) 


So, what is the equivalent of a bow for starting and stopping lessons in other countries besides Japan? I am particularly interested 
in the United States, since that is where I am teaching. What can we use to promote balance, respect, and whatever else the bow 
is supposed to promote? 
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From: Pam Wermer, Maumelle, AR <musicpam @ gmail.com> 
Date: 3 March 2008 


I understand the points you are making in your email about other cultures. 


I decided to use the bow until I understood the benefits. My thinking is that if another culture has something of value, I'm going 
to use it until I determine there is no value or I find something of more value. 


One of the things I noticed when I went to Japan is that the environment was so clean. You didn't find trash and you didn't even 
see trashy cars. I thought to myself, oh, if only we could have this in the good old USA. (I'm always scratching my head when I 
see trash lining our roads and highways - why would anyone be so thoughtless to dirty up our beautiful world like that? I have 
absolutely no understanding of the answer to this perplexing question. Apparently respect has to be taught and modeled. I was 
taught respect and I taught my children respect. It would hurt me very much to know that any of my children would be so 
careless as to disrespect our environment or other human beings!) 


Anyway, back to the bow. I have found several things through the many years of using it. The most amazing thing about the 
bow for me is how it brings me to focus on the student I'm teaching and the lesson we are about to begin. It also helps me 
remember how special this student is that I'm about to teach and reminds me of the responsibility I have to lead this child with the 
right attitude of respect and honor. If there is some distraction and we are sitting at the piano without a bow, I feel it immediately 
and cannot continue with the lesson without getting up and having that bow. It has become that powerful. 


I have also found that a lot of students today take some form of martial arts so they are very comfortable and familiar with the 
bow. 


When I bow with a beginning student, it is SO easy (because of the years of experience) to determine how ready they are to begin 
the lesson. [know EXACTLY what frame of mind they are in with how they do the bow. For example, you can see if they are 
in balance - if they bow and lose their balance, we do it again by getting more focus and concentration. This helps them prepare 
better for the lesson. You can tell if they've had a bad day or just any number of things about where they are emotionally - all in 
the beginning bow. 


For beginning students, we practice the bow - it is the beginning of demonstrating the best practice efforts - not just in bowing, 
but at the piano. I make sure they look at me before and AFTER the bow. Having to look eye to eye is powerful. It is especially 
critical after the bow because that's where the best focus comes. I make sure my eyes are smiling as much as I possibly can when 
they look at me both times. This helps me to honor them as my students). 


As you mentioned, the bow is a wonderful way to show respect. I make sure the student follows my bow - not lead the bow. 
Many times I will wait extra time to help them get focus and to make sure they are willing to follow my bow instead of bowing 
before me. This helps them build confidence and trust in me as their teacher who wishes to lead them. This is especially great 
for those students who are always the leader or always wanting to be the first at everything. We all must learn to be good 
followers. For some this is not at all easy. The bow helps them learn it in such a subtle, non-threatening and wonderful way. 


The ending bow is my favorite. I teach my students it is my favorite because that's where we both enjoy smiling really big at 
each other - saying thank you for the special experience we've just had. Then I add the big American hug after the bow. It's a 
great combination. I want the lesson to always end on a very positive, "feel good" note. Sometimes a student struggles in the 
lesson because they haven't practiced. At least they leave with a warm and fuzzy feeling because of our ending bow and hug. 
(The hugs are for the younger students - teenagers typically don't want the hug but they enjoy the bow. I enjoy giving them that 
great big smile - both with my mouth and eyes for a job well done or for at least giving it their best - because of the focus the bow 
brings, they have to take time to see that big smile I give them). 


I guess you can tell that I absolutely LOVE the bow. In the beginning I certainly didn't understand the power of the bow. But 
through the years I have learned that I could never teach without the bow. I teach adults and at first tried not to bow with them. 
But guess what? I couldn't do it. I realized I needed to bow with them for the exact same reasons I've mentioned above. The 
biggest reason is the powerful impact it has on ME, my teaching, and my attitude towards the student. 


Hope this helps. 
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From: Robin Jacobs, Raleigh, NC <mtwithrobin @ yahoo.com> 
Date: 3 March 2008 


I always explained to the family that when we bow to each other in the beginning of the lesson, as the teacher, through my bow I 
am saying I am ready to teach you and the student is telling the teacher from their bow they are ready to learn. Setting the 
framework of focusing on the lesson and connecting the two of us on a non-verbal level, on our sense level. Which is so 
important, as so much of our teaching the children absorb through their senses. I love the fact that we bow/acknowledge each 
other at the same time, to me this sets the tone of "co-workers." At our ending bow, I did have my students says "thank you for 


teaching me" and I would thank them for being my student and when they were little, usually a spontaneous hug was involved 
too! I encourage the parent and child to start and end the practice lesson at home the same way. I feel this helps set the tone to 
bring the focus of study on music generalize to the home practice from the studio. 


I agree with you that there always seems to be a cultural way of expressing a similar idea of any "Universal Truth." However, 
I've racked my brains for the American way of stopping for a moment and become totally present in the present moment (this is 
biggest change I experience when exchanging bows) and I can't come up with any ritual or pattern we Americans do to 
experience that. Or similarly to "be still" as in "ready position." 


I feel sharing this bow with my American families has given them a tool and maybe brought to their awareness for the first time, 
how to "stop the world" all around you and be together in this moment. 


Robin Jacobs, from Raleigh, NC (through my peers, you know me as Robin Stroud from Greenville, NC) 
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From: Robin Blankenship <rblan545 @aol.com> 
Date: 3 March 2008 


I have several thoughts on the bow, and also on understanding how to teach Suzuki Piano in general. 


First, there are no rules how we "should" implement Dr. Suzuki's philosophy of "Talent Education". Dr. Kataoka was always 
researching better ways to produce tone, be relaxed and how to convey this to the students we teach. She always encouraged us 
to do research ourselves, and with each other, to improve our own playing and teaching. I commend you for your research and 
quest in how to become the best teacher you can. I think nothing can replace actual experience through our senses of listening 
and watching. I encourage you to attend Piano Basics Workshops and observe lessons being taught. You might be able to visit 
an experienced teacher in their studio and observe lessons. This is invaluable. 


The "natural" way of learning Dr Suzuki talks about, is also relevant for teachers and adults. Just as it is impossible to learn how 
to play the piano over the internet (in my opinion!), it is also difficult to convey how to teach over the internet. Although there 
is much to be learned through the resources available to us now on the internet-especially now that we have the technology to 
watch Dr. Kataoka teach lessons while sitting at our computer. 


Much of what I learned when first starting out - came to me indirectly through my senses - just as the children in our studios 
learn. Talking to other teachers, watching recitals at Institutes, taking lessons myself, being a mom with my daughter at summer 
workshops, observing in experienced teachers’ studios, going to Japan are some of the ways that I have learned. 


As for the Bow - there is a very practical reason for teaching it at every lesson. All musicians bow in some way as part of their 
performance. It is a way for the performer to express appreciation and gratitude to the audience for their applause. The bow says 
"thank-you for listening to me play for you". The experience of bowing in the lesson with the teacher, showing mutual respect 
for each other, carries over into the student's performance on the stage. 


The bow is a form of communication. I ask my students to have eye contact with me, and take time while doing the bow. I ask 
for the same things in practicing for recitals and in the recital. Suzuki students generally love to perform. They are used to 
playing in front of others from a young age from observing other students and being observed themselves. I think the ability to 
walk on stage with confidence, look out at the audience and bow is invaluable training and experience for children that will be 
with them for the rest of their life. 


The bow can also be used as an indication of readiness to begin lesson for a young child. A young child spends time in the 
studio listening and watching other children take lessons before they take their first lesson. When a child agrees to come up and 
take a bow, it shows that the child, of whatever age, is ready to take instruction from the teacher. This is their very first 
experience with the teacher asking them to follow instructions. 


I hope to meet you this summer at a workshop or Institute! 
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From: Karen Hagberg, Rochester, New York <kh@hagbergsuzuki.com> 
Date: 3 March 2008 


There is one single, very important reason for beginning and ending lessons with a bow, precisely because bowing is not 
something we do culturally. Most American students, even European students these days, bow for the first time on a stage, in 
front of an audience, with hardly any previous instruction about how it is done so that it looks natural. The inexperienced 
performer then has to cope with feeling awkward and inappropriate even before sitting down to play the first note of a piece. 


My book _Stage Presence From Head to Toe: a Manual for Musicians_ was conceived after I had studied in Japan for nearly four 
years, after which time I realized how important it is for the performer to know how to walk out onto a stage, how to address the 
audience, how to bow, how to sit down and get really ready to play. I know of no better reason to bow before and after each 
lesson, so that students in this "non-bowing" culture can get comfortable doing it. Believe me, like everything else it takes ten 
years to teach students to bow well even when doing it every week 


Date: Mon, 3 Mar 2008 11:16:20 -0500 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: | The Bow, Carol Wunderle 


From: Carol Wunderle <carol@ pianopathway.com> 
Date: 3 March 2008 


I remember listing over 50 values of the bow when I was attending Dr. Haruko Kataoka Sensei's classes. It is an extremely 
important part of the class. Here are just a few: 


1. It teaches the student to make a professional bow following a performance in a recital automatically. If they aren't doing this 
every lesson, I've found for the most part they aren't able to do it in a performance. It must be an automatic reflex, or the feet are 
apart, the hands and arms are stiff, and the bow just isn't a natural response to the applause. I find the students do beautiful bows 
every time they perform no matter where or when they do it before and after every lesson. 


2. It teaches from the very first lesson the procedure for learning everything thereafter: They must master one thing at a time. 
They have to do a good bow before they are permitted to learn how to get on the bench. It is the very first and very important 
step in the learning process. 


3. It teaches body balance. After they can bow properly, they carry that same posture to the bench when they are sitting. The 
feet are secured directly in front of the student on the foot stool; so they could stand on them as they do in the bow with the feet 
together. 


3. It establishes a respectful rapport between the student, teacher, and parent. Some teachers instruct their students to say "help 
me to learn to play the piano" at the beginning bow, and "thank you for the class" at the end bow. Note: I did that for a while; 
then I found the very young students, would say that when they bowed in a performance - it was confusing for them to do it in the 
class and not in the performance; so I quit doing it. But, recently, I had a parent tell me they make their child say it when they 
bow before and after the practice session at home. Most of my parents begin and end the home practice sessions with the bow. It 
is marvelous mind preparation for learning and having a good practice session. I always tell the parents the bow will tell them 
the mood and attitude of the child. If it isn't good in the bow, it won't be good in the practice or the class. It has to be fixed in the 
bow before getting on the bench or the practice should be postponed to a more appropriate time. This saves a lot of possible 
anguish on the bench. 


4. It relaxes the student and sets the mood of the student before beginning the lesson. 


There are so many different cultures in my studio, the word never comes up in reference to the bow. Everyone understands the 
value of the bow as part of professional performance for musicians. The perfect bow is the mark of a good performer showing 
respect for the audience by signifying "thank you" for your applause. I'm so grateful for this and every part of the Suzuki 
training. 
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From: Carol Schoen, Washington, DC, US <bschoen @cox.net> 
Date: 3 March 2008 


I have accompanied a number of violin recitals, both Suzuki and traditional. The traditional teachers have quite a time getting 
their students (usually teens) to bow. They won't bend at their waist, they won't tip their head to look at the floor for even a 
moment. 


The Suzuki students, who are used to bowing several times during each lesson, have no problems bowing at the beginning and 
end of their performances on stage. I love that our Suzuki students grow up knowing how to bow and are not embarrassed 
through their teen years to give a good "performer's" bow at the end of every performance. 
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From: Jocelyn Morrow, Golden, Colorado <Jocelyn@JocelynMorrow.com> 
Date: 3 March 2008 


I think Pam Werner summed it all up for me. Thank you for expressing so eloquently your thoughts all about the bow and its 
"power" or "presence" in the lessons. I couldn't have expressed it better or with more clarity. 


In my studio, we always bow both before and after. However, I do not bow with my adults, as Pam does, but I'm thrilled that she 
has success with that. I think the bow is essential to the Suzuki method. In fact, I have a handful of traditional students and we do 
an ending bow (and hug for the little ones, too) at each lesson. 


I recently attended a High School Piano Recital at my daughter's school: The Denver School for Performing Arts. I heard almost 
2 solid hours (no intermission) of Scriabin, Beethoven, Prokofiev, Chopin, Bach, etc. Only one boy, 10th grader, had a proper 
bow. He was my student, and Suzuki trained. All the other students had either no bow, never looked up or offered a smile before 
the bow, or simply slightly nodded their head as they were turning and headed fast for their seat in the audience. I was also very 
disappointed in their choice of performance attire. I teach all this to my students: stage presence, choice of clothes, the look up 
and smile, the bow and the exit walk. To me it makes for the total package. 
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From: Bruce Boiney, Louisville, KY <boiney @suzukipiano.com> 
Date: 3 March 2008 


There are a number of reasons for using the lesson bow here in the United States: 

1. It demonstrates the respect that the teacher and student have for each other and for the learning process. 

2. It demarcates the beginning and end of the lesson. Both teacher and parent can focus better between the bows. 
3. It helps the child learn physical balance, poise, and self-control. 

4. It prepares the student to give an elegant performance bow. 


5. It allows the teacher to make eye contact with the students, so as to connect with them and assess their mood, thoughts, lesson 
readiness, etc. 


6. It assists the parent at home. 
7. It finishes the lesson in a positive, affirming way. 


Very similar to Pam, I teach the bow in the following way: The student and the teacher face each other and make eye contact. 
The teacher is the one who begins the bow. I do not begin the bow until the student looks me in the eye and is completely settled. 
We bow and then look at each other at the end of the bow. The student does not move to go the piano (or finish the lesson) until 
the teacher breaks eye contact and moves. As Pam noted, this is teaching the student to follow the lead of the teacher, but it is 
just as much about the student developing self control. To be able to wait for the teacher is to be in control of one's body, to 
choose when to bow. This sets the tone for the rest of the lesson, for example having the ability to get ready to play a note 

and then wait for the teacher to say: "Go." This brings a sense of order to the lesson, places the student's focus on the teacher, 
and allows the teacher to regulate the pace of the lesson, whether faster or slower. But it is also about the student developing the 


ability to be "ready" on his or her own. Being ready is to prepare to do something and then do it properly. How do we know 
when the student is ready? When he does the thing correctly. To a student who is struggling to wait for "Go", I sometimes 
explain that it is not about me being in charge, but it is a matter of him or learning to control his own body. Being ready is more 
than just having the correct finger on the right key. It is a presence of mind. In a very unassuming and non-confrontational way, 
the bow helps in this development. 


I remember very clearly one of the first lessons that I observed in Dr. Kataoka's studio in Matsumoto. A young child was having 
a lesson, not only playing well, but having amazing concentration and focus. The student's sibling, who was "observing," was 
acting in a much more age appropriate way-crawling around on the floor, making noise, even hitting the mother while she was 
trying to pay attention to the lesson. Although I was very impressed by the child having the lesson, I was even more amazed at 
what happened at its conclusion. The student got off the bench, bowed, and went right back to being a typical, rambunctious kid, 
and the sibling, got up, bowed, and was transformed into another amazing, focused student. Just like that they switched roles. I 
was struck by how children could be totally "normal" and student piano in a wonderful way. The bow is of course, not magic (it 
is the teacher who develops this kind of ability in children), but used in the right way, the bow is a useful tool. 


The same is true at home. In the beginning stages of instruction, I have the parent bow with the child at the beginning and end of 
home practice. This is to prepare for the lesson with the teacher, but it also helps the parent to formalize the home lesson time 
and develop focus there. 


In addition to all of this, the lesson bow sets the stage for a wonderful recital bow. I teach that it is the same except that instead 
of looking at me, they choose a focal point in the back of hall. They should look at that point, bow, look at the point again for a 
moment, and THEN go to the piano or exit the stage. This is not easy when children are excited about performing, but it is 
possible if the elements of the bow are in place as a result of having been done each week at the lesson. This is developing the 
ability to bow through repetition as opposed to lots of last minute coaching. 


The decision to use the bow in the United States is, like everything, up to the teacher. It is healthy to question its purpose and 
validity before adopting the practice. If the teacher is convinced of its benefits and uses it in lessons, parents and children will 
accept it as well. 
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From: Kenneth Wilburn, Greenville, NC <wilburnk @ ecu.edu> 
Date: 3 March 2008 


While updating the links section of the SPBF home page, I came across a valuable resource related to the discussion of the bow. 
In 1976 Dr Suzuki spent a couple of weeks at the American Suzuki Institute at the University of Wisconsin. He gave a series of 
lectures which were filmed. They have since been edited and digitized. Three appear to be lectures on the bow. 


The following address will lead you to the home page. Once you have read the description of the project and the information on 
Dr. Suzuki, click on the camera just above Dr. Suzuki's photo. That will take you to the list of Dr. Suzuki's videos. The first two 
and the last video in the list concern the bow. You will need Real Player to view them. The URL to the collection's home page is 
{updated (2021) URL below to the U of Wisconsin’s archives on Shinichi Suzuki]: 


https://search. library.wisc.edu/digital/ASuzuki 
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From: Leah Brammer, Core Suzuki Piano, Palo Alto, CA <Ibrammer@ mindspring.com> 
Date: 3 March 2008 


To Ken and the other members, 


There are so many great ideas on the bow in the e-mails I am receiving. I would like to consider the idea of organizing these into 
a reference for the future that could be accessed on the Piano Basics Website under "Contributions from teachers on the Bow" or 
something like this. This could be an open file where others could also contribute. Also, people could choose to have theirs taken 
off if they did not want it there. This way the great contributions from teachers can be saved for future reference. Future topics 
may evolve. It would require work by the webmaster however! Please let me know if there is some way I can help. 


Web Editor's Note: See: https://core.ecu.edu/wilburnk/SuzukiPianoBasics/Suzuki-L/bow.pdf 


Anyway, here is a note I wrote to the parents in my studio several years ago. Please feel free to use it with the parents in your 
studio. Thank-you to all the teachers for their great ideas. There is so much we can learn from each other. 


Please and Thank-You 


From the studio notes of Leah Brammer 
Parents, 
Please bow every day at home before and after piano practice. This is very important. 


The bow has the same meaning at home as in the lesson. To bow at the beginning is to agree to work together. It is a matter of 
respect. Make sure that you have eye contact at the beginning and end of the bow. This connection with the other person helps 
establish good feelings. 


To bow at the end is to say thank-you for your time and energy, and we are done. 


In Japan bowing is a matter of every-day life. Children grow up with it the same way we grow up with phrases such as: "Hello, 


how are you?", "Thank-you for having me", " please" and" thank-you". In every culture, it is part of education to learn to 
appreciate and communicate with other people. 


In recitals, the bow shows appreciation and communication with the audience. To bow at the beginning the performer is saying 
"please listen and enjoy my playing." When the audience claps they are saying "ok". 


At the end of the performance the bow means "Thank-you for listening to me" and the corresponding clapping means "Thank- 
you for playing." 


Performers all over the world recognize the significance and importance of the bow. 


It is very simple, but also very important for pianist to learn that the bow is an integral part of the performance. Without a good 
bow, the performance cannot be good. With daily practice the bow will feel natural and the child will gain self-confidence from 
this repetition. 


Please bow every day as part of practice and see how this communication between you and your child can bring good feeling to 
your time together. 


Just like please and Thank-you. 


Date: Tue, 4 Mar 2008 09:56:45 -0500 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: Kenneth Wilburn <wilburnk @ecu.edu> 

Subject: |The Bow, Karmalita Bawar 


From: Karmalita Bawar <kbawar@EARTHLINK.NET> 
Date: 4 March 2008 


I agree with Leah, and would love to have something tangible on the website to refer new parents to with specific regard to the 
bow. 


Web Editor's Note: Once the thread (conversation) on the bow has concluded, I will create a single document from all the 
postings and make that document accessible as a link from the SPBF home page. Once I have done this I will announce it on 
Suzuki-L. At that point, if anyone wants his/her remarks deleted, I will remove your comments in a revised document. I will 
create the document in Adobe Reader format. 


See: https://core.ecu.edu/wilburnk/SuzukiPianoBasics/Suzuki-L/bow.pdf 


Date: Tue, 4 Mar 2008 09:59:03 -0500 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: Kenneth Wilburn <wilburnk @ecu.edu> 


Subject: |The Bow, Vicki Merley 


From: Vicki Merley, Oro Valley, Arizona <vmerley @ gmail.com> 
Date: 3 March 2008 


Thank you all for the wonderful words on the importance and place of the "bow". 


I just remember how I felt when I bowed to Kataoka Sensei: as an adult seeking instruction, I was so grateful, and humble, and 
honored to have the chance to learn from her. I bowed with greatest respect, and reverence. 


I bow to all my students, of every age, and they bow back. 


Date: Tue, 4 Mar 2008 10:00:57 -0500 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: Kenneth Wilburn <wilburnk @ecu.edu> 

Subject: | The Bow, Suzanne Lichtenstein 


From: Suzanne Lichtenstein, Carbondale, PA, US <pianoteachersuzanne @ yahoo.com> 
Date: 4 March 2008 


Thank you to everyone who has responded. You have presented compelling reasons for using the bow in American culture. 


Now I wonder how to win the parents and students over on this. I know that martial arts students are familiar with the bow, but 
they also pay respect to foreign flags during the intro to the lessons. Martial Arts are portrayed as Asian. But most people around 
here see piano lessons as American as apple pie. 


Leah, thank you for including the letter you send home with parents. Would others please share letters or explanations they give 
to parents? Also, how do I introduce this to teen-aged transfer students? 


Date: Tue, 4 Mar 2008 10:04:43 -0500 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: Kenneth Wilburn <wilburnk @ecu.edu> 

Subject: |The Bow, Pam Werner 


From: Pam Werner <musicpam@ gmail.com> 
Date: 4 March 2008 


Leah, I sure agree about putting all the bow emails in a folder so we can review them often. The comments are a wonderful 
treasure. 


I want to thank Suzanne for asking such great questions because it has allowed for some of the best sharing I have seen on this 
listserv. I wish I would have had this when I was first starting out - being so isolated and not knowing where to find answers 
until I finally stumbled upon the teaching sessions with Kataoka Sensei. I feel so blessed to have learned from so many of you 
who are sharing on this listserv. It warms my heart when I read your responses and input because you are the ones who helped 
me get to where I am today. Thank you, thank you, thank you :-) I want to give you all a big hug. To the rest of you I don't 
know yet, I'd love to give you a hug, too, because I'm getting insights from you as well. 


Thanks, Ken, for always searching for new ideas and resources for us — like finding the Dr. Suzuki video. I didn't even know that 
resource existed. You are absolutely amazing!!! 


Date: Tue, 4 Mar 2008 10:27:32 -0500 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: Kenneth Wilburn <wilburnk @ecu.edu> 

Subject: |The Bow, Debbie Betz 


From: Debbie Betz, Newport News, VA <dbetz6@juno.com> 
Date: 4 March 2008 


I think that our attitude about the bow is the most important factor of bringing our students and parents into the experience. If we 
are sold, then they will be sold. It is just part of the lesson just like brushing your teeth is part of getting ready for bed. I have 


never had anyone balk. I always started my parents for 4 lessons without the child before the child started. I was able to explain 
everything at that point. If they have objections, they can get them out of their system then, without the child being there. But I 
really can't recall objections since everyone knows that bowing at performances is just part of being a musician. Also, when the 
children observe lessons before they start their own and they see others bowing, they see that it is just part of what we are doing. 
Children are much less complicated than adults are. If they see others doing it they probably will, too. This is positive peer 
pressure. 


Date: Tue, 4 Mar 2008 21:39:06 -0500 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: Kenneth Wilburn <wilburnk @ecu.edu> 

Subject: | The Bow, Suzanne Lichtenstein 


From: Suzanne Lichtenstein, Carbondale, PA, US <pianoteachersuzanne @ yahoo.com> 
Date: 4 March 2008 


Well, I did it. I introduced bowing at my lesson today. The students are a 3-yr-old and 5-yr-old sister and brother, and my 5-yr- 
old son. As Debbie Betz wrote, bowing is just something musicians do, and that is how I presented it to the students and parent. 


This was the students' second lesson, so the bow fit in perfectly with the lesson on "Getting Ready." I was able to show the 
mother how the bow and "getting ready" exercise steadied her children, providing a calm in the storm. I suggested she use the 
bow at home with the practice sessions, and I think she really will do it. 


I have to think more about how to introduce the bow to my transfer students, who range in age from 8 to 14 years old, and one 
22-yr-old. My little ones today have known only Suzuki lessons. 


Date: Wed, 5 Mar 2008 11:53:44 -0500 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: |The Bow, Pam Werner 


From: Pam Werner, Arkansas <musicpam@ gmail.com> 
Date: 4 March 2008 


Way to go, Suzanne!! 


Here's a suggestion: Let your older students know that you want to try implementing a new idea and you were wondering if they 
would help you do it. When they ask what they need to do, let them know that you need them to bow with you at the beginning 
and end of the lesson so you can practice your bow. Most students seem more willing to "help us out" then if they think we are 
doing something for their benefit. 


Good luck! 


Date: Thu, 6 Mar 2008 13:03:16 -0500 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: Kenneth Wilburn <wilburnk @ecu.edu> 

Subject: | Update: The Bow, Suzuki-L Archives, and Dr. Kataoka's Teaching Videos 


From: Kenneth Wilburn, Greenville, NC <wilburnk @ecu.edu> 
Date: 6 March 2008 


I am pleased to announce that your postings on "The Bow" are now online as a complete document in Adobe Acrobat format, 
including any revisions that were sent. You may access the document two ways: 


I. First Way 
A. Go to http://core.ecu.edu/hist/wilburnk/SuzukiPianoBasics/ 
B. At the top of the page, click on Suzuki-L Postings 


C. Click on "The Bow," one of four links in the Suzuki-L group 


II. Second Way 
A. You may go directly to the file by clicking on: 
http://core.ecu.edu/hist/wilburnk/SuzukiPianoBasics/Suzuki-L/bow.pdf 


Ihave also placed links to Volume One and Volume Two of the Suzuki-L archives in the same section as "The Bow." Only 
subscribers like yourselves may view the volumes, as you can see from the description underneath the volume links in that 
section. If you have parents in your studios you want to read the archives, have them send me their email addresses. I will then 
subscribe them to Suzuki-L and give them the passwords. 


For your convenience, here are the direct addresses and passwords once again: 
Volume One Password: Tone 

Direct Address: 
http://core.ecu.edu/hist/wilburnk/SuzukiPianoBasics/Suzuki-LArchives200603 16.pdf 
Volume Two Password: Practice 

Direct Address: 
http://core.ecu.edu/hist/wilburnk/SuzukiPianoBasics/Suzuki-L20080127.pdf 


Finally, the construction of the video web site is underway. In about two weeks there will be 4 - 5 videos of lessons placed 
online, each about 15 minutes long, featuring Dr. Kataoka teaching students at the University of Louisville's Suzuki Piano Basics 
Institute during the summers of 1996, 1997 and 1998. Some of those lessons will be accompanied by notes taken by the parent 
teacher who observed and video-recorded the lessons. Look for the announcement shortly. 


Editor’s Note: The URL to the web site in 2021 is: 
https://mediasite.ecu.edu/MS/Showcase/suzukipianobasics 


Register (free). Password: HKataokaSPBF 


Date: Fri, 7 Mar 2008 10:21:54 -0500 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: |The Bow, Elaine Worley 


From: Elaine Worley, Pocatello, Idaho, USA <jtwebw @juno.com> 
Date: 7 March 2008 


I first learned of Dr. Suzuki's "new idea" when I was enrolled as a music major at Idaho State University. My music theory 
professor asked if I had any children. He wanted to try this new idea of teaching and was going to Japan to find out about it. He 
was delighted to hear that we had a six-year-old daughter to which he exclaimed (literally), "Let's try it out on her!!" And the fun 
began. 


He went straight to Matsumoto, became fast friends with Dr. Suzuki, and found out how to teach little children to play small 
violins and returned with a 1/4 size instrument for Diane. We were off on the greatest adventure of our lives. Soon our son, 
Darren, had a violin also. Six years later, John David, our last child wanted to play--but he wanted to hold the tiny violin in front 
of him--refusing to put it on his shoulder, so the cello CD was added to our expanding listening collection. The common thread 
for all of them was "the bow." People were always enchanted by their poise and stage presence. John's instrument was a viola 
fitted with an end pin! 


With "the bow" as their common thread, each of them learned how to present him and herself as a professional performer would. 
Showing respect for the audience, the teacher, the clinician, any relatives that wanted to hear them play--they were treated with 
courtesy and respect in the form of a very professional bow, much to their delight. 


When Diane was eighteen years old, she went to Matsumoto to study with Dr. Suzuki for three years. She lived with the 
Fukazawa family, who agreed to take her in as if she were their own child. A year later, my husband was concerned about her 
situation, so I went to Japan to see for myself how she was doing. She was more than fine. The Fukazawa family had definitely 
lived up to their promise. She was so confident, could bow perfectly, could speak the language, and perform so professionally I 


couldn't believe my ears. And, every lesson began and ended with a very professional bow. I learned that the bow had a very 
important purpose. The teacher and student face one another with perfect posture and bow, showing mutual respect. What a 
wonderful way to greet one another, and to establish the beginning of the instruction. After the study is completed, the teacher 
and student again faced one another and bowed and the student said something that was the equivalent of "thank you". 


Since I began teaching the Suzuki piano approach, we always begin the lesson standing, facing each other, and greet one another 
with "good morning," or "good afternoon," depending on the time of day. The parent stands by the child who is younger than ten, 
then we bow and greet one another with the appropriate greeting. Children older than ten come on their own, and we greet the 
same way each week. The students can present themselves comfortably in all sorts of situations. It is a very simple way to greet, 
and define that the lesson has begun. The parent returns to the chair provided, out of the student's range of vision. 


This simple custom has served us well for the past 39 years, with all six of our children. They all studied an instrument. They all 
sing. They all know how to present themselves in a public situation—whether speaking, performing various instruments, or 
singing (ensemble or solo). And they can always conclude with a proper bow, when appropriate. All 37 of our grandchildren 
have benefited from learning an instrument and the confidence it has given them in many situations not related to music. Being 
able to show mutual respect comfortably is a asset to any child's ability. The youngest, 18 months old, comes to the piano-- 
stands perfectly still, and we bow before she sits on the adjustable bench, with the foot boxes just right for her size. 


Of course, we realize that not all of our children or grandchildren or students will be musicians or performers, but they will 
always feel comfortable presenting whatever it is they are able to do, and will definitely know when and how to bow. 


Date: Fri, 7 Mar 2008 11:15:49 -0500 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: |The Bow, Kay Veteto 


From: Kay Veteto <kdveteto@yahoo.com> 
Date: 7 March 2008 


Beautifully shared. Thank you for sharing your experience with us. 


Date: Mon, 10 Mar 2008 08:30:25 -0400 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: Kenneth Wilburn <wilburnk @ecu.edu> 

Subject: Karl Czerny, Elaine Worley 


Name: Elaine Worley <jtwebw @juno.com> 
Date: 10 March 2008 


In regard to the discussion about the _Czerny First Instruction in Piano-Playing_, I just purchased ten copies from the Chesbro 
Music store in Idaho Falls, ID. They still had many copies left, and seemed to have no difficulty ordering them for me. They are 
just the same as my old one and the cost, with my teacher discount, was $9.95 each, plus 6% sales tax. The exact name is: 


Schirmer's Library of Musical Classics 

Vol . 445 

_Czerny, First Instruction in Piano-Playing, One Hundred Recreations_ 
(Ruthardt) 


The Czerny studies are a very smooth transition from _Methode Rose_. They are also very musical, with a wide variety of styles. 
The exact information for placing an order is: 


Chesbro Music Co 
327 Broadway 

Idaho Falls, ID 83402 
Tel: (208) 522-8691 


My " beat-up" copy, with the same title is published by Belwin Mills and is listed as: 


Kalmus Piano Series 3354 

_Czerny First Instruction In Piano Playing _ 
Belwin Mills Publishing Corp. 

$6.00 


I have also used a Kalmus Piano Library prep book entitled: 


_Karl Czerny, op.777, Five Finger Studies_ 

and 

_Op. 823, Complete, The Little Pianist for The Piano_ 
Belwin Mills 

$3.50 


The last one is: 


Zenon Piano Library, 
Op. 748, with a large 3 at the bottom the German says 25 _Ubungen Fur Kleine Hande_, Op.748 


OOPS--I just uncovered Kalmus 3352 
_Czerny, Op. 821, One Hundred and Sixty Eight Measure Exercises_ published by Belwin Mills. 


That's all for now! 


Date: Thu, 13 Mar 2008 08:00:20 -0400 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: Kenneth Wilburn <wilburnk @ecu.edu> 

Subject: | Suzuki Piano Basics and the Wider Suzuki World, Marile Thigpen 


From: Marile Thigpen, Potomac Falls, Virginia, USA <Marthigpen @aol.com> 
Date: 13 March 2008 


In response to Ken Wilburn's query on Suzuki Piano Basics and the Wider Suzuki World: 


Throughout my career as a Suzuki teacher I have maintained memberships in SAGWA [Suzuki Association of the Greater 
Washington Area] and SAA [Suzuki Association of the Americas], as well as, of course, Suzuki Piano Basics. Should I choose 
between them? No! I always had in the back of my mind: Why don't we all get together? I mentioned this more than once to 
"higher ranking" members of SAGWA and Piano Basics, but got only evasive answers. The status of the relationship is very 
divided. But perhaps now is the time to try to do something about it. 


In addition to memberships in SAGWA (our local Suzuki association) and SAA, I also belong to a non-Suzuki group, the 
Fairfax-Loudoun (counties) Music Fellowship (FLMF). I became a member of SAGWA after attending a SAGWA Piano 
Institute at George Mason University. The George Mason Institute awakened in me a desire to go back to piano and go into 
Suzuki piano teaching, 


Somebody mentioned Michiko Yurko as one of the best teacher-trainers in the area. I had private Suzuki piano lessons for three 
or more years, part-time, with her. At the same time I started attending Dr. Haruko Kataoka's workshops. My husband, George, 
came with me to all of these, where I learned a lot about piano and we developed a warm friendship with Dr. Kataoka. 


In the Summer of 1993, we went to The Talent Education Institute in Matsumoto, to study under Dr. Kataoka. We were invited 
by Dr. Suzuki to his Wednesday soirees for his teen-age strings students. This was a great way to really get to know this fine 
man--a great bonus! 


While in Matsumoto, we approached Dr. Kataoka about having a workshop in the Washington area. She was delighted with the 
idea and accepted on the spot. 


Back home, we started work on this immediately. First thing was to present the idea to the SAGWA Board, which we did. We 
didn't ask for approval or a cash contribution, but only their moral support. We got a vote of approval from every member but 
one, who seemed to have some personal animosity. Next, we established a small working group to start looking into 
administrative details. To our pleasure, the Chairperson of the SAGWA Board, Carolyn Barrett who was stepping down from her 
position, volunteered to join us. Final composition of the working group was George, Carolyn, Michiko and me. We began the 
hard work, looking for possible sites - George Mason University, The Levine School, also, hotels, tours, etc. We tried to 

keep Dr. Kataoka informed by mail. Hard work and costs began to become an issue. 


Then, we had to call the whole thing off. Dr. Kataoka wrote that she had overlooked a previous commitment and had to cancel. 


Evaluation: I have been completely involved and committed to Dr. Kataoka and Piano Basics almost from the beginning. In my 
relationships with SAGWA, it's clear to me that piano has been a weak sister to strings. What would have happened if we had 
brought Dr. Kataoka to the Washington area? I am sure this would have had a very positive effect on SAGWA, maybe leading 
us and SAGWA to work together. 


Just last year I was approached by a member of the SAGWA Board who wanted to talk to me about "saving SAGWA piano". I 
said I would be glad to help but they must start improving piano training, suggesting that they look at the large pool of excellent 
Piano Basics Master Teachers. Her reply was vague, and I have heard nothing more about this. 


Regarding SAA, we had a very rewarding encounter with SAA officials early in 2003, who accepted an article George wrote for 
their journal, entitled, "Viva Vivaldi, Viva Suzuki." This was about how our best piano student, Priya Punnoose, had been 
selected in an international contest to play harpsichord (a new instrument to her) in an all-girl orchestra performance at the 
Kennedy Center. The article was about how she was prepared by a strong collaboration between teacher, family and student, and 
Washington's best harpsichord expert (right out of Dr. Suzuki's book!), then the actual performance. The article was taken from a 
taped-interview we had with the Punnoose family and gave great credit to Kataoka Workshops Priya had attended. None of this 
fulsome praise of Kataoka was edited out. Priya, incidentally, received a full scholarship for college not too long after and is 
applying now for med-school. 


Finally, we think Piano Basics should play a role in SAA's new focus on Latin America, in the good work being done from Lima 
by Caroline Frazer (originally from California). In this regard, my native country, Paraguay, is planning its second Suzuki 
Festival this April, which George and I hope to drop by during our vacation trip. I'm very proud that I planted the first seed for 
Suzuki in Paraguay with a lecture there for teachers some years ago. 


I really hope and pray that we all, SAA, SAGWA, Piano Basics and all the others can soon work together, as Dr. Suzuki always 
wanted, "for the happiness of children." 


Date: Thu, 13 Mar 2008 11:45:16 -0400 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: Kenneth Wilburn <wilburnk @ecu.edu> 

Subject: | Dr. Haruko Kataoka Teaching Video Web Site Launched, Kenneth Wilburn 


From: Kenneth Wilburn, Greenville, NC <wilburnk @ecu.edu> 
Date: 13 March 2008 


With pleasure I announce the launching of the Suzuki Piano Basics Foundation teaching video resource where Dr. Haruko 
Kataoka's master lessons will be archived. I have now created a video resource home page and have the first of what will shortly 
be four or five student lessons with Dr. Kataoka from the Suzuki Piano Institute of the University of Louisville (1996-1998) up 
and running. The one that is up now is the complete lesson of the snippet you have seen before. The others will be put online 
over the next couple of days. Many thanks to David Jones of East Carolina University for his critical technical assistance and 
generous support in launching this project. 


The videos required context, and I hope I have provided some. I also hope you teachers will discuss the contents of each video 
on Suzuki-L. Over time, I will collect your postings and add them to each video in a .pdf file much like that recently published 
on "The Bow." I further hope that you will be inspired to send me your videos of Dr. Kataoka. 


To begin to view all of this, go to the Suzuki Piano Basics Home Page and click on "Video" in the top row of links. The URL is: 


http://core.ecu.edu/hist/wilburnk/SuzukiPianoBasics/ 


Date: Thu, 13 Mar 2008 21:46:35 -0400 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: Kenneth Wilburn <wilburnk @ecu.edu> 

Subject: | Dr. Haruko Kataoka Teaching Video Web Site Launched, Pamela Smith 


From: Pamela Smith, Atlanta, Georgia <pamela_n_smith @bellsouth.net> 
Date: 13 March 2008 


Thank you so much for doing this. For many years I've wondered what to do with all the videos we made when Kataoka sensei 
was in Atlanta for the Atlanta Area Suzuki Piano Association Workshops. I don't know how many I have as I believe I turned 
some over to Judy Parks at one time for storage in her music store (which she has since sold). Anyway, please let me know if 
you'd like for me to mail these to you for your viewing and possible posting. 


[Editor's Note: Yes!] 


Date: Sun, 16 Mar 2008 07:01:21 -0400 
Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 


Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: Kenneth Wilburn <wilburnk @ecu.edu> 
Subject: | Video: Friedrich Kuhlau's Sonatina, Opus 55, No. 1, Allegro, Kenneth Wilburn 


From: Kenneth Wilburn, Greenville, NC <wilburnk @ecu.edu> 
Date: 16 March 2008 


In an update to the posting copied and pasted below, I am pleased to announce that the lesson between Dr. Haruko Kataoka and 
Shelly Wilburn at the University of Louisville Suzuki Piano Institute during 1997 is now online. The lesson centers around 
Friedrich Kuhlau's Sonatina, Opus 55, No. 1, Allegro, a beautiful piece in _Suzuki Piano School Book 3_. To view the 
teaching video, follow the instructions below. 


With pleasure I announce the launching of the Suzuki Piano Basics Foundation teaching video resource where Dr. Haruko 
Kataoka's master lessons will be archived. I have now created a video resource home page and have the first 

of what will shortly be four or five student lessons with Dr. Kataoka from the Suzuki Piano Institute of the University of 
Louisville (1996-1998) up and running. The one that is up now is the complete lesson of the snippet you have seen before. The 
others will be put online over the next couple of days. Many thanks to David Jones of East Carolina University for his 

critical technical assistance and generous support in launching this project. 


The videos required context, and I hope I have provided some. I also hope you teachers will discuss the contents of each video 
on Suzuki-L. Over time, I will collect your postings and add them to each video in a .pdf file much like that recently published 


on "The Bow." I further hope that you will be inspired to send me your videos of Dr. Kataoka. 


To begin to view all of this, go to the Suzuki Piano Basics Home Page and click on "Video" in the top row of links or "Videos 
Featuring Dr. Haruko Kataoka's Lessons with Students" under Announcements. The URL is: 


http://core.ecu.edu/hist/wilburnk/SuzukiPianoBasics/ 


Date: Tue, 18 Mar 2008 17:28:49 -0400 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: Kenneth Wilburn <wilburnk @ecu.edu> 
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In response to Ken Wilburn's query on Suzuki Piano Basics and the Wider Suzuki World: 


My opinion is that we teachers need to decide for ourselves as individuals if we want to work more closely with the SAA or not. 
Personally, Ido. Does this mean I am anti-Basics? Of course not. It is not an "either/or" situation. However, not everyone in 
Piano Basics wants to function within the SAA and should not feel as if they must. 


The purpose of Piano Basics as an organization is to disseminate all Kataoka Sensei's ideas to anyone interested, have the 10 
Piano Event in Sacramento, and work in association with the Matsumoto teachers. It is not to push our agenda on any other 
group, even another Suzuki group, but to remain respectful and available to any teacher inside or outside Piano Basics who 
desires the information or events Piano Basics offers. 


I think all of us need to reflect on why we became Suzuki teachers and what attracted us to this method originally. This must 
remain our focus. Anything else will take us down the wrong path, divert our concentration, weaken our efforts of continuing the 
teaching techniques we learned from Kataoka Sensei, and her hard work will have been for nought. We have a large 
responsibility and must consider the big picture of the Suzuki Piano Method. If we don't, this way of teaching could die with us. 
We need to nurture Piano Basics through our individual efforts. Piano Basics as an organization is not going to substantially 
increase teachers and students. The results of our students and our individual behavior is what will attract others to this method. 
We will not attract others through negativity, judgmentalism, arrogance, or militant behavior. Would we have been attracted by 
this? 

Dr. Suzuki often said: 

"Let's work together for the happiness of children around the world." 


"Where love is deep, much can be accomplished." 


"Never hurt someone's heart." 


And the bottom line of this Dr. Suzuki's philosophy is to contribute toward world peace. 


It is human nature for us all to have differences of opinion, out of control pride and egos, suffer from pettiness and jealousy, etc. 
It happens everywhere and it only requires two people! I believe we must all work to get these human traits under control and 
keep them under control. It is a lifelong task we will never fully control, but we must try. 


I started attending the National Leadership Conferences about 10 years ago. The SAA hired professionals to train teacher- 
trainers, officers of local and state organizations, and institute directors to treat each other with respect and professional ethics in 
the face of disagreements. I attended these meetings myself and learned a lot; although, I fall short of the goal at times 
unfortunately. After about a 15 year absence, I began attending the National Teacher Conferences as well. I have heard several 
wonderful student performances and felt respect from my colleagues - some of whom were the first North Americans to study 
with Kataoka Sensei. Without those teachers, none of us would have had the opportunity to know and study with Kataoka 
Sensei. I would encourage anyone with an open mind to attend. I will be there with some other Piano Basics teachers so you will 
know some people there. 
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From: Cleo Brimhall, Salt Lake City, UT <callcleo@msn.com> 
Date: 18 March 2008 


Thank you Cathy for such a thoughtful reply. I can only say Amen. While I was busily constructing a reply in my head. you 
actually wrote it. I agree with every word. 


Ihave great respect for Dr. Suzuki and all that he has taught me. And I have equally great respect for Dr. Kataoka and all that 
she has taught me. 


Ihave great respect for the SAA and their mission and values and the great effort they take to preserve the integrity of Dr. 
Suzuki's teaching and promote them in the music world. And Ihave equally great respect for the Piano Basics Foundation and 
their mission and the effort they are take to preserve the integrity of Dr. Kataoka's teaching and promote it in the music world. 


I see no conflict between the teachings of Dr. Suzuki and the teachings of Dr. Kataoka. I place high value on all that has been 
researched and passed along. 


I feel our mission as individuals is to research, grow and be respectful of all others as Cathy has so eloquently written. 


I hope to see you in Matsumoto at the Ten Piano Concert. I hope to see you in Minneapolis at the SAA Teachers Conference. If 
not this year — sometime in the future. 


There is so much to learn. 


As Dr. Suzuki said: "Let us all go along and work together for the happiness of children everywhere." 
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From: Suzanne Lichtenstein, Carbondale, PA, U.S. <pianoteachersuzanne @ yahoo.com> 
Date: 27 March 2008 


In earlier posts, some of you said to have transfer students learn Book 1 by ear, reading no music. How do we go about this? Do 
we start the students all the way back at "getting ready"? Do we have them learn the Twinkles hands separately? 


What about songs like "Long, Long Ago": Do we help them figure out the Alberti bass, or are they on their own? 
I think we use a fair bit of rote teaching with new students, in the process of teaching them to play by ear. At least, this is my 
impression. (Be patient with me, I'm still learning.) How about with transfer students? Do we use less rote teaching, and require 


them to figure out the Book 1 songs themselves, using only their ears? My guess is this will be too hard for most of them. 


Thank you, all of you, for your help with my many questions. Your experience and advice are so valuable. 
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From: Hava Rogot, Bethesda, MD <evelynrogot@COMCAST.NET> 
Date: 27 March 2008 


Yes, start transfer students as though they were beginners. They need that to catch on to what they will be doing. It does not take 
them long. Be sure they do _not_ have the score. Many of them are dependent on score reading if they move from traditional 
teachers--no shortcuts. You must be firm about this or they will never catch on to learning by ear. What do you mean by learning 
by rote? Does that mean you tell them what notes to play? 
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From: Jocelyn Morrow, Golden, Colorado 
Date: 28 March 2008 


For all my transfer students, even adults, we start at the *very* beginning, the first twinkle, all by ear (by rote) no music up on 
the rack, and with the bow. It is much the same as with the young child. Tone is paramount, hand position and technique critical, 
and in a positive, loving, encouraging atmosphere. 


For the adults I will refer to the book, often at the end of the lesson, for reference only, after the twinkles, especially if they can 
read a little notation. I also reinforce the importance of the CD and listening 


Date: Fri, 28 Mar 2008 10:02:30 -0400 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: | Teaching Transfer Students, Jocelyn Morrow 


From: Jocelyn Morrow, Golden, Colorado 
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To be specific with "Long, Long, Ago" and the LH alberti bass: I use a blocking technique with them and lots of talk of patterns 
and intervals. Many adults are visual learners and seeing these patterns on the keyboard (and not notes on the page) and learning 
how blocking chords are actually stacks of intervals makes the alberti a breeze. 


Another neat thing to do is play it "duet-style". Or, sometimes harder, is to have the student play the left and sing the RH! Great 
intermediate step, especially for adults who sing. Another idea: you can also use the "phrase toss" technique. Student plays the 
first line, teacher plays the second, then back to the student, etc. 


Good luck to you! 
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Hava, 


Thank you for your reply. What I mean by teaching them by rote is, yes, telling them what notes to play, or rather showing them 
what to play. I'm not really sure how else one would go about doing this with transfer students. And don't we show new students 
what notes to use, or at least to start on, when learning new pieces? (Again, please forgive me my ignorance. I really am trying 
to learn.) 


Hava, when you say to start the transfer students as though they were beginners, how far back do we take this? All the way to 
"Getting Ready" and "Bubble Under Spider"? Thanks so much for your help. 
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Suzanne: 


I have had a few transfer students in the 2-1/2 years I've been teaching Suzuki. I keep the students reading at the level they are 
able - 1 or 2 pieces. I also start them on the Twinkles, emphasizing hand position, relaxed body, good tone, "copying" what I 
play. They listen to the CD and learn Book 1 pieces. It is working well; the students actually prefer the Suzuki pieces. 


As to showing where a piece starts - absolutely I show the students. Sometimes when I play a new piece for them that they have 
been listening to, they can find where it starts on their own. 


If at all possible, find a Suzuki teacher you can observe teaching. That is the best way to learn. Good luck. 
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From: Vicki Merley, Oro Valley, Arizona, USA <vmerley @ gmail.com> 
Date: 29 March 2008 


Kudos to Kay Veteto on her suggestion on lessons observation. That is just right. We can read, and read all about this method, 
but hearing the sound, and watching how to produce it is invaluable. Hearing is believing. 


I'm getting ready for my first trip to Japan to observe the rehearsals for the 10 Piano concert at the end of April. I'm thinking of 
myself as a big sponge, and hope to soak up the tone. I even have a pillow to help me, since I'm not going to budge from the 
rehearsal hall, I think I can learn even if I have to "nap". I know there will be more happening than I am able to absorb, but I'll 
try. 


Since there is much excitement from all my families that I'm taking this trip, I have been taking the opportunity to encourage all 
my students to increase their work on basics: twinkles on each finger, making sure there is just the right motion, and listen for 
the best tone, position over the keyboard, watching the thumb, going sideways, on the corner tip, not the fingernail, listening to 
the recordings more, regularly work hands separate. I am taking a practice chart from each child, and will share this little 

thing with teacher friends there. I told all my students that I wish I could take them all with me in my suitcase. Barring that, at 
least I can pack their finger charts in my suitcase, and their picture. 


All best blessings. 
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Regarding finding the beginning note, I most often help them find it as explained below, but sometimes with both new and 
transfer students I've tried a game after introducing the keyboard to them. 


I put a small stuffed Mozart Mouse on the right end and Beethoven Bear on the left end of the keyboard. We talk about and 
replicate (squeak and deep roar) the kinds of sounds they make and talk about high and low. I have them close their eyes and 
guess if the note I play is a high note or alow note. They can point to Mouse for high notes and Bear for low notes. This 
introduces the idea (without stating it) that high is to the right and low to the left of the piano, because their orientation is high is 
toward the sky and low is toward the ground. The closest I get to the middle keys is Twinkle C. 


I introduce the game with the following: 


"I never get mad when a student makes a mistake, but it makes me really happy when students TRY. Even when you try very 
hard, no one is perfect every day, so in the beginning you are going to make a lot of mistakes. That's okay with me. But I like 
helping students learn, so I will help you." Older students (especially transfer students) are actually more tense about making a 
mistake than younger children, and need lots of reassurance. 


The game is a "hot and cold" game. I have them close their eyes, and I play the beginning note of Twinkles. They try different 
notes until we find the right one. Further away is cold, closer is warmer or very hot until they get the right note. 


I'm not consistent in playing this game with new students, and don't force it if they get frustrated with it. Some like it very much. 
The reason I do it is to get an idea of how their musical ear (listening) has developed prior to lessons. It's also my attempt to find 
a way to use their ears to find a note rather than just show them. I've only had one 4-year-old hit the note exactly the first time, 
every time. That was surprising. 


Regarding Alberti bass, they are introduced to Cuckoo and Mary LH first. I point out they have two ways of playing those 3 
notes (C-E-G). One is called blocked, the other broken (we have a laugh over that name). Then I say there is one more way to 
play those same 3 notes. I have them close their eyes and listen while I play Alberti several times. Then they get to try. They 
get it surprisingly fast and feel quite proud of themselves for having solved the puzzle. They have already played the G inversion 
chord in Cuckoo and Mary so we do that one Alberti also. Then I play LH in a "pattern" (line 1) and ask them to try that pattern 
as an introduction to learning their LH at home. "See how easy it is?” 


One last thing I've found very helpful. At the very first lesson I introduce the names of the notes on the keyboard. Even though 
we won't read them until much later, this is a pre-reading exercise. I want them to catch (without explaining my purpose) that 
each key has its own name and can be found "out of music alphabet order". The mothers and fathers often have an "A-ha" 
moment here. We find the 2 black keys and play several, then the 3 black keys. I tell them a story. The 3 black keys are houses 
where families live, and the white keys are the sidewalk. We count how many families live on the block. Every family on this 
block has a dog and a cat. In their back yard they have a dog house (2 black keys). We count the dog houses on the block. Who 
lives in a dog house (and I show them D)? A DOG! RIGHT! (D). Find all the dogs. It's really amazing that all the dogs and 
cats on this block get along with each other. In fact the cats sleep right next to the dog house (C). Find all the cats. On the other 
side of the dog house is the dog's stuffed elephant that he plays with (E). Find all the elephants. For very young children we stop 
there for that week. I ask them to go home and tell daddy or mommy the story they learned. 


By the 3 black keys I show them the front door to the family's house (F), the back door (B), the garage (G) and the attic (A). 
Then I can refer to a note by its name (cat or C depending on their age). They find a cat for Twinkle A ready position, and I 
coach whether they need to go to a higher cat (arm outstretched to the right) or lower (arm out to the left). Most often they 
choose Middle C, so I point out that one is the Middle Cat. It's easy to find because it is right by the middle of their tummy. We 
are going to go UP to the next cat. Let's call him our Twinkle Cat. We learn beginning position, then put our hands in our lap 
then find the Twinkle Cat again several times with a good position, holding it for a count of five. 
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When we are looking closely at how to approach the beginning lessons, whether 4-year-olds or transfer students, I think we really 
have to be careful to keep our focus on what the basics of this method are and how to look to an always more basic principle that 
goes with our own individual teaching styles. Especially as a new teacher, you can take what ideas "fit" your own style and 
disregard those that don't. 


But, Dr. Kataoka always made the point that we must always research the most basic principles throughout our teaching lives. 
We must be able to show our students how to focus, how to practice in a way that produces the most beautiful music. These 
essential truths, if you will, are not varied and changing depending on the individual style. The body requires repetition of 


a certain feeling before it can be called an ability. Understanding this feeling, both of physical balance and concentrated 
listening, is the priority in the lesson. 


During my study in Japan, and every time I ever witnessed Dr. Kataoka teaching, it was apparent that what she wanted to "teach" 
was impossible to achieve with words. Her examples, or analogies, were always geared to the physical and emotional experience 
of doing something naturally. Whether in the way we approached the keys or the way we approached in our thinking, the 

result was always of intense concentration. 


As an example, when my children started lessons with Dr. Kataoka they had Already been studying with me for about 2 or 3 
years before we went to Japan. This may or may not have helped them; it didn't really matter Because she started at the 
beginning as she did with every one of us there. 


The first and foremost goal of the lesson was to be quick with every task. "Ready" quick, find the correct position, key and be 
listening intently for the "go". This exercise was repeated many times and became automatic whenever the students heard 
"ready". This kind of focus should be our first step with a new student. 


The next point I think is important in teaching the way we learn to do anything is Patterning _. Children put together amazingly 
difficult concepts by simply breaking down to ever smaller steps the way to practice. Once they can get ready for one key, one 
tone, and produce that tone with a natural touch and listen to themselves repeatedly, they can do just about anything. "Ready" is 
so essential to every step they take! 


And, of course, the true teacher of the music is the music itself. They will easily pick up each song's patterns with simply playing 
the recordings. The more exceptional the model the better! 


Have all of you read Dr. Kataoka's book, _How to Teach Beginners_? You may find just about any question you may have 
answered in that compilation of articles she wrote for past newsletters. She goes into great detail about what the student should 
be focusing on. We teachers need to stay focused and repeat one idea long enough to be sure the student truly _Knows_ how to 
achieve ability in their playing. The more quickly they can prepare, the more repetition we give one idea, the more we help the 
parents to follow through at home, the better their success. 


I think we need to change our minds about the lesson. The content of the lesson is primarily to help our students learn how to 
practice effectively. It is a mistake to give too much peripheral information or to distract the focus with too many words. It's not 
about keeping them entertained, or attracting their attention with our own personalities, it’s about being totally in the moment of 
concentration _With_ them and bringing their whole self into the experience of the music! 


How we research and accomplish this great task is what makes this method so amazing--teachers working together to create this 
opportunity for the children and ourselves! Rarely is there more emphasis put on the teacher's own continuing education than in 
Suzuki method. We are so lucky to have each other and the principles laid down by Dr. Suzuki and Dr. Kataoka to last us our 
whole lives. Every time we bow with a student we enter their world and guide them to the place in themselves where all the 
answers lie. 


http://core.ecu.edu/hist/wilburnk/SuzukiPianoBasics/KataokaSensei/HTB.htm 
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Date: 31 March 2008 


Dear Suzanne, 


Please rethink what you are doing. Please think of how the baby learns its native tongue. Think back to Dr. Suzuki's original 
insight. By going back to the beginning I mean going back to getting ready with thumb on C# (side of the key) and then on C and 
then patting the rhythm that way--all with good posture. Then when that is good we leap over the keys to get finger 4 ready on G, 
then play the rhythm on that. 


We are all working on the first variation. If the student has heard the tape a zillion times and has observed other students (think of 
how much language is learned on the playground), then you do not have to show or tell anything. They will pick up what we 
expect by letting them know we expect them to play what is on the tape. But not too much at first--only the 1st rhythm and only 2 
notes. Then you can go ahead to "next finger, next note," etc. 


I do not know about bubbles; that is outside my experience. We try to eliminate the extraneous verbiage (words to songs, etc.). 


As for telling them how to begin a piece, you are missing the effect that hearing the tape often and thoroughly has on them. The 
parent has been playing the tape all day and all night for a long time so all that music is in the brain of the student. I have the 
parent also play by ear, not with a score. 


I hope this is some help. 
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Just a minute to second the replies from Hava and Lori. I feel it is very important that we train the ear in Book One - this is the 
training that transfer students do not have. Every Suzuki student should have the opportunity to follow this basic principle set out 
by Dr. Suzuki and upheld by Dr. Kataoka. 


Rote learning and aural learning are two entirely different processes. There is no place for rote learning in Suzuki Method. Small 
helps along the way are fine but it is the teacher's responsibility to find a way to train each student to use their ears - not only in 
finding correct pitches but in tonal discrimination. This is what makes Suzuki method unique. 


Ihave heard Dr. Kataoka say many, many times, "Do not handicap the children." And Dr. Suzuki often said, "Let them listen - 
Let them learn." I often thought these were just cute sayings. But time and experience have taught me that they were warning us 
as teachers and parents to stay out of the children's way - not to feed them all of the answers - to let them learn. We are to set up 
the environment so that it will be easy for them to learn. 
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Linda, thank you so very, very much for this excellent "story." I have been using 3-cars and 2-cars in a "honk" song, but this is 
so much better. The note names are built right into the story! 


I imagine that the littlest ones don't understand "d" is for "dog," etc. But that's okay--because the parents certainly do, and will be 
able to teach at home with confidence. 


Brilliant! 
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Kay and Vicki are so right about the need for observation. I wish I could be a little fly on the wall and visit everyone's music 
studio. 


It will be a while before I can do actual observations, though--not before this summer at the earliest, most likely. 
So, in the meantime, I need to ask for some help. Is there any resource that tells the teacher what the main teaching points are for 


each piece? Dr. Kataoka’s little books and online resources are invaluable, but they take me only so far. What she gives is 
exactly the kind of thing I need--but I'd like more. I read and re-read her works, finding more in them every time. 


I'd like something that takes me through, piece by piece, book by book. 
I'd also appreciate more teaching ideas like Linda Carrier shared. 


Thank you, all of you, for welcoming me into the Suzuki community and guiding me along. 
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Okay, I think I am beginning to see. Tell me if I am on the right track: With Book 1, have the students figure out even the 
starting pitches of the pieces themselves. If they are having trouble, help them figure it out, perhaps by giving them a choice of 
pitches or whatever other creative idea I have. But make great effort to avoid *giving* them the starting pitch, the chords, or 
whatever. That would be rote teaching, whereas what we are aiming for is discovery teaching. Is this right? 


And it should be ear-based discovery--both of tone and notes, dynamics, etc. 
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Hello, everyone. Today I tried the "note guessing" with one of my transfer students who has been listening to the Book 1 CD for 
one to two weeks now. I started off by asking if she'd tried to figure out any of the songs herself yet, and she said no, but she 
would try this week. I said, "Great. Let's go ahead and start now.” She said she couldn't, but when she closed her eyes as I 
freshened her memory with the sounds--she certainly could. She was so proud of herself! We started with Twinkle A. 


Thank you all for your explanations and encouragement. 


Date: Fri, 4 Apr 2008 13:24:51 -0400 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: | Query: Solfege, Pam Werner 


From: Pam Werer, Maumelle, AR, USA <musicpam@ gmail.com> 
Date: 4 April 2008 


I've been out of town so haven't been able to participate in this discussion thread [Teaching Transfer Students] - I'm wondering if 
anyone else besides me sings "solfege" to help students learn Book 1 pieces? I'm not sure if that has been discussed already. 


Dr. Kataoka taught us that if the mothers will sing solfege on Twinkle D, they will naturally play it more legato. This worked so 
well that I have my parents sing solfege with the students as they learn a new song if they need help with any spots. This has 
worked great. (This also prevents those parents from trying to "show" their child where the notes are or telling them finger 
numbers to find the notes - I realized this was happening when I had students who weren't progressing very quickly - upon 
investigation, I discovered the parents were doing one of these two things instead of allowing discovery.). 


I also have parents sing solfege with the students in _Methode Rose_ at the beginning - some need it longer than others but they 
all at some point stop needing it. This has helped with several difficulties experienced previously. Would love to hear from 
others on using solfege. 


Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: Kenneth Wilburn <wilburnk @ecu.edu> 

Subject:  Solfege, Cleo Ann Brimhall 


From: Cleo Ann Brimhall, Salt Lake City, UT <callcleo@msn.com> 
Date: 4 April 2008 


I also use solfege in Book One and at the beginning of _Methode Rose_. Dr. Kataoka advocated this over and over and she was 
always saying "Sing!" She would sing with a not too pretty voice with the students -- which gave us all courage to go ahead and 
Sing! 


Date: Fri, 4 Apr 2008 17:55:17 -0400 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: Kenneth Wilburn <wilburnk @ecu.edu> 

Subject: Solfege, Lori Armstrong 


From: Lori Armstrong, Missoula, MT <armsmi@bresnan.net> 
Date: 4 April 2008 


Very good point, Pam! 


That's probably the most important skill for us in the States to develop! Not only does solfege greatly improve the student's legato 
and understanding of how tone breathes, it also prepares them for reading in a way nothing else can! 


When the students hear interval, there's no need to explain. Fingerings remain very important and need the parent's attention; but 
for duration of tone, legato and phrasing, nothing can beat using solfege. The focus of fingering and locating interval with a 
balanced hand is so important right from the beginning. "Ready" is the way we get the student's mind and body connected, then 
with concentrated listening the interval is always correct. If they forget where they are, the place of waiting for "go" is where we 
can easily sing what's next or adjust any problem with balance. 


In Japan, and other countries as well, solfege is used in all music, even at school. I went to a school music day when my children 
attended public school there, and was so impressed when the kindergarten age children were singing in 3-part harmony! All of 
the Japanese teacher-trainees could name any pitch on the piano! (I will add they were using the "fixed do" system.) 


Date: Sat, 5 Apr 2008 11:37:53 -0400 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: Kenneth Wilburn <wilburnk @ecu.edu> 

Subject: Teaching Transfer Students, Hava Rogot 


From: Hava Rogot, Bethesda, MD, USA <evelynrogot@comcast.net> 
Date: 5 April 2008 


To Suzanne: 


You can read and memorize all Dr. Kataoka wrote but it is little compared with what she heard when we had to play for her. It 
may surprise you to hear this, but you will need years of playing to master Dr. Kataoka's application of the Suzuki method before 
you come close to the sound she created and taught. You are welcome to observe any of us whenever you can. Keep doing and 
thinking. The repertory is vast but you need not concern yourself with that or with "teaching points." Relax and go back to 
playing a good Twinkle. It is harder than you think. 


Date: Sun, 6 Apr 2008 09:41:25 -0400 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: Kenneth Wilburn <wilburnk @ecu.edu> 

Subject: Solfege, Suzanne Lichtenstein 


From: Suzanne Lichtenstein, Carbondale, PA, USA <pianoteachersuzanne@ yahoo.com> 
Date: 5 April 2008 


This is wonderful information; very helpful. Do you sing solfege even on Twinkle A? Do you repeat the solfege syllable for 
each note? (Do-do-do-do Do, So-so-so-so So, etc.) 


Date: Sun, 6 Apr 2008 10:24:59 -0400 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: Kenneth Wilburn <wilburnk @ecu.edu> 

Subject: Solfege, Pam Werner 


From: Pam Werner, Maumelle, AR, USA <musicpam@ gmail.com> 
Date: 6 April 2008 


No, singing is not needed on Twinkle A - the teacher demonstrates the Do (playing it correctly). (This gets the student to pay 
attention to the tone production and quality of sound - and how to move the thumb correctly). The student then gets "ready" (in 
good playing position) and when the teacher says "go", plays Twinkle A Do. The student repeats the "ready-go" on Do until it is 
easy for him/her to produce a good tone and sound. Then we use "ready - go" on each next note in the same manner - repeating 
that note until a good tone and sound are produced. There is no need to sing (plus because it is staccato, it would be difficult to 
sing it, anyway). 


Date: Sun, 6 Apr 2008 20:40:56 -0400 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: Kenneth Wilburn <wilburnk @ecu.edu> 

Subject: Teaching Transfer Students, Suzanne Lichtenstein 


From: Suzanne Lichtenstein, Carbondale, VA, USA <pianoteachersuzanne> 
Date: 6 April 2008 


Dear Hava, 


Thank you for your words of wisdom. Yes, I do recognize that reading will never replace observing and "research." And the 
first time I heard Dr. Kataoka's Suzuki 1 CD (quite recently actually; I had Valerie Lloyd-Watts before), her playing literally took 
my breath away. 


So, I know I have a lot to learn. 


My concern with teaching points and repertory comes simply from needing to move my own two oldest children into Book 2. 
They have been studying Book 1 for a couple of years--there is so much to learn from it--but the time is coming soon when I will 
need to move them to Book 2. The two Suzuki Institute courses I took years ago in the Washington, D.C., area were for Book 1 
and Book 4. Ihave no teaching notes or observation experience for Book 2 yet. And since I haven't felt adequately prepared to 
teach Book 1, I am approaching Book 2 with trepidation. 


So, thank you for your invitation and encouragement to observe. I do hope to accept the invitations you and the others have 
offered. 


The problem is that severe economic circumstances presently prohibit attending further institutes or even driving down to 
Maryland where you are located. I am so very grateful to you and the other teachers for your advice, and to Ken Wilburn for 
making Suzuki-L possible. 


Now, I should go work on that Twinkle. 


Date: Mon, 7 Apr 2008 08:49:42 -0400 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: | Rochester Teacher Research Workshop, 3-7 Aug. 2008, Karen Hagberg 


From: Karen Hagberg, Rochester, New York <kh@hagbergsuzuki.com> 
Date: 7 April 2008 


Dear Teachers: 


Tonight, on the eve of my leaving for Japan until April 28, I emailed all members of Suzuki Piano Basics Foundation with 
information and registration forms for the Rochester Teacher Research Workshop, scheduled for August 3-7, 2008, featuring the 
teachers and students from Matsumoto, Japan. Please consider joining us for an exciting week of music, highlighted by a 
Friendship Concert performed by the Japanese students along with students from around the U.S. and Canada. 


If you were not on my email list and did not receive these materials but would like to have them, please respond to my personal 
email address above. They will be sent to you upon my return from Japan at the end of April. 


Date: Thu, 17 Apr 2008 09:11:44 -0400 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: Kenneth Wilburn <wilburnk @ecu.edu> 

Subject: | Suzuki-L Back Online 


From: Kenneth Wilburn, Greenville, NC <wilburnk @ecu.edu> 
Date: 17 April 2008 


Last week there was an issue with spam that adversely affected East Carolina University's listserv and its family member, Suzuki- 
L (think of listserv has a publisher and Suzuki-L as one of its journals). ECU's technical staff believes the issues have been 
resolved and that Suzuki-L can resume. This posting will test that. 


In a sense, our ongoing recital has been interrupted by crude noise from the street outside. Let's hope the intrusion has passed. If 
you tried to post to Suzuki-L over the last 5 days and received no response, please send your postings again. Apologies to all. 


Date: Thu, 24 Apr 2008 04:55:05 -0400 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: Kenneth Wilburn <wilburnk @ecu.edu> 

Subject: | University of Louisville Suzuki Piano Institute, 2-7 June 


From: Bruce Boiney, Louisville, KY <boiney @suzukipiano.com> 
Date: 23 April 2008 


Greetings to all from Matsumoto, Japan! I am here with about 26 other teachers from the United States observing rehearsals in 
preparation for the 10-Piano Concert, a gala event to be held this Sunday, April 28. Many of us have brought students who will 
perform in the concert alongside the Japanese students. There will be a total of about 250 students performing. Pieces range 
from Beginning Bow through Rondo Brilliante by C.M. von Weber. I have a sixteen-year-old student who will perform Minuet 
by Paderewski. I have attended the Matsumoto 10-Piano Concert with students many times and, as always, it can be described by 
a string of adjectives: intense, educational, inspiring, humbling, and fun. 


I am posting this primarily to invite teachers and students to attend the University of Louisville Suzuki Piano Institute, which will 
be held Tuesday, June 3 through Saturday, June 7. We are fortunate that two of the amazing teachers whom we have been 
observing here in Japan (Keiko Ogiwara and Keiko Kawamura) will teach in Louisville again this year. As with all Piano Basics 
workshops, Louisville is a valuable learning opportunity for both experienced teachers and those who are new to the Method. 
Teachers will have a lesson with one of the two Matsumoto teachers, observe student masterclasses with them, and attend a 
lecture each day. Also, teachers will have the opportunity to have at least one of their students have a masterclass lesson. 


Running concurrently with the teacher workshop is a full student institute. Students have a lesson each day with one of our 
outstanding piano faculty and take three enrichment classes. All students will perform on one of two formal evening recitals. It is 
a very motivational week for students and their parents. There is even a "Pre-Twinkle" course for children ages 3-6 who have had 
no previous piano instruction. This is a great opportunity to see how Bruce Anderson, a much sought after clinician, introduces 
Suzuki Method and the piano to parents and students. It is a favorite observation for teachers. 


Complete information and on-line applications for teachers and students are available at the Institute web site: 
[Editor’s note: URL defunct in 2021] 


I hope to see many of you in Louisville in June! 


Date: Thu, 24 Apr 2008 13:41:00 -0400 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: Kenneth Wilburn <wilburnk @ecu.edu> 

Subject: | Query: Sacramento Suzuki Institute, Peter Hewitt 


From: Peter Hewitt <phewitt21@MAC.COM> 
Date: 24 April 2008 


Thank you, Bruce, for this letter. From where can I find information on the Suzuki piano event scheduled for Sacramento, 
August 11-15, 2008? My family is conflicted regarding how to plan that week. 


Wishing Matsumoto great flow on the 26th. I will be thinking of you and look forward to 2012 when I might bring my daughter. 


Date: Thu, 24 Apr 2008 14:00:01 -0400 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 

Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 

From: Kenneth Wilburn <wilburnk @ecu.edu> 

Subject: Intermountain Suzuki Institute and Piano Basics Workshop, Salt Lake City, UT, 9-13 June, Cleo Brimhall 


From: Cleo Brimhall, Salt Lake City, UT callcleo@msn.com 
Date: 24 April 2008 


I am seconding Bruce about the wonderful experience of being in Matsumoto for the ten-piano concert. My student (age 13) is 
playing the Alla Turca K331. The rehearsals are incredibly informative. The spirit among the teachers is great. Everyone is 
working hard and learning so much. It is amazing to think there are only three days left. 


If you are unable to meet Bruce's schedule of June 2-7 in Louisville, please consider the Intermountain Suzuki Institute in Salt 
Lake City, Utah, June 9-13. 


Access: [Editor’s note: URL defunct in 2021] for registration information. Students will be enrolled in a full Institute and if 
their teachers are enrolled in the Piano Basics Workshop portion, they will have the opportunity to sign up for a Master Class 
with either Ogiwara-sensei or Kawamura-sensei. We would be thrilled to have you with us in the beautiful Rocky Mountains. 


Date: Fri, 25 Apr 2008 06:56:41 -0400 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: Kenneth Wilburn <wilburnk @ecu.edu> 

Subject: | Matsumoto Experiences, Karmalita Bawar 


From: Karmalita Bawar, Richmond, VA <kbawar @earthlink.net> 
Date: 25 April 2008 


This is the first time I have traveled to Japan. I have heard about the experience from some wonderful teachers in the past, but felt 
if I could, I would try to make it here and experience it for myself. 


There is a duality in the people here: they are both very organic (in touch with nature); and they have very sophisticated technical 
gadgets! There is a socialist spirit where no one is forgotten. For example, our host mother runs errands for her next-door 
neighbor who is too old to independently care for herself and has no family nearby. People still drop in to visit unannounced, and 
afternoon tea is commonplace. There is even community street clean up every week! The most striking trait is the sense of 
comradery. You see it when the children rehearse together, when the parents take notes and confer with the teachers, and when 
the teachers discuss with each other what is necessary to accomplish at that specific rehearsal moment. 


Even though I can't speak Japanese, it is easy to follow what is going on during rehearsals. The teachers hear the piece all the way 
through once, then work on sections by giving very articulate advice. One teacher plays or sings what they would like the 
students to do, and then it is the students’ turn (sometimes students play in succession, sometimes as a group, and sometimes in 
smaller groupings). The feedback is immediate and students often scramble to jot down a few notes on the score (or parents in 
their notebooks) before the next "get ready!" and "go!". The teachers not only possess acute listening/evaluation skills, but also 
excellent technique. The notes I have taken for each piece describe specific goals for each phrase, the order they are rehearsed, 
the number of times the student is expected to practice the specific phrase, and how to go about achieving the desired result. 


This ensemble work is typical in fine orchestras, but rarely does a pianist experience the same kind of skills/drills as a group. 
This is why, I believe, 10-piano concerts are such wonderful tools for students. The daily rehearsals leading up to the concerts 
achieve so much, it's no wonder they are such a success. My student here is also working/practicing diligently and learning a 
great deal as well. 


Lastly, I would like to mention the cultural exchange that exists here. Our host family was rightly nervous to make our stay here 
as comfortable as possible since this was the first time they have chosen to host teachers. Not only did they exceed all of our 
expectations, they also treated us to the area culture including museums, daily excursions to wonderful places unlike anywhere 
else in the world (Matsumoto Castle, ancient Cedar forest in Kiso Valley, Suas mountain lake, public foot-spa, etc...), and food 


that is pleasing to the most discriminating palate. Even though they say their English is not very good, they speak broken English 
so well, I forget they are working to understand! When we cook for them or tell about the differences in our culture, they are very 
interested and often fascinated. Regardless of the differences in culture, the goal of the Suzuki Method is very close to their 
hearts as well, and that similarity needs no translation; it is universal to want the best for your child. 


Date: Fri, 25 Apr 2008 10:48:29 -0400 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: | Matsumoto Experiences, Vicki Merley 


From: Vicki Merley, Oro Valley, Arizona, USA <vmerley @ gmail.com> 
Date: 25 April 2008 


Being in Japan for the 10-piano rehearsals is a dream come true! I am surprised at the numbers of gardens and greenhouses, and 
just plants here, but then, I live in the desert! 


The teachers here in Japan treat each other, the parents and the students, and all the visiting teachers and students with such great 
respect and loving care. They bow to each other, and it seems so nice! 


The tone the students are getting on the pieces is just fabulous; we all keep saying that, but it just washes over you while sitting 
there, listening, and it seems to seep into the very cells of your body, making you so very happy to just be here in this 
environment. I have been trying to write an essay on "My First Trip to Japan," so I'll save some stories for the newsletter. 
Dress rehearsals are tomorrow, and we have to figure out how to get on the right train, and get off at the right stop to find 
Harmony Hall, so another adventure awaits! 


Did I tell you I accidentally ate octopus, and liked it, and I am a vegetarian?! 


Date: Fri, 25 Apr 2008 10:51:42 -0400 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: | Sacramento Suzuki Institute, Bruce Boiney 


From: Bruce Boiney, Louisville, KY <boiney @suzukipiano.com> 
Date: 25 April 2008 


In response to Peter Hewitt's post: 


The dates for the Sacramento workshop are actually Sunday, August 10 through Thursday, August 14. There is not a web site for 
the event, but information will be available in the upcoming Piano Basics Foundation Newsletter, so please ask your child's 
teacher about it. In your case, it just so happens that your teacher, Rita Burns, is here in Matsumoto at the 10-Piano Concert and 
is sitting at the computer terminal next to mine! What are the chances of that? She says she will talk with you more about it 
when she returns in a few days. 


Date: Fri, 25 Apr 2008 10:55:35 -0400 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: | Matsumoto Experiences, Bruce Boiney 


From: Bruce Boiney, Louisville, KY <boiney @suzukipiano.com> 
Date: 25 April 2008 


In his recent post, Peter Hewitt mentioned that he is considering bringing his daughter to a future 10-Piano Concert in Japan. 
Perhaps he and others would be interested in visiting my student's blog, which she has kept since arriving in Japan almost two 
weeks ago. It offers a good insight into her experiences, both in the homestay and in preparation for the concert. For those who 
have been to Matsumoto already, the pictures are sure to bring back great memories. As I mentioned in my post a few days ago, 
Lauren will perform Minuet by Paderewski this Sunday, April 27. I received her permission to post her blog address: 


http://bennettgirl91.blogspot.com/ 
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Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 

Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 

From: Kenneth Wilburn <wilburnk @ecu.edu> 

Subject: Intermountain Suzuki Institute and Piano Basics Workshop, Salt Lake City, UT, 9-13 June, Cleo Brimhall 


From: Cleo Brimhall, Salt Lake City, UT <callcleo@msn.com> 
Date: 24 April 2008 
Resent Date: 30 April 2008 


I am seconding Bruce about the wonderful experience of being in Matsumoto for the ten-piano concert. My student (age 13) is 
playing the Alla Turca K331. The rehearsals are incredibly informative. The spirit among the teachers is great. Everyone is 
working hard and learning so much. It is amazing to think there are only three days left. 


If you are unable to meet Bruce’s schedule of June 2-7 in Louisville, please consider the Intermountain Suzuki Institute in Salt 
Lake City, Utah, June 9-13. Access: [Editor’s note: URL defunct in 2021] for registration information. Students will be 
enrolled in a full Institute and if their teachers are enrolled in the Piano Basics Workshop portion, they will have the opportunity 
to sign up for a Master Class with either Ogiwara-sensei or Kawamura-sensei. We would be thrilled to have you with us in the 
beautiful Rocky Mountains. 


(Editor's Note: This posting appears to have been blocked by Yahoo last week before the phishing issue was resolved between 
Yahoo and ECU staff. I am resending it so our Yahoo subscribers are sure to receive it.) 


Date: Wed, 30 Apr 2008 10:55:20 -0400 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: Kenneth Wilburn <wilburnk @ecu.edu> 

Subject: | Matsumoto Experiences, Vicki Merley 


From: Vicki Merley, Oro Valley, Arizona, USA <vmerley @ gmail.com> 
Date: 29 April 2008 


I kept a journal while in Matsumoto, and wanted to share the first draft of my 'essay assignment’. 


I little thought a year ago that I would have moved yet again, AND be sitting at the 10 Piano rehearsals in Japan. April 2007, I 
was resting and recovering from hiking down to Phantom Ranch at the bottom of the Grand Canyon. I had done preparation; I 
had mentally a great desire to do it; but I needed a lot of help from experienced hikers. In the end, it was mind over matter, but it 
was exhausting. I had prepared some, but when the actual time came, I had not done enough body work--my body was weak; I 
needed a lot of help to accomplish my goal. Mind power is very important, If you think it, you can do it, but the body also needs 
the training. 


It seems to be the same thing with piano. It's very physically demanding. Ogiwara Sensei told the American students at their 
lessons: "mind understands it, but you need to help the body learn....you need to do that careful, correct practice, and get that 
accumulation of repeated good practice. You have to do it. Stay over the keys, keep a strong back, move the fingers correctly. 
Over and over repeat the right actions, and listen to your sound as you train the body. 


I have never traveled out of the U.S. [have never flown in such a huge plane so far on such a long trip. I kept taking one small 
step at a time in hopes I could go. But, hardly believing that I really could do it in the end. 


I'm the teacher who has 10 students in New Mexico, and I fly over there to teach lessons twice a month. I've started a studio in 
Oro Valley, Arizona, on the northwest side of Tucson. I'm getting more organized and experienced at taking care of each little 
thing, and making sure that I am clear on what the practice should be. In Japan, I noticed that people take care of things in 
minute detail: the tiny WC (water closet) had one small window, and in that one window, was perfectly framed a lovely small 
orchid in a pot. There is maybe an attitude that students can have: "Oh, I'm not doing a hard piece; it's not important for me to 
practice much; I know all the notes; and it's not hard." But, no, every note, every phrase in each hand, is given full attention, and 
at the rehearsal, assignments are very specific. They don't just tell the students what to do, they show them how to practice it, and 
do it right then. Make THIS sound, do it this way, you can make this sound if you pay 

attention and practice and train your body to do it. 


Understanding it and producing the correct sound one time is not enough. Over and over you must work on it until it is past your 
thinking, and you've made it a habit to do it correctly. It is ingrained in your muscles and becomes fluent and automatic, and you 


can consistently do it. Your body remembers. Kataoka Sensei used to comment that we all learned fast, and forgot fast, too! 


So, I hope to keep this lesson in front of me every day that I'm back home. 


The full sound fills our ears and flows over into each cell. I am just awash with the lovely, unforced, full beauty of the vibration 
of the tones. I'm feasting on it every moment I am here. 


A Japanese teacher is picking us up, and giving us rides to the rehearsals. After the rehearsals in her car there is a CD softly 
playing. Are we tired of hearing more music after five or more hours of listening to the rehearsals? Not at all, it is soothing and 
elevating to hear the polished sound of these professional players. 


Paying attention, accepting the discipline, being humble and not assuming that because you mentally know it, you can physically 
do it. Brain is smart...body is stupid! Body needs lots and lots of repetition of correct practice, hands separate. 


It's nice to be home, and it's hard to be gone from the lovely music and sights and people of Japan. 
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Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: Kenneth Wilburn <wilburnk @ecu.edu> 

Subject: Playing and Practicing Injury Free, Paul Ryzlovsky 


From: Paul Ryzlovsky <palprom@TELUS.NET> 
Date: 1 May 2008 


Vicki Merley wrote: 


"piano. It's very physically demanding. Ogiwara Sensei told ...students...: [your] 'mind understands it, but you need to help the 
body learn.... you need to do that careful, correct practice, and get that accumulation of repeated good practice. ...Stay over the 
keys, keep a strong back, move the fingers correctly."" 


But isn't that what *most* of our students have been doing? To that, we heard - and believed - that playing is as natural as 
speaking to us, and that the piano's keyboard and our use of it are ‘natural’. 


And yet, our generation witnessed surfacing of the issue of the playing-related health problems, even among those who didn't 
practice much, and among those who played and practiced for several decades (so, supposedly, had all the time to learn to do it 
right). 


If we really had all the tenets comprehended, why these health problems at all? Looks like quite a paradox. 


I am writing only to remind us that we need to remain vigilant on all matters concerning physicality in playing. To me, surfacing 
of this issue - without our awareness of its range - showed that we weren't alert to them enough. Anyway, thank you, Vicki, for 
sharing. Keep these reports coming! 


Date: Mon, 5 May 2008 08:43:39 -0400 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: | Matsumoto Experiences, Carole Mayers 


From: Carole Mayers, King of Prussia, PA <mspp@comcast.net> 
Date: 5 May 2008 


I just wanted to heartily thank Vicki Merley for taking the time to share her Matsumoto experiences with all of us. Very 
thoughtful and insightful!! The time spent reviewing notes, mentally processing the information, and writing up this journal can 
certainly add to the depth of the whole experience. 


I wish I could have shared the resonant 10-piano sounds with everyone there, but at least I can enjoy the experience second-hand 
-- thanks to Vicki and the other teachers who posted their thoughts. 


Date: Wed, 28 May 2008 22:59:31 -0400 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: Kenneth Wilburn <wilburnk @ecu.edu> 

Subject: | Suzuki-L Disclaimer, Kenneth Wilburn 


From: Kenneth Wilburn, Greenville, NC <wilburnk @ecu.edu> 


Date: 28 May 2008 


Please be informed that the SPBF Board has recommended that a disclaimer accompany all Suzuki-L postings. The disclaimer 
reads: 


"Views expressed on Suzuki-L are those of the writers and are not screened by nor do they represent official positions of the 
Suzuki Piano Basics Foundation." 


This change is effective immediately. 


Date: Wed, 28 May 2008 23:01:47 -0400 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: Kenneth Wilburn <wilburnk @ecu.edu> 

Subject: | Query: SPB Teachers in Minnesota, Heidi Bloch 


From: Heidi Bloch <heidibloch@COX.NET> 
Date: 28 May 2008 


Ihave a young student moving next week with her family to Hawley, Minnesota, 30 miles due east of Fargo, ND. They're eager 
to find a Suzuki piano teacher within a 30-mile radius. Any recommendations would be greatly appreciated. 


Date: Fri, 18 Jul 2008 11:35:32 -0400 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: Kenneth Wilburn <wilburnk @ecu.edu> 

Subject: | Cleo Brimhall's Article in SAA, Vicki Merley 


From: Vicki Merley, Oro Valley, Arizona, USA <vmerley @ gmail.com> 
Date: 17 July 2008 


I want to send kudos to Cleo Brimhall for her wonderfully written article about Dr. Kataoka Sensei, and Piano Basics. This 
article will be a bridge builder, and channel for other regular Suzuki teachers to come to Piano Basics. 


I recommend it to everyone, and am encouraging all my parents to read it. 


I also want to thank the Utah Suzuki teachers who hosted the Japanese teachers at the first Piano Basics institute in Utah; it was 
wonderful to go there. 


Date: Wed, 30 Jul 2008 17:12:13 -0400 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: Kenneth Wilburn <wilburnk @ecu.edu> 

Subject: | SPB Studio Available: Costa Rica 


From: Carol Wunderle, San José, Costa Rica <carol @pianopathway.com> 
Date: 30 July 2008 


This is the hardest thing I've had to do; but I know it is life, and it must go on. My husband of 41 years died very suddenly and 
unexpected of a massive heart attack July 6, 2008, and I must leave Costa Rica to go to Leesburg, VA, where I will be continuing 
teaching Suzuki Piano Basics. 


I will be leaving 30 wonderful students here - all crying for another Suzuki Basics teacher. The enrollment has been 50 
consistently for many years, but at this moment it is 26 with 4 more returning after a vacation. I've lived and taught here for 18 
years, and have loved every minute of it. It is with great sadness and regret that I must leave, but my family is pressuring me to 
return to the States and not live alone here. 


My departure date will be the end of August when my Trimester Term ends. August 18th is my last week to teach. 


Ihave no idea if any of you would like to have a studio in Costa Rica or not, but the opportunity is here. Please contact me by e- 
mail are the address above if you are interested; then I can call you on my computer connection. I can call a home line on it. 


Regretfully, 


Date: Thu, 31 Jul 2008 21:09:30 -0400 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: Kenneth Wilburn <wilburnk @ecu.edu> 

Subject: | SPB Studio in Costa Rica, Vicki Merley and Christine Albro 


From: Vicki Merley, Oro Valley, Arizona, USA <vmerley @ gmail.com> 
Date: 31 July 2008 


Please accept condolences on your losses, both of your husband, and your students. Blessings to you! I have moved, and 
moved, and don't want to move again, but I'll tell others I know about your students there. 


From: Christine Albro, North Carolina, USA <calbro@MINDSPRING.COM> 
Date: 31 July 2008 


Iam so sorry to hear of your husband's passing, Carol. I hope your transition back to the US will be an easy one. I think we met 
in Rochester years ago. 


Date: Mon, 15 Sep 2008 01:10:20 -0400 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 

Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 

From: Kenneth Wilburn <wilburnk @ecu.edu> 

Subject: | Suzuki Workshops: Feb. 2009 in Orange County, CA and Louisville, KY, Karen Hagberg 


From: Karen Hagberg, Rochester, New York <kh@hagbergsuzuki.com> 
Date: 14 September 2008 


Keiko Ogiwara and Keiko Kawamura will come from Japan to the United States to conduct two workshops in February 2009: in 
Orange County, California from February 12-16 (contact Mei Ihara at iharam @earthlink.net) and to Louisville, Kentucky from 
February 19-23 (contact Bruce Boiney at boiney @suzukipiano.com). 


Please note that they will not conduct workshops in June next year, and that teachers wishing to enroll students in the 10-Piano 
Concert in Sacramento, as well as the students themselves, are encouraged to have a lesson in February. There are Friendship 
Concerts scheduled in both places. 
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Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 

From: Kenneth Wilburn <wilburnk @ecu.edu> 

Subject: Pre-Registration Guidelines: 2009 10-Piano Concert, Sacramento, Linda Nakagawa 


From: Linda Nakagawa, Sacramento, California, USA <g.nakagawa@comcast.net> 
Date: 16 September 2008 


The Pre-Registration Guidelines for the 2009 10-Piano Concert in Sacramento are printed below. Please note that Pre- 
Registration is required for teachers who wish to enroll students. The deadline for Pre-Registration is December 10, 2008 
(November 1, 2008 for local Sacramento students). Application forms for teacher and student pre-registration will be provided 
on request by email to my address above. Thanks. 

2009 SUZUKI PIANO BASICS INTERNATIONAL 10-PIANO CONCERT 

Mondavi Center for the Arts, UC Davis, Davis, California 

Saturday, August 15, 2009 

2:30 p.m. 


PRE-REGISTRATION 


All Suzuki Piano Basics teachers wishing for their students to participate in the 2009 Suzuki Piano Basics International 10-Piano 
concert in Sacramento must complete pre-registration for themselves and for their students in order to qualify to participate in the 
concert. The following is a reminder of the guidelines: 


All teachers are welcome. The total registration fee for teachers is $275 for August 1-15, 2009. If you help with the concert, you 
will receive a free concert ticket. 


Another observation option is available. A teacher may register for a 3-day pass for $150. The 3-day pass is good for 1-3 days 
of observation. (Pre-registration fee will not be assessed if you contact Linda Nakagawa at least two weeks prior to your arrival.) 


Teachers who wish to enroll their students must be a member of Piano Basics Foundation and must pre-register by December 10, 
2008. (The pre-registration deadline for local Sacramento students is November 1, 2008.) 


Preference will be given to students of teachers who have had lessons with a Japanese teacher in 2008 and 2009. 
It is highly recommended that the student also have had a lesson with a Japanese teacher. 
Teachers with students participating must attend all rehearsals. 


Students who come alone and require homestay must be old enough to take care of themselves (independent of their parents). 
Homestay hosts will provide transportation to rehearsals, meals, laundry etc. The fee for homestay will be $225. Students will 
also need spending money for any sightseeing, personal purchases and/or meals away from the homestay. 


Priority will go to teachers who have observed, or have had their students participate in past 10-piano concerts. 
Students will be chosen on the basis of repertoire and homestay availability. 


Homestay is not available for families. Students coming with parents are asked to stay in a hotel for the duration of the 2-week 
rehearsal period. Practice facilities will be provided. 


There is a greater possibility that students will be accepted if homestay is not requested. 


All performers must be in Sacramento and ready to rehearse from Saturday, August 1, 2009 at 10:00 a.m. until the concert on 
August 15. 


Pre-rehearsed groups of 10 students will not be accepted. 
Registration Fee for students (bowers included) is $200, payable upon acceptance to SMAC-Sierra Branch. 


Rehearsals for local students and teachers are planned for every week-end starting at the end of June. Students and teachers 
outside of the area are welcome! 
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Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
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Subject: | Query: Pain and Technique, Karmalita Bawar 


From: Karmalita Bawar, Richmond, VA <kbawar @earthlink.net> 
Date: 19 September 2008 


I have a student who is in a real bind. I want to give her the most informed and sensitive advice, and would like your help with 
this matter. 


This student attends a performing arts high school and is passionate about piano and music in general. Yes, a real oddball, but 
aren't I lucky?! However, she is required to take piano lessons there with another teacher. She is in awe of this teacher and wants 
to impress him. He is very old and a "virtuoso" with a vast library of accumulated knowledge. This teacher has really taken her 
under his wing and considers her his best student. I have been concerned over his technique and what has been happening to this 
student. She has two lessons per week with this teacher, and one hour with me. 


The young woman is experiencing dull, constant pain in her entire arm when she plays now. She knows it is the other teacher's 
demanding technique that is causing the pain. Her parents came to me for advice. 


I, of course, asked her to stop playing immediately and to see a doctor (actually, a PT specializing in musician's hands). Her 
parents and I suggested she speak to her other teacher. We went over the best and worst case scenarios so she would be prepared 
to discuss matters with him. It came out during our discussion that she is very intimidated by this professor as well. 


Yesterday she went to talk to him during her lesson. She wrote me about what happened. She told him that the Mozart Concerto 
was causing her some physical pain (I would never have given her a piece that big yet! But she is very "hungry" and he knows 
this). The student demonstrated what caused the severe pain, and the teacher said she was holding too much tension in her wrist 
and that she should lead with her wrist more. Then the student wrote me, "But in fact, this is one of the most common causes of 
injury in pianists, because it throws off the alignment of the hand with the arm. (Just twist your wrist to the side right now... it just 
looks weird.) But, yeah, he said to do that. And also that I was playing too much, and not practicing enough. But, see, he's been 
saying that since I got the Mozart, and the first time he said it, I stopped just playing it and really practiced it, but he still says 
that. Essentially, <he says> that it was my fault I was having pain." 


She continued, "He also said that part of it could come from having two piano teachers, and that the techniques could be 
conflicting. Like, the whole tip (lifting fingers) vs. pad (tickling, or what he calls "flat fingers") thing is big, and he is always 
telling me, "LIFT YOUR FINGERS!" But, when he says, "You better choose one method", it essentially means, "You better 
choose me." 


"So, I talked to one of my friends who graduated last year, who was severely injured (focal dystonia) from piano (after studying 
with this same teacher), and is studying the Taubman Method in New York City right now. The Taubman Method was founded 
by Dorothy Taubman, who was a teacher at Juilliard and observed some of her students that were playing very well, and others 
that were not playing well, and combined all the good aspects of all of their (the good ones') technique's. She put lipstick on her 
student's fingers to see exactly where they were hitting each note on the piano. It has developed into a method that many injured 
pianists from around the world adopt to "retrain" from their injury. Taubman emphasizes balance and alignment in playing, but it 
also different from Suzuki by what they call "rotation", which is essentially rotating the arm from where the forearm connects to 
the elbow, to play a note with downward motion, either rotating left of right. It essentially requires the least amount of "muscle 
power" - very contrary to what he teaches - and focuses more on what is natural for the body, which is the rotation from the base 
of the forearm." 


Then my student asked me, "Do you have any thoughts on what he said? What do you think I should do in the immediate future - 
like this weekend? Should I practice what he tells me, even if it hurts? Or go in on Tuesday, telling him that I practiced for a little 
bit, but it still hurt?" 


When I read my student's email, I was about ten emotions all at once. I'm sure you are feeling some of them, too, after reading 
this. I will tell my student to get a doctor's note saying that she can not practice for at least two weeks. I want to say a whole lot 
more to the teacher, to the administration as well, but that is probably not a good idea in my current state of mind! 


It is terrible to know that students trust us and are sensitive to us, and that those qualities are not always mutual. I think it must 
be like what parents feel when their children first leave home to venture out on their own. We all want our students to play our 
way, and we think our way is the best way. Every good teacher feels this way. Are we fooling ourselves? Is there a better way? I 
feel very strongly that Piano Basics is the most natural, wonderful way to learn excellent tone and technique. Most importantly, 
our students don't get hurt!!! After researching the Taubman Method, it seems like she came up with many of the same ideas as 
did Kataoka-sensei. However, it all seemed very left-brained vs. right-brained (lots of explanations, little talk of listening to 
tone), so maybe it is best understood by and suited for adults and not children. It would be too bad for my student to fail her piano 
lessons with that teacher, who actually drives her harder than any other student there (has higher expectations). But in the long 
run, we are preserving her technique and tone. Most importantly, I don't want her to get hurt. 


Please share with me any advice or other situations that you think may be helpful to her. I am trying to be tactful and sensitive, 
because I do not want to come across as "this way is better than that". I know the student is mature enough to make decisions for 
herself. Iam very concerned with the other teacher's relationship with her and his response to her. 


Date: Mon, 22 Sep 2008 17:30:13 -0400 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: Kenneth Wilburn <wilburnk @ecu.edu> 

Subject: Pain and Technique, Karen Hagberg 


From: Karen Hagberg, Rochester, New York <kh@hagbergsuzuki.com> 
Date: 22 September 2008 


What a tragic situation. I see it all the time, being next to a major music conservatory. And it always happens to the most 
dedicated students. It is the same in sports: 90% of the aspirants break down, leaving only 10% (who, by some stroke of luck, 
don't get injured along the way) to compete. It is also the same in competitions involving animals: horse racing, for example, or 
dog sledding. Somehow it is our idea to push and push as hard as we can, to the breaking point, and reward anyone who can slip 
past it intact. It is rare, often non-existent, in these forms of endeavor to have a teacher who can prevent this phenomenon, a 
teacher who knows enough about the workings of the body to develop natural technique each step of the way, a teacher, indeed, 
who knows what step a student is on in the first place. 


Great careers have come to a halt because of this problem. Think about Leon Fleischer and Gary Graffman to name two famous 
examples. For each famous pianist who breaks down, there are thousands of anonymous ones, many of whom are piano teachers. 
It is truly a very tragic and sad situation. 


I myself was in a cast for four months with a piano injury in college. The teaching at the Talent Education Institute in Japan was 
the only piano teaching I ever saw where nobody was injured. This is just one reason why I pursue this teaching so earnestly and 
so exclusively. Dr. Kataoka knew how to bring students to an advanced level without stressing their bodies. No other teacher 
I've ever known could do this. Dorothy Taubman specialized in repairing the technique of pianists who were already injured, and 
there is certainly a need for this in the world. We could all get rich if we could do this! But I prefer to teach students not to get 
hurt in the first place. 


Even with a very poor background in technique, in Japan I was able to learn to practice without injuring myself. I have taught 
now for twenty years since studying in Japan, and I've never had an injured student in all that time. I can now say with assurance 
that the Suzuki Piano Basics technique can be taught, and that it is superior to anything else I've been exposed to. 


You will hear teachers talking all the time about relaxation and natural use of the body as if they know something about these 
topics, when actually you can see that they don't know anything about them at all when you see them or their students play. It's 
like The Emperor's New Clothes, and it's enough to make one crazy. 


Karmalita, you have a student who also has another teacher who apparently knows nothing about the workings of the body and 
who is obviously pushing the student past the breaking point. It wouldn't be so hard if you did not have to witness this at such 
close range and if you weren't being asked for advice. I'm sure you know the answer already. I'm sure you already realize 
everything I said above. I hope your conviction will allow you to give this student your best advice. Please do not doubt 

what you know just because most piano teachers don't know it. Remember that most piano teachers, even famous ones at the 
great conservatories, have injured students. Sadly, it is possible, as in the case of Fleischer and Graffman, for these injuries to be 
permanent. Try hard to save your student from this. There is absolutely no need for it. 


Date: Mon, 22 Sep 2008 17:32:34 -0400 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: Kenneth Wilburn <wilburnk @ecu.edu> 

Subject: Pain and Technique, Diane Briscoe 


From: Diane Briscoe <diane_cb@lycos.com> 
Date: 22 September 2008 


I would recommend reading Janet Horvath's "Playing(less) Hurt" which deals with musicians and injuries. 
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Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: Kenneth Wilburn <wilburnk @ecu.edu> 

Subject: Pain and Technique, Suzanne Machbitz 


From: Suzanne Machbitz, Honolulu <Suzannemachbitz@ AOL.COM> 
Date: 22 September 2008 


What is the worst that would happen if the student continues to play "your way" at the performing arts school? Surely the aging 
teacher would not drive her to be in pain and if so, perhaps a talk with an administrator would be in order. 
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Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
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Subject: Pain and Technique, Stephen Power 


From: Stephen Power, Cambridge, England <bettypower@SUPANET.COM> 
Date: 22 September 2008 


Dear Karmalita, 


If you google ISSTIP (International Society for the Study of tension in performance), you can find advice on musicians' injuries 
and some links to other related sites. 


If someone has pain playing any instrument, then they should not play through the pain (that can lead to more problems), but stop 
playing until the reason for the pain, whatever it is, can be found. 


In a general sense the Alexander technique, physiotherapy, yoga, tai-chi, etc. are used by musicians to maintain a healthy body 
and mind. Particularly here in the UK, the Alexander technique is becoming increasingly mainstream, used by specialist music 
schools and conservatoires. 
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Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: Kenneth Wilburn <wilburnk @ecu.edu> 

Subject: Pain and Technique, Vicki Merley 


From: Vicki Merley, Oro Valley, Arizona <vmerley @ gmail.com> 
Date: 22 September 2008 


I am thankful that the student mentioned by Karmalita Bawar, has Karmalita for a teacher! I do not pretend to know the solution 
to the problem, but I know that caring teachers everywhere do not want to cause physical damage to any of their students. 


Karmalita, you and your student are in my prayers. 
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Subject: Pain and Technique, Pavel Ryzlovsky 


From: Pavel Ryzlovsky <palprom@TELUS.NET> 
Date: 22 September 2008 


Karen, 


You said several things so right! (I can't help wondering how do you know so much about these matters when some of my 
colleagues don't even want to hear about them?) 


However, I need to address your statement: 
"The teaching at the Talent Education Institute in Japan was the only piano teaching I ever saw where nobody was injured." 


For a long time, we believed that no news on any piano-playing-related health problems in Asian countries meant simply they 
knew no injuries. Some time ago, interested in the subject, I wrote some fellow piano teachers in Japan, and they (rather 
reluctantly) told me that what we perceived as their remaining unaffected was actually their inability to admit to being hurt, 
dictated by their culture; they see injuries as a very personal, and shameful affair. 


But there wasn't anything to substantiate it with. 


Finally, in 2007, it surfaced: Japanese researchers investigated "the prevalence of playing-related musculoskeletal disorders 
(PRMDs) among Japanese female classical pianists of different age groups. Causal factors were also examined. The authors state 
that the 77% prevalence rate for PRMDs among these female Japanese pianists is a serious problem that needs more medical 
attention." (_Medical Problems of Performing Artists_ [Journal], March 1, 2007). 


If this is the approach we trusted and followed, it could well be that we were not been able to notice the same problems in our 
students. And, in the light of the rate, we may need to undertake an unprecedented revision of the teaching foundations and 
procedures. 
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Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: Kenneth Wilburn <wilburnk @ecu.edu> 

Subject: Pain and Technique, Karen Hagberg 


From: Karen Hagberg, Rochester, New York <kh@hagbergsuzuki.com> 


Date: 23 September 208 


Thank you, Pavel, for your input. I just need to point out that Dr. Kataoka's pedagogy is not followed by traditional teachers, or 
by "mainstream" Suzuki teachers, in Japan any more than her pedagogy is followed among those groups anywhere else in the 
world. The statistics concerning injury among Japanese pianists are not at all surprising. We find this very high percentage of 
injuries whenever we scratch the surface of any group of piano students anywhere in the world. 


This is just another reason to take notice of a pedagogy where there are, literally, no injuries. I can attest to this myself, having 
been in Japan for a continuous period of nearly four years, where I saw Dr. Kataoka's advanced students week after week. 
During that time, I also had the opportunity to see many students of other Japanese teachers who were injured, or on their way to 
being injured. The general situation in Japan is no different from here or anywhere else. 


The one place where it was different was in Dr. Kataoka's studio. One way in which those who attempt to follow her pedagogy 
can judge their success is to ask, honestly, if they have an injury-free studio. 
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Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
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From: Kenneth Wilburn <wilburnk @ecu.edu> 

Subject: Pain and Technique, Pavel Ryzlovsky 


From: Pavel Ryzlovsky <palprom@TELUS.NET> 
Date: 23 September 2008 


Karen, 


I definitely admire the strength of your convictions. What makes me not so sure of their value is the fact that truly many teachers 
have been following the same motoric principles which Dr. Kataoka has been teaching by. Would hers be a truly miraculous and 
unique teaching? 
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Subject: Pain and Technique, Christine Albro 


From: Christine Albro, Cary, NC <calbro@ MINDSPRING.COM> 
Date: 23 September 2008 


Most classical pianists in Japan are not Suzuki students of any description. The Talent Education Institute in Matsumoto is 
probably much more highly esteemed here in the USA than in Japan. At least, that has been my observation. 
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From: Vicki Merley, Oro Valley, Arizona, USA <vmerley @ gmail.com> 
Date: 24 September 2008 


I just had my final recital in Albuquerque, NM this past weekend. I've been commuting over there to teach 10 students since we 
physically moved from NM to AZ last year. The plane fares are just getting too expensive for us all and we decided to stop this 
experiment. 


I am finding that the interviews given by the teachers that my students are going to visit are varying widely in their comments. 
There are a few Suzuki piano teachers there, but none who have had any exposure or training in the Piano Basics. The other 
teachers know very little about Suzuki at all. So, my students are looking for teachers who will help them continue in their 
Suzuki piano studies, and it is a real challenge. I am telling them to have the teachers contact me, so I can invite them to study 
Piano Basics! 


I've been trying to explain to them that my "cult" of Suzuki piano, Suzuki Piano Basics, is not the regular Suzuki piano teaching 
method. Any piano teacher can go into the music store, pick up the Suzuki books and CD's, and say, "great idea" just have them 


listen to the music, and learn to play that way! Or they can search out how to get some instruction in teaching Suzuki piano, and 
maybe attend a week long SAA institute or teacher training session, and then have a certificate in hand that says they know how 
to teach that level. Or best of all, attend a Piano Basics 10 Piano event, or summer institute, or training during the year. Watch 
the Japanese teachers teach, and hear their students play, or students of any of the high quality Piano Basics teachers here in the 
USA. 


But, my students in Albuquerque are all finding out how rare it is to have teachers who use the highest quality instruments, teach 
on two grand pianos, use adjustable benches, and footstools, and focus on helping the students get good sound from each finger, 
on each note of each piece, and work until each student "gets it". They are finding it hard to find a teacher who gives that kind of 
attention to beginners! They are writing me, and saying that I am a hard act to follow! 


I'm not Dr. Kataoka, please don't get me wrong! I'm not saying that I'm the best Suzuki teacher in the world. But, Dr. Kataoka 
worked very hard, and continued to work hard, to understand how to teach and give the highest quality tone to all her students. 
She researched on her own, and kept working and looking for examples of good tone, and how to produce sound with no strain 
and stress. I am finding great success in my own efforts to transmit that understanding in my patient work with all my students, 
and now all the new students I'm starting here in Arizona. 


It is truly remarkable and unique what she did, and what we are trying to do in our own studios. 


I look forward to driving up to the Phoenix area to join the group of teachers working up there to help each other progress on the 
Basics. I have the luxury of a teacher right here in town who also knows this method very well, we just have to get together! 


Date: Wed, 24 Sep 2008 15:47:00 -0400 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: Kenneth Wilburn <wilburnk @ecu.edu> 

Subject: | Query: Teaching Videos, Suzanne Machbitz 


From: Suzanne Machbitz, Honolulu <Suzannemachbitz@ AOL.COM> 
Date: 24 September 2008 


Aloha... 


I have had the opportunity to teach Suzuki to a few students in Oahu who were on waiting lists for "Suzuki only" teachers. I read 
the books and observed Suzuki lessons at a Suzuki teacher's studio. One of the most helpful videos was that of Dr. Kataoka 
making comments on a competition (through translation). I got to see the students perform and see what comments she had to 
make on their tone, hand position, etc. I use some of her suggestions with my non-Suzuki students as well. Are there any other 
videos available with audition or competition teachers and students with comments? Thank you for your time. 


Date: Wed, 24 Sep 2008 16:43:09 -0400 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: Kenneth Wilburn <wilburnk @ecu.edu> 

Subject: Pain and Technique, Lori Armstrong 


From: Lori Armstrong, Missoula, Montana (armsmi@bresnan.net) 
Date: 24 September 2008 


I would like to offer my input into the dilemma Karmalita is experiencing. I find it interesting that the inquiry about an issue 
individual to this student became so broad and emotional. This says to me that technique is, as always, a hot topic for pianists. 


Two points come to mind when I hear the discussion that comes up: 

1) what is unique about Dr. Kataoka's teaching when we approach it from the perspective of technique? 

and 

2) what is unique in the approach of how to practice in Suzuki Method? 

My experience may be limited; I do not consider myself an expert in the area of performance. But, I did study in Japan for two 
and a half years, as did my children, and I know that achieving physical relaxation and balance gave me the focus and control 
needed to attempt the music I had to master to graduate. Dr. Kataoka was truly a master of finding a person's practice focus for 
technique development, and it was necessary to let that development come through repetition and constant focus on having the 


most natural situation possible as we repeat. We studied points like avoiding any excess or extraneous motion, feeling the natural 
use of vertical motion in rhythm and breath, keeping the palm soft while fingers grasped the key, etc. 


In the area of "How to Practice" I feel I learned the most from my study. To find the part of a piece that needs the most focus or 
repetition for this natural technique comes as you learn the notes of the piece. To then apply sufficient repetition to a given 
section or phrase so the body can truly accomplish freedom without pain is what we research together at any workshop or 10 
piano concert. These are our tools for research, and where the argument about technique might be better served would be to see 
it as a research point rather than conjecture and opinions. This is one of our tasks as Suzuki teachers. I practiced 10 hours 
everyday for 6 months to accomplish the program for my graduation, and the only pain I experienced was trying to stay awake! 
Much of what I spent time practicing was how to gain freedom in my control of fast passages and fluency in rhythm and 
phrasing. It was always with focus on control and balance, slowly, listening to tone and nuance. Playing through the notes with 
a goal of staying on the beat no matter what may be the first step in discovering how to then practice, but the technique study was 
always one hand alone, applying the basic techniques I had been developing in early pieces to basics in more advanced pieces. 


I don't know any details about this student, Karmalita, but obviously the problems she's experiencing have something to do with 
the basic of balance, maintaining it and carrying through a piece. If she's been given a large amount of repertoire to memorize or 
play through, she hasn't been able to practice in such a way as to discover where her practice could benefit her technique and 
freedom. Pain is a teacher for us, it means stop and notice, adjust something in the way we physically approach the music. That 
is where the difference of opinion has come to the fore, right? What technique to follow when she does practice parts of the 
piece. If she herself can find a more comfortable condition for practice, whether it's very slow with twinkle for focus of touch 
and tone, or just trying to incorporate her basics into any given request by her teachers, she can protect herself from injury by 
listening to her body. 


This isn't easy to present to her other teacher; there is obviously an opinion about the technique she has been using. But I really 
think a shift in how to view the problem could be beneficial. Perhaps finding common ground in the idea that what we all want 
the same thing as teachers, to develop a natural, ease of playing in our students with the highest sense of musicality in their 
execution. I think its wise to let our opinions be less attached to whose right or wrong and more geared toward accepting that we 
won't all agree on how to get these results. I always remember Dr. Kataoka saying that what we do is for the child. Our greatest 
responsibility and concern is the heart and character of that developing person, we are committed to that above all else. The 
world of music is really vast, with so many ideas and methods to choose from, and what I see as the success of any method or 
endeavor is the common ground we share in affecting the lives of young people toward a more peaceful world and a confidence 
of that contribution's value. Who knows, maybe this teacher and yourself may become colleagues, given your mutual 
responsibility to this student. Open the doors of communication if you feel it might offer more understanding, because I believe 
it's lack of understanding that creates the opinions that seem to separate us. 


Date: Tue, 7 Oct 2008 14:43:28 -0400 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: Kenneth Wilburn <wilburnk @ecu.edu> 

Subject: | SPBF Newsletters: Vols. 13.2, 13.3, and 13.4 


From: Carol Wunderle <carol@ pianopathway.com> 
Date: 7 October 2008 


Announcing Vol. 13.2 March/April 2009; Vol. 13.3, May/June 2009; and Vol. 13.4, July/August 2009 _Suzuki Piano Basics 
Foundation News_ ready to view online now on the Suzuki Piano Basics Foundation web site: 


http://core.ecu.edu/hist/wilburnk/suzukipianobasics/ 

You may also go directly to the newsletter: 
http://core.ecu.edu/hist/wilburnk/suzukipianobasics/News/PB 132-Mar08.htm 
http://core.ecu.edu/hist/wilburnk/SuzukiPianoBasics/News/PB 133-May08.htm 
http://core.ecu.edu/hist/wilburnk/SuzukiPianoBasics/News/PB 134-July08.htm 


Web Editors 
Carol Wunderle 
Kenneth Wilburn, Senior Web Editor 


Date: Wed, 8 Oct 2008 12:02:54 -0400 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: | SPBF _Newsletters_, Karen Hagberg 


From: Karen Hagberg, Rochester NY <hagberg-drake @juno.com> 
Date: 8 October 2008 


Dear Carol, 


Just want to thank you for all your ongoing work on the web site. I format the upcoming events, and I know how hard that is. I 
can't imagine doing the newsletters! All best to you. 


Date: Mon, 13 Oct 2008 13:55:22 -0400 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: Kenneth Wilburn <wilburnk @ecu.edu> 

Subject: | SMAC-OC Website and Feb. 2009 SPB Workshop, Mei Ihara 


From: Mei Ihara <iharam @ earthlink.net> 
Date: 13 October 2008 


Please note that the Website URL for SMAC-Orange County Branch has changed. It is now [updated in 2021]: 
http://www.smac-oc.org/ 


Please also note that information for the 12 - 16 February 2009 Piano Basics Workshop in Orange County, CA is available at the 
Website. The workshop will provide you and your students with opportunities to study Suzuki Piano Basics pedagogy with two 
teachers from Matsumoto, Keiko Ogiwara and Keiko Kawamura, who have studied directly with its founder, Haruko Kataoka 
Sensei. To view workshop information and the application form for both teachers and students, go to: 


[Editor’s note: URL defunct in 2021] 


Date: Wed, 15 Oct 2008 01:35:58 -0400 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: Kenneth Wilburn <wilburnk @ecu.edu> 

Subject: | SPB Workshop, 19-23 Feb 2009, Louisville, KY, Bruce Boiney 


From: Bruce Boiney, Louisville, KY <boiney @suzukipiano.com> 
Date: 14 October 2008 


Keiko Ogiwara and Keiko Kawamura will give a workshop in Louisville, Kentucky, February 19-23, 2009. This is a great 
opportunity to study with these wonderful teachers who are investing the time and effort to travel all the way from Matsumoto, 
Japan to work with us. The workshop will consist of teacher and student lessons, Q & A sessions, and Friendship Concert for 
students on Sunday, February 22, 2009. 


Information and registration forms are available online at: [Editor’s note: URL defunct in 2021] 


Date: Sun, 9 Nov 2008 20:20:53 -0500 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: Kenneth Wilburn <wilburnk @ecu.edu> 

Subject: | Update: SPBF Workshop and SMAC-OC Web Site, Mei Ihara 


From: Mei Ihara, Orange Country, California <iharam @earthlink.net> 
Date: 9 November 2009 


Please note that the URL for the newly renamed Suzuki Music Association of California - Orange County is: [Editor’s note: 
Updated in 2021] 


http://w ww.smac-oc.org/ 
Also, updated information on the Suzuki Piano Basics Foundation Workshop, scheduled for 12 - 16 February 2009 in Orange 
County with Ogiwara Sensei and Kawamura Sensei, may be downloaded directly from the Suzuki Music Association of 


California - Orange County web site. First, go to: 


[{Editor’s note: URL defunct in 2021] 


Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: | Software: The Amazing Slow Downer, Karmalita Bawar 


From: Karmalita Bawar, Richmond, VA <kbawar @earthlink.net> 
Date: 12 November 2008 


I wanted to share this info with all of you. Of course, you may already know about it. A music faculty member at a local 
university shared this application with me. It's called "The Amazing Slow Downer" and it can be used from a pc or mac. You can 
slow down cds or mp3 (audio) files and keep the same pitch. You can also change the pitch while keeping the same tempo, speed 
up the tempo, etc. It's really cool. If, for example, you would like to hear a recording that is great, but a bit too fast, you can use 
this application and save your adjusted recording. Then you can make a copy. You may either download a free application 
(which allows you to only listen to the first 2 titles on a cd or any mp3) or buy the complete version. It's really very useful. I 
recommend reading the tutorial once you download it. 


Here is the link [Editor’s note: updated in 2021]: 


http://www.ronimusic.com/slowdown.htm 


Date: Mon, 24 Nov 2008 06:50:00 -0500 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: Kenneth Wilburn <wilburnk @ecu.edu> 

Subject: | Query: Student Placement, Maria Moy 


From: Maria Moy, Sydney, Australia <mmmusicstudio@SEWHOY.NET> 
Date: 24 November 2008 


I have a student moving to Del Mar/La Jolla, CA and the family would like to continue with the Suzuki Method when they go to 
the States. 


I am unfamiliar with the geography of the States, and Suzuki Teachers in the States, and would appreciate anyone helping me 
with a list of teachers in the area to recommend? 


Date: Tue, 30 Dec 2008 15:39:17 -0500 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: Kenneth Wilburn <wilburnk @ecu.edu> 

Subject: | Query: Piano Placement in the Studio, Suzanne Lichtenstein 


From: Suzanne Lichtenstein, Waymart, PA, USA <pianoteachersuzanne @ yahoo.com> 
Date: 29 December 2008 


Hello, everyone. When there are two pianos in a studio, should the teacher's piano be on the left or right side? 


Thanks for your help. I asked this question of some teachers here in the northeastern U.S., and one of them said she thought it 
would be interesting to learn other teachers' reasons for piano placement. So, what is your preference? And why? 


Looking forward to your answers. 


Date: Tue, 30 Dec 2008 16:04:39 -0500 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: Kenneth Wilburn <wilburnk @ecu.edu> 

Subject: | Piano Placement in the Studio, Malinda Rawls 


From: Malinda Rawls <malindarawls@HOTMAIL.COM> 


Date: 30 December 2008 


Every Japanese teacher I have ever observed, has sat on the left. Good enough for them, good enough for me! 


Date: Tue, 30 Dec 2008 16:55:25 -0500 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: Kenneth Wilburn <wilburnk @ecu.edu> 

Subject: Piano Placement in the Studio, Cleo Brimhall 


From: Cleo Brimhall, Salt Lake City, UT <callcleo@msn.com<mailto:callcleo@msn.com> 
Date: 30 December 2008 


I am lucky to have two matching pianos. I like to trade sides every so often to get the perspective from both angles - like every 6 
months or so. 


It also means the students have to adjust to two keyboards in my studio - even though they are matching there is a slight 
difference in touch. 


As a side note - I noticed Dr. Kataoka always did workshops from the left. When the Japanese Senseis taught at our Workshop in 
June we set it up so they were on the right because of the riser (viewing) arrangement. They changed to the left - just commented 
that they always taught from the left. 


I am looking forward to seeing more comments on this. 


Date: Wed, 31 Dec 2008 08:38:32 -0500 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: Kenneth Wilburn <wilburnk @ecu.edu> 

Subject: Piano Placement in the Studio, Fifi Lukito 


From: Fifi Lukito, Australia <fifi_lukito@ OPTUSNET.COM.AU> 
Date: 31 December 2008 


Our Japanese teacher here in Australia, who was a student of Mrs. Shizuko Suzuki, also sits on the left. 


Date: Wed, 31 Dec 2008 08:44:49 -0500 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: Kenneth Wilburn <wilburnk @ecu.edu> 

Subject: Louisville Suzuki Piano Basics Workshop, 19-23 February 2009 


From: Bruce Boiney, Louisville, KY <boiney @suzukipiano.com> 
Date: 31 December 2008 


Regarding the recent conversation thread about placement of pianos in the studio, perhaps everyone would like to come to 
Louisville to discuss it in person at the Suzuki Piano Basics workshop, Wednesday, February 19 through Monday, February 23! 
In addition to teacher and student lessons featuring Keiko Ogiwara and Keiko Kawamura from Matsumoto, Japan, there will be 
question and answer sessions and social gatherings where questions like this always come up. 


In addition to teacher and student lessons featuring Keiko Ogiwara and Keiko Kawamura from Matsumoto, Japan, there will be 
question and answer sessions and social gatherings where questions like this always come up. 


There are still openings for teachers to attend and have a lesson, and airline rates are extremely low right now. For example, I 
have heard of $218 roundtrip from Los Angeles to Louisville and $187 roundtrip from Rochester to Louisville! That's amazing. 
If you would like to share a hotel room with another teacher to save expenses I would be glad to facilitate that communication. 


What can you expect at the workshop? There will teachers lessons each morning and in the afternoons there will be student 
lessons at all levels. On Sunday, February 22, there will be a student Friendship Concert that will include performances of 
"Fantasie-Impromptu" by Chopin, "Rhapsodie Op.79, No.2" by Brahms, and "Polonaise in A-Flat Major, Op.53 (Heroic)" by 
Chopin. 


What a great way to start 2009! This is a valuable opportunity to study with two wonderful teachers and to get together with 
colleagues in the middle of the school year when it has great potential to impact our teaching. I am sure we will go home and 
teach differently the next week. If you have questions, please do not hesitate to contact me directly or visit the workshop web 
page at [Editor’s Note: URL defunct in 2021]. 


Date: Thu, | Jan 2009 01:35:49 -0500 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: Kenneth Wilburn <wilburnk @ ecu.edu> 

Subject: Piano Placement in the Studio, Karmalita Bawar 


From: Karmalita Bawar, Richmond, Virginia, USA <kbawar@ EARTHLINK.NET> 
Date: 31 December 2008 


Since my undergraduate work was in composition and theory, I had the luxury to study with at least 4 different piano faculty at 
university. All sat to my left. As well, all the Japanese teachers I have had the honor of observing have sat on the left side. All 
masterclasses I have observed over the years have been conducted with guest artists seated on the left. So, I sit on the left out of 
habit. But I am astonished when I sometimes listen to my students or observe their technique from the right, at how different 

the perspective is. One student had a right hand pinky issue that I never picked up on because I never noticed it from the left side. 
The left hand pinky did not have the issue. I try to sit and observe from the right occasionally now, after this revelation. 


Date: Thu, | Jan 2009 09:51:47 -0500 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: Kenneth Wilburn <wilburnk @ ecu.edu> 

Subject: Piano Placement in the Studio, Martin Tarenskeen 


From: Martin Tarenskeen <m.tarenskeen@ZONNET.NL> 
Date: 1 January 2009 


I usually teach sitting at the left side. Students starting in Book 1 can then have a better view on my right hand. When they 
progress and start playing the left hand one could argue it would be logical to switch pianos, so that the student can have a good 
view on the teacher's left hand also. But at that moment it has become the normal situation that the teacher is on the left and the 
pupil is on the left. Especially young children are very sensitive for such patterns and habits. It has become part of the complete 
ritual of a piano lesson: Making a bow, preparing the RIGHT piano and footrest, playing the twinkles, etcetera. Any change in 
this ritual CAN cause a feeling of insecurity and have a bad effect on the pupil's concentration. 


But this is not true for ALL students. Some children will be extra motivated and concentrated if they are allowed to play on the 


"teacher's" piano once in a while. 


Date: Thu, | Jan 2009 21:24:30 -0500 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: Kenneth Wilburn <wilburnk @ecu.edu> 

Subject: Piano Placement in the Studio, Vicki Merley 


From: Vicki Merley, Oro Valley, Arizona, USA <vmerley @ gmail.com> 
Date: 1 January 2009 


I normally teach sitting at the left piano, with the student on the right piano, since observing Kataoka Sensei and the other 
Japanese teachers doing that. 


I thought it was because the lid of the grand piano lifts up, and the sound from the teacher's piano on the left, will be most clear to 
the student sitting on the right piano. Since we are studying "tone", then I was thinking that we are trying to model wonderful 
tone, and the student can hear us the best when seated this way. 


Thank you all for commenting on this question. 


When I first procured my grand piano after Kataoka Sensei told us to use two pianos, I had one upright, and one grand piano. 
Kataoka Sensei told me to play on the upright piano, and make "grand piano sound" on that one, and have the students play on 
the grand piano. I put the upright on the left side. Now, I have two grand pianos but they are not an exact match. We do our best 
with what we have. 


Happy New Year to all! See you in Orange County in 6 weeks! 


Date: Fri, 2 Jan 2009 06:58:42 -0500 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: Kenneth Wilburn <wilburnk @ecu.edu> 

Subject: | Piano Placement in the Studio, Zohara Rotem 


From: Zohara Rotem, Australia <zoharastudio@ YAHOO.COM> 
Date: 1 January 2009 


Happy New Year from Australia. 
Hope to join you sometime in the states for a Piano Basics workshop. 


As for piano placement in the studio, I remember hearing some lectures on this topic (this was many years ago). It was about 
learning abilities where they mentioned that when children hear instruction through their right ear it quickens the process of 
assimilating a new learning concept. 


Unfortunately, I don't have the details of this research (as it was a LONG time ago). Since then, I've always been sitting on the 
right side of a student. I'm very interested to read what my fellow teachers do and might even try and experiment with the left 
side. 


Greetings from Australia. 


Date: Sat, 3 Jan 2009 09:27:32 -0500 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: Kenneth Wilburn <wilburnk @ ecu.edu> 

Subject: Piano Placement in the Studio, Melissa Thieme 


From: Melissa Thieme, Eugene, Oregon, USA <thiemesong @msn.com> 
Date: 2 January 2009 


I too, like most of the others that have written, sit at the left piano and my student at the right. 


Although, not only for a different perspective, but also for the health of our bodies, I feel it best to switch pianos. I've 
experienced, turning (or twisting) always towards your right to see your student, can hamper the natural balance of the body, 
especially when teaching many hours with back to back students, most days of the week. 


I did do this one year: one week left piano, and then switch to the right piano the next week, and did feel much better for it. 


Date: Fri, 9 Jan 2009 11:08:08 -0500 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: | Query: SPB Teachers, Coral Springs, Florida, Carol Wunderle 


From: Carol Wunderle <carol@ pianopathway.com> 
Date: 9 January 2009 


Could anyone give me information about the need of Suzuki Piano Basic Teachers in Coral Springs or any area in Florida, and 
what the market would be there? 


I would appreciate any contacts you could give me. 


Thank you. 


Date: Mon, 12 Jan 2009 15:16:32 -0500 
Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 


From: Kenneth Wilburn <wilburnk @ecu.edu> 
Subject: | Query: Who Plays the Better Piano at Lessons?, Suzanne Lichtenstein 


From: Suzanne Lichtenstein, Waymart, PA, USA <pianoteachersuzanne @yahoo.com> 
Date: 12 January 2009 


Thanks, everyone, for your replies on piano placement in the studio. All are very interesting. 


Vicki Merley's response brought up another question: When one piano is better than the other, on which piano should the student 
play? On the one hand, the teacher needs to demonstrate marvelous tone. On the other hand, the student needs a piano that 
doesn't handicap his attempt to replicate that tone. Who gets the better piano? 


Date: Wed, 14 Jan 2009 12:09:44 -0500 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: | Who Plays the Better Piano at Lessons?, Hava Rogot 


From: Hava Rogot, Bethesda, Maryland <evelynrogot@comcast.net> 
Date: 14 January 2009 


I play the good piano until students are in Book 3, then let them graduate to that piano, if they like. However, most find it too 
hard to control the super piano, so I stay there. Sometimes I let the younger ones move over just for a treat, but again, the better 
piano is harder to control. 


Date: Tue, 27 Jan 2009 08:18:28 -0500 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: Kenneth Wilburn <wilburnk @ecu.edu> 

Subject: | New SPB Studio: Daytona Beach, Florida, Carol Wunderle 


From: Carol Wunderle, Leesburg, VA <carol @pianopathway.com> 
Date: 27 January 2009 


My dog, Teddy, and I are relocating March 9, 2009 to Daytona Beach, FL, and I will begin teaching Suzuki Piano Basics as soon 
as possible after my arrival. 


My e-mail will be the same if anyone would like to contact me. 


I wish you a Happy New Year! 


Date: Tue, 27 Jan 2009 13:34:49 -0500 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: Kenneth Wilburn <wilburnk @ecu.edu> 

Subject: | SPB Studio Contact Number, Daytona Beach, FL, Carol Wunderle 


From: Carol Wunderle, Leesburg, VA <carol @pianopathway.com> 
Date: 27 January 2009 


I would like to add my new Daytona Beach, FL phone no.: 386-490-9435. It is a Skype no. with the Daytona area code. I can 
receive the calls in Leesburg, VA or anywhere. 


Thank you for adding my contact number to your directory. 


Date: Wed, 28 Jan 2009 03:55:07 -0500 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: Kenneth Wilburn <wilburnk @ecu.edu> 

Subject: | Query: SPB Studio, Hong Kong or Shenzhen, Heidi Bloch 


From: Heidi Bloch <heidibloch@cox.net> 
Date: 28 January 2009 


Can anyone recommend a Suzuki Piano Basics teacher in Shenzhen, China or in Hong Kong? I have a family (Mom is just now 
observing and beginning herself) who will be relocating next month with her two young children. Thanks. 


Date: Wed, 11 Feb 2009 10:46:56 -0500 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: | Query: Proprioception Problems, Maria Hoy 


From: Maria Hoy <mmmusicstudio@sewhoy.net> 
Date: 11 February 2009 


I would appreciation any thoughts and experiences of students who experience proprioception problems, i.e. they have difficulty 
judging their body in space. 


In relation to playing the piano, they have difficulty in judging intervals and large leaps, regardless of the amount of repetitions. 
The most reliable sense is their visual sense (not their kinesthetic sense), and this can cause a delay in the tempo in the 
performance. 


I was wondering if perhaps there was another modality that may assist students with this problem. 


Date: Wed, 11 Feb 2009 22:06:08 -0500 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: Kenneth Wilburn <wilburnk @ ecu.edu> 

Subject:  Proprioception Problems, Leah Brammer 


From: Leah Brammer <leahbrammer @ gmail.com> 
Date: 11 February 2009 


The best way to develop body balance in different places on the piano (intervals, large distances) is by practicing ready position 
on those notes (whole body positions). For example, practice the motion of the interval/distance not by playing the notes, but by 
getting ready above the first note of the spot and then ready on the next note without playing, but balanced above the keyboard. 
Ready position develops body awareness and balance. This method of practice can be used from Twinkle (Do-So) through 
spots like the left hand of Short Story spot, through advanced pieces as it is basic. 


Hope this is helpful! 


Date: Wed, 11 Feb 2009 22:10:46 -0500 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: Kenneth Wilburn <wilburnk @ecu.edu> 

Subject: | Proprioception Problems, Pavel Ryzlovsky 


From: Pavel Ryzlovsky <palprom@TELUS.NET> 
Date: 11 February 2009 


You might receive different responses to your question. I believe that the steps you take would depend on the sort of diagnosis 
you are willing to accept -:) 


I would assume that these students learned the same way all our students learn. If so, their learning focused solely on the brain, 
and it prematurely employed fine motorics (small, specific movement of small muscles) *before* these motorics were duly 
worked-out from the "gross" motorics (i.e. actions of the big-muscle groups). Unfortunately, the coordinations developed in the 
process are already deep, always habitual, and they affect the students' further motoric progress. 


Date: Thu, 12 Feb 2009 17:36:06 -0500 
Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 


From: Kenneth Wilburn <wilburnk @ecu.edu> 
Subject: | Report: SPB Workshop, Orange County, CA, Vicki Merley 


From: Vicki Merley, Oro Valley, Arizona, USA <vmerley @ gmail.com> 
Date: 12 February 2009 


Dear Teacher Friends, 


I will try to jot a few notes from each day of SPB workshop here in Orange County, CA. They have the pianos set up, and the 
room is supposed to be open in a few minutes, at 6 am. We all hope so, and it will be a treat to have the piano benches here. So 
far, I'm so tall, I just kneel on my knees and play a bit--I guess I might be praying that I have a good lesson, and not be too 
nervous to play well! 


Blessings! 


Date: Thu, 12 Feb 2009 22:13:29 -0500 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: Kenneth Wilburn <wilburnk @ecu.edu> 

Subject: | SPB Workshop, Orange County, CA, Christine Albro 


From: Christine Albro <calbro@mindspring.com> 
Date: 2 February 2009 


The notes from the Orange County SPB Workshop will be appreciated, Vicki. 


Date: Fri, 13 Feb 2009 10:27:15 -0500 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: | SPB Workshop, Orange County, CA, Vicki Merley 


Name: Vicki Merley, Oro Valley, Arizona, USA <vmerley @ gmail.com> 
Date: 13 February 2009 


From Orange County workshop with the Japanese teachers: 

To me, the summary of focus from the first day of lessons for teachers and students was said by Kawamura Sensei: 

"When you want more sound, you have to be relaxed." The student, a teen, had struggled with the Beethoven Sonata Op 49, Ist 
mvt. She said, "Don't worry, don't be nervous to play in front of all these teachers. In Japan, we tell our students that they are 
all just a lot of potatoes!" 

We all just laughed, and he relaxed and played much better. 

So, all the teachers are playing and practicing more in front of all the "potatoes" out there. 

Finger 5, left hand especially, needs to come completely into the palm, if you find that it cannot do that, then look to relieve the 


stress/stiffness there, until you CAN do that. If 5 can curl under, then your whole hand is relaxed. They were on "stiffness 
patrol" and everyone needed help in some area. Relax, be soft, and listen to your sound. It's ok to go slowly. 


Sensei said: "We're all busy, but you need to take the time to sit, find your relaxed body balance, sink in deep to the seat, THEN, 
get into Ready position." She says it takes her about 10 seconds to find that position again. Position first. 


It's ok to take the time to relax. Slow practice is showing where the tension/stiffness comes. It also gives the remedy. 


Off for a walk, I made it into the study room for 35 minutes of practice on the piano on this, my lesson morning. I'll write more 
later in the day. 


Musically yours! 


Date: Fri, 13 Feb 2009 10:33:11 -0500 
Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 


Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 
Subject: | SPB Workshop, Orange County, CA, Vicki Merley 


From: Vicki Merley, Oro Valley, Arizona USA <vmerley @ gmail.com> 
Date: 12 February 2009 


First day: Orange County workshop with the Japanese teachers 


"Make a habit of playing while relaxed." This word, relax, seems to be one that every student heard today, and then practiced 
playing "While relaxed". Slow work with careful attention to what you are really doing with the body, and listening to the sound 
while you are playing-- it seems so simple and yet profound when Kawamura Sensei and Ogiwara Sensei do it and ask for it; why 
do we so easily forget? 


"Do you use the metronome every day when you play Twinkles RH alone and with your hands separate work? The youngest 
(especially) students are so little they cannot use the metronome, so the teacher must be the metronome." This is a question 
almost every teacher heard! Subdividing the beat for Twinkle B, so it is "exact," was also a great help today. 


We have all rushed, driven, flown, walked, ran, and however else you can move to get here, and it's time to settle down, race for 
the pianos so we can practice as many minutes as possible in between times, and listen, and savor each minute. 


There are 29 teachers here studying, and sharing, and we wish you were here! It's so great to hear the sounds, and observe all the 
progress everyone is making. The bar was raised really high today, with teachers playing pieces in Books | to 4. 


Begin and continue. I feel blessed. 


Get ready Kentucky! Get those metronomes out. No stiff fingers, slow down and watch yourself, and listen to the sounds you 
are making. 


Date: Sat, 14 Feb 2009 14:08:40 -0500 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: Kenneth Wilburn <wilburnk @ecu.edu> 

Subject: | SPB Workshop, Orange County, CA, Vicki Merley 


Name: Vicki Merley, Oro Valley, AZ, USA <vmerleyf@ gmail.com> 
Date: 14 February 2009 


Notes from Friday 2/13 


There are so many topics to discuss! The Japanese teachers are here, traveling many thousands of miles to be here, and why? To 
help us, so we can help our students. So, where are you? It's a lot cheaper and closer to come to their locations here in the USA 
than in Japan! If you cannot make it to Kentucky next week, then plan ahead 6 months, and come to the 10 Piano Concert in 
Sacramento. Sound is to be experienced, and the words do small justice to the terrific work being done here. 


I'll share with you my lesson from yesterday. I had observed a teacher I had never met before, terrific lesson on Allegro, and the 
twinkles/down ups. I wrote notes, and showed them to her. I will write them out with better hand writing to share with her. She 
was delighted I'd done that. 


After my lesson, she came up and handed me a paper, with all the comments that Ogiwara Sensei had made to me. :)) 


After all the twinkles were played (I was so nervous, and had to work to breathe, so I was shaky at the start, and gradually got my 
center calm) She said "Thank you. You were hitting the tip of your pinky." (LH finger 5 on the bass note of the accompaniment 
pattern of the twinkles). Now, I know to not do that! I've been working on that, but when you are nervous, you revert back to the 
old body habits! 


I moved my pinky on my thigh, and she said "The way you just did that, it was great; can you do it all the time?" No, that is the 
problem, get on the piano, and it's hard to be flexible! 


"Touch at the fingerprint part, then touch that part. That's right, but before your finger was not moving like that!" 

"The fingerprint part has to touch first, that's right." 

We worked on down ups, LH 5th, slowly and making sure the pad was on the key before moving, then, did Twinkle A pattern, 
and then Alberti bass pattern, first chord of the LH accompaniment. She demonstrated, and had me copy her, she came over and 


physically moved my pinky the correct way, so I could see and feel how to do it correctly. She assigned slow practice of the 
Alberti bass pattern, careful with #5, for 100x a day, for this year. Ok, I've done it last night, and I got up early today, and got 


my first 100x in before the others arrived at the piano study place. It's great, the doors open at 6am, until 10pm, and the pianos 
have been open a lot, especially in the earliest part of the day!!!! 


"It will get better; keep doing it. You have time to become soft and flexible in each finger. Just keep on." 

She demonstrated "hitting" with the fingertip, like a dancer on tip toes, "If you do that, your students will suffer!!!" 
I had some success, and she said "Very good!" 

"There is evidence in the camera, you can do this" 


Down ups: Play, and relax on the knuckles on the keyboard, #5 again.... "Make the time you relax longer." I was getting ready 
with the finger out, and she said to NOT do that, stay relaxed until just before you need to play. "The difference is very little," 
but it adds up. 


I played Minuet 1, J.S. Bach, Book 2. She noticed that I get stiff on the second phrase trying to crescendo. It is because my 
thumb is straight and stiff, even though I have it tucked, my other fingers play, and the thumb was stiff, making my hand stiff. I 
have been struggling, and didn't know what I was doing wrong. Hooray! She spotted the problem, when she made me play 
extra slowly, so we could watch my hand and finger motion. 


"When you want to make a crescendo, your thumb gets stiffer, Even though thumb is under fingers, it is straight. I think you can 
keep your thumb more relaxed, be careful. I believe you can get more relaxed and your hand can be soft." 


There is hope, with this careful, hard work and correct practice. Also, it makes a huge difference to have a practice partner! My 
teacher friend from Tucson had the lesson ahead of me, and did a terrific job. They noticed great improvement, and made 
comments. We carpooled here, with another teacher, new to Basics, and the new teacher said watching the Japanese teachers 
work with the 5-year-old on Musette HT, was worth the entire trip! She has focused on KinderMusic, and Music garden, and is 
in tune with the youngest ones. 


So, why not give yourself, and your students a big gift, and plan to study with the Japanese teachers when they are in the USA? 
It's a lot closer than Japan. It's your choice. 


Date: Sun, 15 Feb 2009 08:51:29 -0500 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: Kenneth Wilburn <wilburnk @ecu.edu> 

Subject: | SPB Workshop, Orange County, CA, Zohara Rotem 


From: Zohara Rotem, Australia <zoharastudio @ yahoo.com>> 
Date: 15 February 2009 


Thank you, Vicki, for your fascinating contribution. Reading your post was (almost) like observing the lesson. The essence was 
transferred so lively. Since I live in Australia, Japan might be as close as the USA to observe the Japanese teachers. Any ideas 
how to get information about events or opportunities to watch the Piano Basic Teachers in Japan? (I'd love to plan a trip soon). 


Many thanks. 


Date: Sun, 15 Feb 2009 23:00:43 -0500 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: Kenneth Wilburn <wilburnk @ ecu.edu> 

Subject: | Query: SPB Workshops in Hawaii? 


From: Suzanne Machbitz, Hawaii <suzannemachbitz@ aol.com> 
Date: 15 February 2009 


Have there been SPB Workshops in Hawaii? Aloha! 


Date: Mon, 9 Mar 2009 17:51:52 -0400 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: Job Announcement: Jamie Syer, Victoria, BC, Canada 


From: Jamie Syer, Victoria, BC, Canada <syer@vcm.be.ca> 
Date: 9 March 2009 


The Victoria Conservatory of Music is searching for a part-time Suzuki piano instructor and coordinator of the Suzuki piano 
program--a position for which teachers familiar with the Piano Basics approach are particularly encouraged to apply. Please refer 


to the job posting at [Editor’s Note: URL updated in 2021]: 


https://vem.be.ca/music-programs/suzuki-program/ 


or contact Jamie Syer syer@vcm.bc.ca for further information. The Conservatory is located in Victoria, British Columbia, and 
the advertisement is directed to Canadians or landed immigrants currently eligible to work in Canada. 


Date: Wed, 11 Mar 2009 08:29:32 -0400 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: | Query: SPB Teachers in Australia 


From: Zohara Rotem, Australia <zohara@ musicability.com.au> 
Date: 11 March 2009 


I'm wondering if anyone knows of Suzuki Piano Basic teachers in Australia or the region. I'm looking at developing Suzuki 
Piano Basics in Australia. Are there any teachers who would be happy to travel to Australia to do a workshop here? 


Looking forward to hearing from you. 


Date: Mon, 16 Mar 2009 21:18:00 -0400 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 

Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 

From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: | Announcement: Rebecca Willett to Perform with The Richmond Symphony (Virginia) 


From: Kim Willett <kvwillett@cox.net> 
Date: 16 March 2009 


Rebecca Willett, Suzuki student of Melody Diehl from 1998-2007, will perform as a soloist with the Richmond Symphony on 
April Ist at 7:00. As a winner of the piano division of their Young Artist Competition, Rebecca will perform Mendelssohn's 
Piano Concerto No. | in G minor, 1st Movement. [Editor’s Note: URL to calendar defunct] 


Rebecca was an enthusiastic Suzuki Piano Basics student who attended the Louisville Suzuki Piano Institute for 9 summers, 
participated in 3 10- Piano Concerts in Sacramento and Matsumoto, and completed the entire Suzuki repertoire. She grew up 
studying under all of the amazing Piano Basics master teachers both in the States and in Japan. In 2007, Melody Diehl 
‘graduated’ Rebecca from her studio, and Rebecca began studying with Dr. Jeffrey Brown of Christopher Newport University. 
She aspires to become a concert pianist. If you live near Richmond, VA and can attend this midweek concert, please come out to 
support Rebecca. 


Date: Wed, 18 Mar 2009 10:57:33 -0400 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: | Rebecca Willett to Perform with The Richmond Symphony, Carole Mayers 


From: Carole Mayers, King of Prussia, PA <mspp@comcast.net> 
Date: 17 March 2009 


Thank you for this announcement, Kim. CONGRATULATIONS to Rebecca for her ongoing commitment to piano study and for 
her upcoming performance. 


How exciting! I'm sure you are very proud of your daughter, and I know how hard you both have worked. You've been a 
wonderfully dedicated Suzuki family for many years, and it's inspiring to see Rebecca "out there" in the greater musical world. 


Tell her to "break a leg." 


Date: Wed, 18 Mar 2009 11:36:15 -0400 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: | Announcement: Frank Huang at Carnegie Hall, Michael Jacobsen 


From: Michael Jacobsen <michael.danielle @verizon.net > 
Date: 18 March 2009 


Pianist Frank Huang, a former student of Piano Basics teacher Michael Jacobsen, will present a solo recital at Carnegie Hall in 
New York on Saturday, April 18th, at 5:30 p.m. The program, sponsored by the Artists International agency, will include 
Beethoven Sonata Op. 27 #1, Chopin Fantasy in F minor, 2 Debussy Preludes, 10 Notations by Pierre Boulez, Liszt operatic 
transcriptions from The Flying Dutchman and Tristan & Isolde, as well as three scenes from Stravinsky's Petrouska transcribed 
by the composer. More information can be found at the Carnegie Hall website [Editor’s note: URL defunct in 2021] or by 
contacting Michael Jacobsen at michael.danielle @ verizon.net. 


Frank began Suzuki piano study at age five. Over the course of his training he has won numerous awards and competitions and 
on one occasion had the opportunity to study with Dr. Kataoka. More recently Frank completed his M.M. degree at the Juilliard 
School in New York under the direction of Julien Martin. He currently teaches on the faculty of a community college in 
Cleveland, Ohio as he pursues his doctoral degree program in piano at the Cleveland Institute of Music. 


Date: Tue, 21 Apr 2009 14:39:11 -0400 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: | Query: SPB Teacher, Chicago, IL., Suzanne Lichtenstein 


From: Suzanne Lichtenstein, Pennsylvania, USA <pianoteachersuzanne@ yahoo.com> 
Date: 21 April 2009 


Ihave a student moving to the Chicago, IL, area. Can anyone recommend a SPB teacher there? The student will be living in 
Chicago itself. Thanks! 


Date: Tue, 21 Apr 2009 14:52:04 -0400 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: SPBI: U. of Louisville Suzuki Piano Institute, Bruce Boiney 


From: Bruce Boiney, Louisville, KY <boiney @suzukipiano.com> 
Date: 21 April 2009 


The University of Louisville Suzuki Piano Institute will be held from Wednesday, June 3 through Saturday, June 6, 2009. Piano 
faculty will be Bruce Anderson, Karen Hagberg, Cathy Hargrave, and Linda Nakagawa. Information and on-line applications are 
available at {Editor’s Note: URL defunct in 2021] 


We hope you and your students can make it! 


Date: Wed, 22 Apr 2009 08:45:55 -0400 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: | SPB Workshop: Oro Valley, Arizona, Vicki Merley 


From: Vicki Merley, Oro Valley, Arizona, USA <vmerley @ gmail.com> 
Date: 21 April 2009 


I invited Rae Kate Shen to do a Book 2 workshop at my home studio here in Arizona. We will have teacher study, student 
lessons, Book 2 Master classes and lectures from Friday, July 3, to Monday, July 6th. A limited number of teacher home-stay 
accommodations will be offered. 


Please email me if you are interested in joining us. 


Date: Wed, 29 Apr 2009 08:29:27 -0400 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: | SPB Workshop and the SAA: Oro Valley, Arizona, Vicki Merley 


From: Vicki Starkel-Merley, Oro Valley, Arizona USA <vmerley @ gmail.com> 
Sent: 29 April 2009 


Those knowledgeable of the Suzuki world may think one must choose between Suzuki Association of the Americas (SAA) study 
and registration of classes, and the equivalent under Suzuki Piano Basics (SPB). I think we can have both: the advertising clout 
of the larger organization, SAA, and the expertise of SPB. I have found, from all my moving, that a lot of parents look on the 
internet, and they often seek teachers from the SAA site, not knowing to look for Suzuki teachers listed on the SPB web site. 


I registered Book 1A and 1B a long time ago with SAA, then finding Kataoka Sensei, didn't register much else with SAA. I did 
years of study with Kataoka Sensei, but did not get "credit" from SAA. I can send in "Japanese Pedagogy" that was offered with 
her workshops in Kentucky for a few years, but I've not taken the trouble, or time to do the other "books" with the SAA 
requirements. 


I would rather know how to do it, than to just have a piece of paper from one week of aSAA workshop. But, things change. I 
seek out the Japanese teachers when possible, but I also know there are a lot of good SAA teachers out there, who wish they 
knew about Piano Basics! 


I decided to take care of my SAA registrations of book study by having a Suzuki Piano Basics teacher trainer, who is registered 
with SAA give the workshop, so I can work to get my SAA credit, in addition to providing my students and the other Arizona 
teachers with a great workshop. 


So, you have to go through the steps for getting certified with SAA. When the opportunity is there to have the SAA credit and 
get training from a Piano Basics expert, just do it! 


Date: Sun, 3 May 2009 17:34:52 -0400 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: | Query: Suzuki Books in Braille, Krystel Keller and Anne Bowman 


From: Krystel Keller <krystelkeller@ aapt.net.au> via Anne Bowman <annebowman @tx.rr.com> 
Date: 3 May 2009 


[Please publish this request from a university student for information about teaching music to blind children by Suzuki method. 
Thank you. Anne Bowman] 


Hi everyone. Recently, I have been studying music teaching techniques at university, and we have been researching Kodaly and 
Suzuki, among others. I am wondering if anyone has transcribed any of the books into Braille? I am interested in the Suzuki 
Violin, Piano, and Vocal books, and any of the Kodaly books. If none of these has been transcribed, may I get details from 
anyone who would be prepared to transcribe them for me? 


Also, please share any experience of blind students who have studied Suzuki method, or teachers of blind students using these 
techniques. 


Thanks. 


"One only sees well with the heart." Antoine de Saint-Exupéry 


Date: Sun, 3 May 2009 22:33:36 -0400 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 


Subject: Suzuki Books in Braille, Suzanne Machbitz 


From: Suzanne Machbitz, Honolulu, Hawaii <suzannemachbitz @aol.com> 
Date: 3 May 2009 


Aloha. I just started a young, legally blind boy with Suzuki and would appreciate any feedback from teachers who have taught 
blind children. He is my first blind child and it is working...very slowly...but fascinating, as he listens to every single tone! 


Date: Sun, 3 May 2009 22:37:28 -0400 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: | Suzuki Books in Braille, Margie Skreen-Dickerson 


From: Margie Skreen-Dickerson <msdpiano@COMCAST.NET> 
Date: 3 May 2009 


Hello Krystel, 


The Suzuki piano music is indeed translated into braille. I had a blind student whose mother checked out these materials from 
the Library of Congress. She was also able to obtain a book explaining how to read braille music. This was very helpful to me 
and my student. 


Date: Mon, 4 May 2009 08:51:34 -0400 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: | Suzuki Books in Braille, Cathy Hargrave 


From: Cathy Hargrave, Rowlett, TX <cwhargrave @aol.com> 
Date: 4 May 2009 


I would like to know the name of the book explaining how to read music in Braille. I taught a blind girl several years ago (Suzuki 
Piano). We got to Book 4 (about 1/2 way through) but I moved away. I got the Braille Suzuki books from the Library of 
Congress but couldn't figure it out. I am going to start a 5-year-old girl soon who is also blind. When she gets to Volume 2, 

I want to teach her to read Braille music. 


Date: Thu, 7 May 2009 08:55:18 -0400 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: | Suzuki Books in Braille, Margie Skreen-Dickerson 


From: Margie Skreen-Dickerson <msdpiano@comcast.net> 
Date: 7 May 2009 


In reply to Cathy Hargrave, it was so long ago that all I remember about the title was "How to Read Braille Music." The parent 
of the blind student had checked it out from the Library of Congress as well. 


Date: Thu, 7 May 2009 08:57:37 -0400 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: | Suzuki Books in Braille, Margie Skreen-Dickerson 


From: Margie Skreen-Dickerson <msdpiano@comcast.net> 
Date: 7 May 2009 


Before I started teaching my blind student any Braille music, I had him "feel" theory materials so he would know what sighted 
people were using. His mother contacted another blind musician and he insisted that Braille music was far too complicated for 
him to learn (by then about nine years old.) She and I didn't listen and he was quite successful. I had a blind roommate 


at Chautauqua camp in New York and she learned everything with Braille. She had perfect pitch which was helpful. My blind 
student did not. A sight ed musician is able to take in a whole section of music at one time. A blind student only "sees" a note at 
atime. There would be a cell for the not e, a cell for the rhythm, a cell for any articulation. It's a long, detailed process. He went 
through at least five books of Suzuki in addition to other reading method books that were meant especially for blind students. I 
really admired him and his mother's tenacity. 


Date: Fri, 8 May 2009 07:44:00 -0400 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: | Suzuki Books in Braille, Anne Bowman 


From: Anne Bowman <annebowman @tx.rr.com> 
Date: 8 May 2009 


Materials I used with my best Braille music reader ever include: 


How to Read Braille Music, Second Edition: by Bettye Krolick; Hadley School for the Blind correspondence course; and Richard 
Taesch Braille Reading course and piano books | & 2. 


From the Library of Congress: 


various standard piano method books including Fletcher and Thompson; Clementi and Kuhlau Sonatinas; and Chopin Preludes. 
For through composed music (and no doubling back) - Bach Two Part Inventions. There is a vast selection of standard piano 
literature in Braille from the Library of Congress and the Kentucky Printing House for the Blind. 


We used Tac-tiles briefly more for me than for her. They are too large fora Braille reader - cumbersome and unrealistic. I used 
them for me to create melodic dictation and sightsinging examples which I then copied with a Perkins Brailler to prepare the 
student for the Texas MTA state theory test and the AP music theory exam. 


We made visual music symbols for her to understand some of the lingo of the sighted folks by writing with Elmer's glue on 
cardboard. It made a raised image she could feel after it dried. Also did that on a Musoply game board (Michiko Yurko theory 
game) and brailled the decks of playing cards with mu sic instructions and questions so she could participate independently with 
peers in a fun group class. The experience was great for the peers also, I might add. She outplayed them all and outdid them 

in eartraining. There were limits on what she could do with visually oriented group class work. Her influence stopped the 
whining from other students and made us all strive to solve musical challenges by developing the senses that we knew she had 
developed. 


A colleague and expert transcriber and I cooperated with the high school theory teacher to prepare essential materials for the year 
of AP theory class at school. Also to transcribe the grades 9,10,11,& 12 TMTA state tests and to grade the tests. 


I've just started a new 4th grade girl that shows lots of promise and has supportive parents. Also two that are blind/autistic and 
may have some intelligence limitations, but are very musical. I need to learn about Dancing Dots and newer technology options 
which my mentors rave about. As I have pass ed age 65, this very gratifying adventure continues! 


Date: Fri, 8 May 2009 09:13:52 -0400 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: Reminder: U. of Louisville Suzuki Piano Institute, Bruce Boiney 


From: Bruce Boiney Louisville, KY <boiney @ suzukipiano.com> 
Date: 7 May 2009 


This is a reminder that the deadline for the University of Louisville Suzuki Piano Institute is this Sunday, May 10. The dates of 
the Institute are Wednesday, June 3 through Saturday, June 6. All students and teachers are welcome to attend. Details and 
online applications are available at http://louisville.edu/music/suzukipiano, 


Date: Mon, 11 May 2009 08:35:18 -0400 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: | Query: Accommodations, Sacramento 10-Piano Concert, Jacki Block 


From: Jacqueline Block <jblock@ups.edu> 
Sent: 11 May 2009 


Does anyone need a roommate for the first part of the Sacramento 10-Piano Concert rehearsals? I have a hotel booked at a 
location which is a 5-minute drive from the first rehearsal site (Sacramento State University) from July 31st until August 10th. 
Please email me if you are interested. 

Thank you. 


Date: Mon, 18 May 2009 10:05:06 -0400 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: | SPBF Online News Publication and Web Business, Kenneth Wilburn 


From: Kenneth Wilburn, Greenville, NC, USA <wilburnk @ecu.edu> 
Date: 18 May 2009 


Many thanks to Carol Wunderle for web editing the most recent SPBF Newsletter to go online, September/October 2008. 
Several others will be placed online in the coming weeks. We all greatly appreciative her fine work. To view it, go to: 


http://core.ecu.edu/hist/wilburnk/SuzukiPianoBasics/News/PB 135-Sept08.htm 
The Newsletter is also linked from the SPBF homepage: 
http://core.ecu.edu/hist/wilburnk/SuzukiPianoBasics/ 


Two brief items of business--when you post to Suzuki-L, please remember to include your city/state/country at the beginning of 
your posting (like mine above). 


Secondly, newer subscribers may not know that there are two SPBF online publications related to the Suzuki-L archives. Some 
older subscribers may have lost the passwords to gain access. Here is the data: 


The password and address for Volume One are: 

Tone 

http://core.ecu.edu/hist/wilburnk/SuzukiPianoBasics/Suzuki-LArchives200603 16.pdf 
The password and address for Volume Two are: 

Practice 


http://core.ecu.edu/hist/wilburnk/SuzukiPianoBasics/Suzuki-L20080127.pdf 


Date: Tue, 19 May 2009 11:36:36 -0400 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: | SPBF Online News Publication and Web Business, Suzanne Lichtenstein 


From: Suzanne Lichtenstein <pianoteachersuzanne @ yahoo.com> 
Sent: 18 May 2009 


Thanks for sending this out, Ken. I downloaded both PDF's and spent a productive half hour this morning reading toward the end 
of the first document. Good reminders and advice. So nice to have this resource. 


Date: Tue, 19 May 2009 13:34:33 -0400 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: | Online Publication: SPBF News, Volume 13.6, November/December 2008 


From: Kenneth Wilburn, Greenville, NC, USA <wilburnk @ecu.edu> 
Date: 19 May 2009 


Carol Wunderle and I announce with pleasure the online publication of _SPBF News_, Volume 13.6, November/December 2008. 
To access it directly, please go to: 


http://core.ecu.edu/hist/wilburnk/SuzukiPianoBasics/News/PB 136-Nov08.htm 


On behalf of all subscribers to Suzuki-L and the SPBF, thanks, Carol! 


Date: Wed, 20 May 2009 10:35:22 -0400 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 

Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 

From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: | Online Publication: _SPBF News_, Volume 14.1, January/February 2009, Kenneth Wilburn 


From: Kenneth Wilburn, Greenville, NC, USA <wilburnk @ecu.edu> 
Date: 20 May 2009 


Carol Wunderle has yet another online publication of _SPBF News_ ready for us. To view Volume 14.1, January/February 2009, 
please go to: 


http://core.ecu.edu/hist/wilburnk/SuzukiPianoBasics/News/PB 141-Jan09.htm 


On behalf of all subscribers to Suzuki-L and the SPBF, thanks again, Carol! 


Date: Thu, 21 May 2009 18:48:45 -0400 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: | Query: Intl Suzuki Teacher Trainers' Conf, 7 - 12 Oct 09 


From: Cleo Brimhall, Salt Lake City, UTAH <callcleo@msn.com> 
Date: 21 May 2009 


Are any teacher trainers planning on attending the International Suzuki Teacher Trainers' Conference in Boston? I am looking 
for a roommate from Oct 7 to 12. You may contact me at my email address above. The home page URL for the conference is: 


[Editor’s Note: URL defunct]. 


Date: Thu, 21 May 2009 19:08:56 -0400 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: | Online Newsletter Kudos, Carol Wunderle 


From: Carol Wunderle, Daytona Beach, FL, USA <carol@pianopathway.com> 
Date: 21 May 2009 


In regard to the kind compliments you have given me on web-editing the Newsletters, I would like to say the pleasure is mine, 
and you certainly are welcome! 


I love doing them, and am happy to do what I can to spread the news of this great work continuing Dr. Kataoka's legacy. 


Congratulations to all of you for your wise and wonderful postings and for all you are continually doing to further this amazing 
work! 


(The recent link malfunctions in several newsletters had nothing to do with Carol's outstanding work. Without getting too 
technical and using a metaphor, the links were broken as if a mailed letter had been intercepted, opened, its language changed [in 
this case, only the links commands], and the envelope resealed before being delivered to its destination. Ken Wilburn) 


Date: Sat, 23 May 2009 22:57:06 -0400 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: Publication: _SPBN_, Vol. 14.2, Mar/Apr 09, Ken Wilburn and Carol Wunderle 


From: Kenneth Wilburn and Carol Wunderle, North Carolina and Florida <wilburnk @ecu.edu> <carolandbil @hotmail.com> 
Date: 20 May 2009 


Your web editors are delighted to inform you that the SPBN_, Vol. 14.2, March/April 2009 is now online. You can access it by 
going to: 


http://core.ecu.edu/hist/wilburnk/SuzukiPianoBasics/News/PB 142-March09.htm 


Our collective thanks again to Carol Wunderle. Great work! 


Date: Tue, 9 Jun 2009 23:02:37 -0400 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: Concert: 10-Piano Concert, Matsumoto, Japan, 25 April 2010 


From: Karen Hagberg, Rochester, New York <hagberg-drake @ juno.com> 
Date: 29 May 2009 


Plans are underway for next year's International Suzuki Piano Basics 10-Piano Concert in Japan. The group of teachers and 
students from the United States will leave the U.S. on Thursday, April 8, 2010 to arrive on Friday, April 9 and will return on 
Monday, April 26. 


Teachers may come to Japan to research Suzuki Piano Basics by observing rehearsals. Those Suzuki Piano Basics Foundation 
members who have attended previous 10-Piano Concerts and who are currently attending Suzuki Piano Basic s workshops may 
apply to bring a student to perform in the concert. Please be aware that the number of visiting students is limited, and that 
consequently all applicants may not be accepted. 


Students should be prepared to play their assigned piece hands alone or together, beginning in any measure, with their hands and 
arms above the keyboard, with good posture and a relaxed body. Teachers are asked to be able to play their student's piece in the 
same manner. 


Students must be accompanied to Japan by their teacher (not parent) and be mature enough to reside for the duration with a 
Japanese host family. In the interest of creating the richest possible cultural experience for our students, and in order to provide 
them with the opportunity to become strong and independent and to learn something on their own, they may not be accompanied 
by parent(s). Teachers, please make this clear to your families before you think about submitting an application for your student. 
Parents are welcome to come to Matsumoto to hear the performance a day or two in advance, but are asked to have minimal 
contact with their children until after the concert on Sunday, 25 April. Visiting students will remain with their host families until 
after the concert. 


At the request of the Matsumoto teachers, all arrangements for attendance a t, and participation in, next year92s concert, and all 
homestay in Matsumoto, will be handled through Karen Hagberg. Requests for applications and further information may be 
directed to her at hagberg-drake@juno.com or 585-2 44-0490. Application deadline for participating students is July 15, 2009. 
Application deadline for observing teachers coming without students is October 15, 2009. 


Date: Wed, 17 Jun 2009 14:36:04 -0400 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: | Query: Roommate, Sacramento 10-Piano Concert, Jacqueline Block 


From: Jacqueline Block, Tacoma, Washington <jblock @ups.edu> 
Sent: 17 June 2009 


I'm still looking for a roommate for the first part of the Sacramento 10-Piano Concert rehearsals. I saw a lot of teacher names on 
the list Linda Nakagawa sent out a couple of weeks ago. Doesn't anyone need housing? I have a hotel booked at a location 


which is a 5-minute drive from the first rehearsal site (Sacramento State University) from July 31st until August 10th. 


Please email me if you are interested. 


Date: Thu, 9 Jul 2009 14:36:20 -0400 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: | ANN: Suzuki Piano of Tucson, Vicki Merley 


From: Vicki Merley, Oro Valley, Arizona USA <> 
Date: 9 July 2009 


SPOT, newly licensed with the State of Arizona as Suzuki Piano of Tucson, just completed a workshop with Rae Kate Shen. 


On the 4th of July, the second day of classes, we worked on "independence" of work on right hand/ left hand. We worked on the 
famous Book | piece: "Fourth of July Secrets", and the reluctant boy student chose a favorite son g to finish up his lesson: Deck 
the Halls with a special added "stinger", (it was a holiday song, after all)! 


So, many laughs, and fun were shared by the Arizona study group of teachers. We had two teachers from the Phoenix area drive 
down to Tucson, and four of us in Tucson met for most of the days. 


Seriously, we had hours of inspiration and review and new learning, as we played every piece in Book 2, plus the two new Bartok 
selections in the new International version. We had two teachers playing on each piece, then we worked on focus points of 
study, and managed to get basics work done on each piece. Five out of six of my students managed to come four days in a row, 
so we got a lot of repetition, and expansion of basic work on a lot of pieces. One teacher brought her high school student, so we 
had another level of lessons to see on an advancing piece. 


All in all, we learned a lot, and hope to do this again. We thank Rae Kate for her patience and expertise! 


Teacher study in Arizona is flourishing. We all are driving many miles to meet one time a month with everyone in Phoenix and 
Tucson, and Ann Taylor & I are committed to meeting every week here in Tucson. To continued learning, joy and fun while we 
work! 


Date: Tue, 28 Jul 2009 03:56:31 -0400 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: | Query: Orchestral Arrangements for Clementi and Kuhlau 


From: Raquel Moreno, Brattleboro, VT, USA <elil14@comcast.net> 
Date: 26 July 2009 


I am looking for the orchestral arrangements for the piano Clementi and Kuhlau Sonatinas from The Suzuki Piano School, 
Volume 3. Are there any other small string ensemble arrangements for the piano books? Any information will be greatly 
appreciated. 


Thanks. 


Date: Tue, 28 Jul 2009 11:49:36 -0400 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 

Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 

From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: | Orchestral Arrangements for Clementi and Kuhlau, Margie Skreen-Dickerson and Jacqueline Block 


From: Margie Skreen-Dickerson <msdpiano @comcast.net> 
Date: 28 July 2009 


I was just looking for piano trio music myself. Two volumes of Twenty Triolets by Joseph McSpadden has many of the pieces 
from the Suzuki repertoire. Also, Miniature Trios by Adam Carse and Eight Little Trios by Helen Norfleet which doesn't have 
Suzuki repertoire but is very accessible for Intermediate readers. I also have the Clementi and Kuhlau Sonatinas. I have an 

old sheet that says, to order write: Mariposa Music, 8 Arcadia Court, Little Rock, AR 72211. Someone else might have more 
recent information. 


Good luck in your quest! 


From: Jacqueline Block, Tacoma, WA <jblock @ups.edu> 
Date: 28 July 2009 


There are fabulous small string ensemble arrangements by Joseph McSpadden. You should be able to find them on the Young 
Musicians website. [Editor’s Note: URL updated]: 


https://www.young-musicians.com/Kabalevsky-Kammermusik-for-Piano-Violin-and-Cello-p/921.htm 


Enjoy! 


Date: Thu, 3 Sep 2009 16:27:15 -0400 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: | SPB Workshop, Louisville, 11-15 Feb 2010, Bruce Boiney 


From: Bruce Boiney, Louisville, Kentucky, USA <boiney @suzukipiano.com> 
Date: 3 September 2009 


I am pleased to announce that Louisville will host a February workshop with Keiko Ogiwara and Keiko Kawamura (both from 
Matsumoto, Japan) again this year. Their workshop this past February was a great experience, so we are excited to welcome 
back these two wonderful teachers. The workshop dates are Thursday, February 11 through Monday, February 15, 2010. The 
daily schedule will consist of student lessons, teacher lessons, and teacher Q & A sessions. There will be a Friendship Concert 
on Sunday, February 14th, which is, of course, Valentine’s Day! The dress rehearsal will be on Saturday, February 13th. This is 
Presidents’ Day weekend, which we hope will help some families to be able to make the trip. 


The workshop dates have just been confirmed and I want to let everyone know as soon as possible so that those who are 
interested can save the dates. If you are considering attending, please e-mail me at boiney @suzukipiano.com and I will send you 
more information directly. 


As a bit of related news, I am pleased to announce that Louisville has a newly formed Teacher Research Group. Six teachers are 
now meeting each month to play for and critique each other, discuss teaching, and watch videos of Dr. Kataoka’s teaching. Two 
of the teachers began their piano study as Suzuki students. In fact, they are former students of two other teachers in the group! 
We all cordially invite you to Louisville in February. 


Date: Thu, 3 Sep 2009 16:53:54 -0400 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: | Query: Music Books for Sight Reading and Theory Skills, Raquel Moreno 


From: Raquel Moreno, Brattleboro, VT <elil 14@comcast.net> 
Date: 3 September 2009 


I am looking for ways to improve my teaching and I decided to contact the great group of teachers that are part of the Suzuki 
world. 


I find myself reflecting a lot on how I facilitate music reading and writing to my students. It seems to me that I am not 
comfortable yet with the books that I use for music reading - writing and theory. After buying several collections from different 
publishers I realize that I spent a lot of $$ and I still don't have the answer. 


When I taught music reading in Europe, I used Method Rose for my piano Suzuki students and a variety of other books. Now that 
I live in the United States, I use Piano Adventures Lesson and Theory books. I am wondering if there is a collection of books that 
Suzuki Piano Teachers might recommend to provide students with good sight reading and theory skills. Is there any work book to 
practice music writing? 


Is there any music reading method recommendation for adult students as well? 


Thanks for your help. 


Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: | Music Books for Sight Reading and Theory Skills, Suzanne Lichtenstein 


From: Suzanne Lichtenstein, Waymart, PA (USA) <pianoteachersuzanne@ yahoo.com> 
Date: 3 September 2009 


I have been using the Artistry series by Mary Gae George for the last two years, and really like it. 


For new students who are ready to start learning to read, I use Artistry's Introduction to Music. It can be taught just from the 
book, but I find the teacher's pedagogy book that goes along with it to be helpful and full of good ideas. The Introduction to 
Music is a workbook that has just the right amount of writing in it. As a child, I personally detested dippy theory books that 
made me write unnecessary repetitions of too-easy material. This is different. This is a good book. 


For transfer students who already have some reading skill, I find it is better to skip the Introduction book and place the student in 
Artistry's Workbook Level 1 and Musicianship Level 1. The two books are used simultaneously; instructions for how to do so 
are given inside the introductory pages to the Musicianship book. 


The author, Mary Gae George, recommends having all students first go through the Introduction book, but I find that 
intermediate transfer students tend to balk at this. Level 1 begins with intervallic reading. As long as the student knows the 
basics of note-reading, he will do well starting in Level 1 (Workbook & Musicianship). Even if the student is somewhat 
advanced, I do not skip this level. If necessary, I explain to the older students that this is a higher-level course, and we need to 
start with Level 1 to make sure there are no holes in their education so far. There is always enough new information in Level 1 
that they quickly become glad we started there. 


These books are not at all childish. They can be used from ages 5 through adult--and I have. Take a look and see how "grown- 
up" these books look: [Editor’s note: URL defunct. ] 


Please note that, although I am on the advisory board for Artistry, my position is as an unpaid volunteer. I will receive *no* 
compensation for any purchases. I just really like these books and highly recommend them. 


The Artistry Workbook and Musicianship books are what I use for teaching theory and reading. Actually, Artistry is designed as 
a complete course, but I use the Suzuki repertoire instead of Artistry's Repertoire book. I do sometimes use duets from Artistry's 
Ensembles book; so far, the duets in Ensembles 1 & Ensembles 2 are my duets of choice for young and early intermediate 
students. (There are 4 levels in the series, after the Introduction.) 


For practicing the reading during lessons (especially sightreading), I also use Methode Rose. 


For practicing reading at home, I have the student write in the John W. Schaum Music History Speller. This Speller is really fun: 
It is a rebus-type exercise that has the students read the music notes to fill in the missing letters in 29 stories about composers. I 
found it at Prima Music. You can see it online at [Editor’s note: URL defunct. ] 


Please note that, although I have been having good success with these three materials (Artistry, Methode Rose, and the Music 
History Speller), I am not a very experienced teacher, with only a few years under my belt. Other teachers will be able to give 
more expert advice. I definitely look forward to seeing what they recommend! So, thank you, Raquel, for introducing this topic. 


Suzanne Lichtenstein Piano School 
Innovative Techniques for More Fun & Faster Learning 
https://pianoteachersuzanne.duetpartner.com/ 


Date: Fri, 4 Sep 2009 11:06:55 -0400 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: | SPB Workshop: Phoenix, 5 - 8 Feb 2010, Gloria Elliott 


From: Gloria Elliott, Phoenix, Arizona, USA <gelliott50 @aol.com> 
Date: 4 September 2009 


I am excited to announce for the Arizona Suzuki Association - Phoenix Piano Group that we will host a workshop with Keiko 
Ogiwara and Keiko Kawamura (both from Matsumoto, Japan) from Friday, February 5, 2010 through Monday, February 8, 2010. 
For those who have studied with these teachers I do not need to say more as many of you have already requested registration 
forms. For those of you who have not had the opportunity to study with these excellent teachers, I encourage you to come and re- 
ignite your fire for teaching piano. You will study with a group of teachers who support, educate and encourage each other 
creating a wonderful environment for learning. 


I probably do not have to mention that Phoenix is a wonderful winter escape in February and there are many air fare specials and 
many flights available daily in February, but I just did. 


For further information, please e-mail me at gelliott@ aol.com. 


Date: Sun, 6 Sep 2009 07:21:35 -0400 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: | Query: Sensei Kataoka and Czerny, Ann Taylor 


From: Ann Taylor, Tucson, Arizona <ann@anntaylorstudio.net> 
Date: 6 September 2009 


I have a transfer student who I think is in need of Czerny. I would like some help with the order of the books Dr. Kataoka used 
and the tempo—actually, any and all thoughts would be most valuable! 


Thank you very much! 


Date: Sun, 6 Sep 2009 07:30:22 -0400 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: | Query: Rondo in Book 4 and Dr. Kataoka, Renee Eckis 


From: Renee Eckis, Vancouver, WA <reckis @hei.net> 
Date: 9 September 2009 


Does anyone know of an article by Dr. Kataoka outlining how to teach Rondo by Mozart in Book 4. I have found all of Book 3 
and some in Book 4 but Rondo seems to be missing. I thought perhaps there would be sharper eyes to help find it. 


Thank you. 


Date: Sun, 6 Sep 2009 21:52:58 -0400 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: | Kataoka Sensei and Czerny, Cathy Hargrave 


From: Cathy Hargrave, Rowlett, TX < https://suzukiassociation.org/events/loc/studio-cathy-williams-hargrave/> [Editor’s note: 
URL above updated in 2021.] 
Date: 6 September 2009 


After Methode Rose, 100 Recreations, and Op. 599, I doubt if the actual order is as important as just doing them. The list below 
is what I got in Japan years ago. However, it is not a definitive order because Kataoka Sensei did not explicitly say to me that the 
books were to be taught in the following order. (It's also in the Appendix of my book, _Reading Music By Ear_). My personal 
opinion is that after Op. 599, it depends upon the student. If Sensei specifically told anyone the order, I hope they will write in. 


First Instruction in Piano Playing - One Hundred Recreations 
Opus 599 

Opus 718 

Op. 748 

Etudes de Mecanisme - Op. 849 

The School of Velocity - Op. 299 

The Art of Finger Dexterity - Op. 740 


Date: Sun, 6 Sep 2009 22:07:27 -0400 
Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 


From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 
Subject: | Rondo in Book 4 and Dr. Kataoka, Marile Thigpen 


From: Marile Thigpen, Potomac Falls, VA <Marthigpen @aol.com> 
Date: 6 September 2009 


I learned Rondo, W.A. Mozart first with Michiko Yurko and then I played it, on two pianos, with Dr. Kataoka at a special 
meeting at the close of a Louisville Workshop, which I believe was her last in this country. Some of us went out to lunch with her 
and afterward went back to the studio for our playout. I'll never forget this moment. I can give you [Renee Eckis] some 
information about "how to teach the piece", if you want, but I'm sorry, I've not been able to find any article by Dr. Kataoka on 
this either. 


Date: Tue, 8 Sep 2009 03:45:07 -0400 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: | Query: Boston Teacher Trainer Conference, Zohara Rotem 


From: Zohara Rotem, Sunshine Coast, Australia <zohara@sunshinepianoschool.com> 
Date: 8 September 2009 


I'm going to the Teacher Trainer Conference in Boston (7-11 October) and was wondering if any of you will be there. I am 
looking forward to meeting Piano Basics people and putting faces on names. I'd really like to join you in one of the workshops - 
and hoping to do it soon. Is there any Piano Basics teacher in Boston? 


Many thanks and music regards. 


Zohara Rotem 

Pianist . Educator . Teacher Trainer 
Sunshine Piano School 

Suzuki Talent Education 
<https://www.zohararotem.com/> 

[{Editor’s note: URL above updated in 2021.] 


Date: Wed, 9 Sep 2009 08:32:42 -0400 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: | Boston Teacher Trainer Conference, Cathy Hargrave 


From: Cathy Hargrave, Rowlett, TX < https://suzukiassociation.org/events/loc/studio-cathy-williams-hargrave/> 
[{Editor’s note: URL above updated in 2021.] 
Date: 8 September 2009 


I will be at the Boston Teacher Trainer Conference and I know of several others. 


Date: Wed, 9 Sep 2009 08:35:35 -0400 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: | Boston Teacher Trainer Conference, Cleo Brimhall 


From: Cleo Brimhall, Salt Lake City, UT <callcleo@msn.com> 
Date: 8 September 2009 


I will be at the conference - presenting a session on the Tcherepnin Bagatelle with Michiko Yurko. Looking forward to meeting 
you (Zohara Rotem). 


Date: Wed, 9 Sep 2009 12:46:10 -0400 
Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 


From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 
Subject: | Boston Teacher Trainer Conference, Zohara Rotem 


From: Zohara Rotem, Sunshine Coast, Australia <sunshinepianoschool @ yahoo.com.au> 
Date: 9 September 2009 


Great, and I'll be presenting a session on the Granados' Andaluza with Nehama Patkin. Looking forward to meeting you (Cleo 
Brimhall) too! 


Date: Wed, 9 Sep 2009 22:58:57 -0400 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: | Boston Teacher Trainer Conference, Zohara Rotem 


From: Zohara Rotem, Sunshine Coast, Australia <sunshinepianoschool @ yahoo.com.au> 
Date: 9 September 2009 


So much looking forward to meeting you (Cathy Hargrave) there. 


Date: Thu, 10 Sep 2009 08:47:47 -0400 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: | Music Books for Sight Reading and Theory Skills, Linda Carrier 


From: Linda Carrier, Redlands, California <suzukiteacher@ mac.com> 
Date: 10 September 2009 


The Music Teachers Association of California sells an Improvisation Syllabus for $27.50. This is an large excellent resource, 
giving games and many helpful ideas for improvisation. You can contact them at [Editor’s note: URL updated in 2021.] 


http://www.mtac.org/ 


I checked with them, and you do not have to be a member to purchase this resource. 


Date: Thu, 10 Sep 2009 12:42:54 -0400 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: | Music Books for Sight Reading and Theory Skills, Pam Werner 


From: Pam Werner, Maumelle, Arkansas <musicpam @ gmail.com> 
Date: 10 September 2009 


I have just started using The Theory Gymnastics books (through Kjos) by Zisette, Zundel and Lloyd. They are very well done 
and my students are loving it. They make theory learning VERY fun. I started with my Book 1 students to make sure I liked 
them. Well, the siblings who are in Book 2 have asked if they can have a book!! 


These same three composers have created the most fun theory games I have seen that my students are also loving. It is enhancing 
the work we are doing in Methode Rose, too. 


Date: Thu, 10 Sep 2009 13:21:21 -0400 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: Kataoka Sensei and Czerny, Pamela Smith 


From: Pamela Smith <pamela_n_smith @bellsouth.net> 
Date: 10 September 2009 


I thought I had all four of the books that Kataoka Sensei used. However, all I can find are two, which I did number in order that 
she suggested: 


First Instruction in Piano Playing - number 1 
24 Piano Studies for the Left Hand - number 3 


If I can put my hands on the others, I'll get back to you [Ann Taylor]. 


Date: Thu, 10 Sep 2009 17:17:45 -0400 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: | Music Books for Sight Reading and Theory Skills, Suzanne Machbitz 


From: Suzanne Machbitz, Honolulu, Hawaii <suzannemachbitz @aol.com> 
Date: 10 September 2009 


Aloha! [looked up the Theory Gymnastics books and found eleven to choose from. Is there an order of difficulty? Thank you 
(Mahalo). 


Date: Thu, 10 Sep 2009 22:06:18 -0400 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: | Music Books for Sight Reading and Theory Skills, Pam Werner 


From: Pam Wemer, Maumelle, Arkansas <musicpam@ gmail.com> 
Date: 10 September 2009 


Yes - Brillante is for Age 5+, Animato for Age 8+ (although I have six- and seven-year-olds doing this with success). After 
Animato, they go to Spirito and then Con Moto (nine-year-olds). 


They are designed to be used for a year, but I project that my students are going to be finished earlier because they are having so 
much fun. 


The Teen and Adult book they said should be available soon. 


Date: Sun, 13 Sep 2009 16:06:23 -0400 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: Kataoka Sensei and Czerny, Ann Bowman 


From: Ann Bowman <annebowman @tx.rr.com> 
Date: 13 September 2009 


My notes from Japan agree exactly [with Cathy Hargrave]. Kataoka Sensei did tell me this order: 
Methode Rose 

First Instruction in Piano Playing - One Hundred Recreations 

Opus 718 

Opus 748 

Opus 849 Etudes de Mecanisme 

Opus 299 The School of Velocity 


Opus 740 The Art of Finger Dexterity 


Date: Mon, 14 Sep 2009 08:51:45 -0400 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: | Music Books for Sight Reading and Theory Skills, Raquel Moreno 


From : Raquel Moreno, Brattleboro, Vermont <elil 14@comcast.net> 
Date: 13 September 2009 


Thank you so much for all your responses. 
All the best, 


Raquel Moreno 


Date: Tue, 15 Sep 2009 16:31:23 -0400 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: | Kataoka Sensei and Czerny, Margie Skreen-Dickerson 


From: Margie Skreen-Dickerson <msdpiano@comcast.net> 
Date: 15 September 1959 


Can you tell me what publisher has Opus 718? The store I usually patronize was unable to find Opus 718. The other Opi were 
easy to obtain. Thank you. 


Date: Wed, 16 Sep 2009 11:42:18 -0400 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: | Kataoka Sensei and Czerny, Anne Bowman 


From: Anne Bowman <annebowman @tx.rr.com> 
Date: 16 September 2009 


About 24 Studies for the Left Hand, Op. 718 By Carl Czerny (1791-1857). Edited by Maurice Hinson. For Piano. Piano 
Collection. Alfred Masterwork Edition. Masterwork. Late Intermediate / Early Advanced (grade 6/6+). Book. 32 pages. 
Published by Alfred Music Publishing (AP.4831). 


ISBN 9780739005439. Masterwork. About $6.00 


Date: Thu, 17 Sep 2009 13:55:02 -0400 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: | Suzuki-L Web Editor Note, Kenneth Wilburn 


From: Kenneth Wilburn, Greenville, NC <wilburnk @ ecu.edu> 
Date: 17 September 2009 


This is a gentle reminder from your web editor to all 170+ subscribers to Suzuki-L to format your postings as exemplified above. 
Here is the generic format: 


From: Your Name, Your Location <your email address> 
Date: Day Month Year 


I also want to send out another call for videos of lessons carried out by Kataoka Sensei. I arranged with East Carolina 
University's technical staff to put videos online for your use. The SPBF Executive Committee and [| also created a release form. 
A year and a half later, however, none of you have contributed. My dear teachers who have such videos, this is in your hands. 
To access the web site, see: 


http://winmedia.ecu.edu/wilburnk/home.htm <now defunct> 


New Web Site for Kataoka Sensei’s videos: 
https://mediasite.ecu.edu/MS/Showcase/suzukipianobasics 
Register (free). Password: HKataokaSPBF 


All the best from North Carolina, USA. 


Date: Fri, 18 Sep 2009 11:20:26 -0400 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: | Kataoka Sensei Lesson Videos 


From: Pam Werner, Maumelle, AR <muscipam@ gmail.com> 
Date: 17 September 2009 


Thanks for your gentle reminder, Kenneth. This would be a GREAT resource for all of us. I hope we will all take advantage and 
send in our videos. I have quite a few videos of lessons and will commit to getting those sent in - please remind me (and maybe 
others) - can these be done through email if we transfer it to a digital format or do we need to send the actual video (I'm not 
electronically savvy but my husband is - just isn't around to ask)? 


[Editor’s Note: as of late 2021, there are about 120 teaching videos of pieces, lectures and concerts now up, and many more to 
follow]: 


https://mediasite.ecu.edu/MS/Showcase/suzukipianobasics 


Register (free). Password: HKataokaSPBF 


Date: Fri, 18 Sep 2009 12:21:35 -0400 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: Kataoka Sensei Lesson Videos, Kenneth Wilburn 


From: Kenneth Wilburn, Greenville, NC <wilburnk @ecu.edu> 
Date: 18 September 2009 


Pam Werner kindly asked for format and mailing details regarding videos of Kataoka Sensei's teaching to be placed on the SPBF 
video web site with the superb technical assistance of David Paul Jones of ECU's Multimedia Center. As you all may know, East 
Carolina University is hosting this web site for the Suzuki Piano Basics Foundation. Suzuki-L has similar support from ECU, for 
which we are all very grateful. 


Please send your videos in any format to: 


David Paul Jones, MaEd 
Videographer/Media Designer 
University Multimedia Center 
East Carolina University 

Self Help Building 

Suite 100A 

Greenville, NC 27858 


He advised that you could try emailing the videos as attachments, but the size of the files may be too big. His email address is: 
jonesda@ecu.edu 


Please email me (wilburnk @ecu.edu) any additional questions that come to mind. 


Date: Sat, 19 Sep 2009 15:47:34 -0400 
Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 


Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 
Subject: | Kataoka Sensei Lesson Videos, Karen Hagberg 


From: Karen Hagberg, Rochester NY <kh@hagbergsuzuki.com> 
Date: 19 September 2009 


Also, it will be helpful if there is accompanying information: 
Date/place of lesson 

Name of piece 

The repertoire book it comes from 


The idea is to be able to access the lessons by piece and hopefully date, so one could view a series of lessons chronologically on 
the same piece. We also had decided that teacher's and student's names can be included, but will be stored archivally and not be 
included with the web videos. Also, there will be no teacher lessons put on the internet, so be sure to label these as well. 


Date: Mon, 21 Sep 2009 11:14:47 -0400 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: | Kataoka Sensei Lesson Videos, Christine Albro and Kenneth Wilburn 


From: Christine Albro, Cary, NC <calbro@ mindspring.com> 
Date: 21 September 2009 


I think I do have some videos of lessons with Dr Kataoka, if they are still good. Will I get my originals back if I send them, and 
how/where do I send them? I may also have old cassette tapes, but do not know if anything can be done with those. 


From: Kenneth Wilburn, Greenville, NC <wilburnk @ecu.edu> 
Date: 21 September 2009 


Christine Albro raises important questions above. First, if a decent copy of a video can be made, send the copy on to David 
Jones. If only the original can be sent, then send it on to David as well. I will retrieve the original from David (once he has 
finished processing a digitized copy) and mail it back to the teacher who sent it. If a teacher wants the copy returned, I will mail 
it back as well. 


If anyone has cassettes and can transcribe what they say, I can place the text on the SPBF web site. You may mail hard copies of 
text to me at: 


Dr. Kenneth Wilburn 
Department of History 
Brewster Building 

East 10th Street 

East Carolina University 
Greenville, NC 27858 


or send the text as an attachment to an email to <wilburnk @ecu.edu>. 
All videos go to David Jones: 


David Paul Jones, MaEd 
Videographer/Media Designer 
University Multimedia Center 
East Carolina University 

Self Help Building 

Suite 100A 

Greenville, NC 27858 


All the best. 


[Editor’s note: over time studio teachers sent Kenneth Wilburn about 200 VHS cassettes and DVDs; I have been digitizing them 
while Carol Wunderle has been writing the scripts; we hope to finish the project sometime in 2022. Thanks!] 


Date: Sun, 27 Sep 2009 09:15:26 -0400 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: | Obituary: Alicia de Larrocha; courtesy Cleo Brimball 


From: Cleo Brimhall, Salt Lake City, Utah <callcleo@msn.com> 
Date: 26 September 2009 


I thought you would be saddened but want to know that we have now lost another wonderful pianist (Alicia de Larrocha). 
[Editor’s note: URL below updated in 2021.] 


https://www.nytimes.com/2009/09/26/arts/music/26larrocha.html?scp=3D2&sq=3DA= 


Date: Mon, 28 Sep 2009 13:04:16 -0400 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: Alicia de Larrocha, Marile Thigpen 


From: Marile Thigpen <MarThigpen@ AOL.COM> 
Date: 28 September 2009 


Cleo, thanks for telling us about Alicia de Larrocha's death. I believe she was one of Dr. Kataoka's greatest friends, somebody 
Sensei really admired as a colleague, and one of the world's greatest pianists. One of Dr. Suzuki's best friends, the cello player 
Pablo Casals, was quoted as saying "Music will Save the World". We Suzuki teachers should pray for it. 


Date: Mon, 28 Sep 2009 14:56:08 -0400 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: | Music to Save the World, Peter Hewitt 


From: Peter Hewitt, Sacramento, California <phewitt2 1 @mac.com> 
Date: 28 September 2009 


In reply to Marile Thigpen, "We Suzuki teachers" (I am a parent) should also continue to make it happen. Commitment, 
unstoppability. A future worth living into. Thank you for doing so. (Rita Burns is our local hero, teacher). 


Date: Wed, 30 Sep 2009 17:40:19 -0400 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: | Music to Save the World, Marile Thigpen 


From: Marile Thigpen, Loudoun County, VA <MarThigpen @aol.com> 
Date: 30 September 2009 


In response to Peter Hewitt: Sorry for not mentioning a very important part of the "Suzuki Triangle"--you, the parents. The best 
students come from very dedicated and perseverant parents. Nice to hear from you. 


Date: Thu, 8 Oct 2009 21:02:17 -0400 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: | Concert: Shelby Wong, Schubert's Impromptu, 11 October, Diana Wong 


From: Diana and Tony Wong, Seattle, WA <lamwong @cox.net> 
Date: 8 October 2009 


Ken Wilburn, thank you so much for your hard work managing our Piano Basic website! It's a wonderful place to learn and 
share. We'd like to post a success story about a 9-year-old Suzuki student here. 


Shelby Wong, a former student of Suzuki piano teacher Aleli Tibay in California, will perform Schubert's Impromptu Op. 90, 
No. 2 as a winner of the Seattle International Piano Competition (youth ages 9 or under category) at Benaroya Hall on Sunday, 
October 11, at 5:30 p.m. If you live near Seattle, WA and can attend this winners concert, please come out to support Shelby. 
You can log on to [Editor’s note: URL below updated in 2021 to best one available] 


https://www.seattlepianocompetition.org/ 
for more information. 


Shelby began Suzuki piano study at age 4. She was a dedicated Suzuki Piano Basics student who attended Suzuki music camps, 
participated in many masterclasses, and completed the entire Suzuki repertoire in 2008. Just recently, Shelby started entering 
local competitions, encouraged by her piano teacher Professor Pamela Worcester. She has won Ist Place at MTAC-OCC 
Contemporary Music Festival, Grand Prize at CAPMT-VIII Sonata/Sonatina Festival, and 1st Place in piano concerto 
competition at Southwestern Youth Music Festival. 


Besides piano study, Shelby also likes to play the violin. In February 2009, she joined Irvine Valley College Emeritus Symphony 
Orchestra under Conductor Valerie Geller. The exciting part of concert performances is playing violin side by side with her 
father. 


Shelby enjoys traveling around the world with her parents, Tony and Diana. The most memorable place was Cambridge, England 
where she participated in Suzuki International Young Musicians Concert last year. 


At school, Shelby has many wonderful teachers and good friends. She is an active member of the math team, chess club, and 
swim team. In her free time, Shelby loves reading, fine art painting, playing piano and the violin for local senior centers and 
hospital patients. 


Date: Tue, 10 Nov 2009 13:50:52 -0500 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: | Query: SPB Teacher, Tarrytown, NY Area, Donna Jean Glasgow 


From: Donna Jean Glasgow, Fayetteville, AR <glasgowbliss@yahoo.com> 
Date: 10 November 2009 


I have a 5-year-old student with less than one semester of Suzuki piano who is moving soon to Tarrytown, NY, zip code 10591, 
who will be needing a Suzuki piano teacher, preferably a Piano Basics teacher. Can anyone please put us in touch with a 
teacher? 


Thanks much! 


Date: Tue, | Dec 2009 09:18:02 -0500 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: | SPB Lesson Structure, Suzanne Lichtenstein 


From: Suzanne Lichtenstein, Waymart area, PA, USA <pianoteachersuzanne @ gmail.com> 
Date: 30 November 2009 


Dear Teachers, 


I am having trouble fitting everything into a lesson that I want to teach. What all do you teach in your lessons, and how long are 
they? For older students currently, I am teaching 45-minute lessons--ostensibly so, for they always are longer. Into them, I am 
trying to stuff one piece from Czerny Recreations (reading), theory, ear training, a scale or other technic exercise, and two Suzuki 
pieces (one nearing completion, and one in the early stages). Plus I try to teach practice strategies, and also the students often 
want help with additional pieces they have picked up on their own, either by ear or using a written piece they've found. 


It's too much. What should I do? 


Thanks for your help. 
Sincerely, 


Suzanne Lichtenstein 

Suzanne Lichtenstein Piano School 

Innovative Techniques for More Fun & Faster Learning 
[Editor’s note: URL below updated in 2021] 
https://pianoteachersuzanne.duetpartner.com/home 


Date: Wed, 2 Dec 2009 06:47:14 -0500 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: | SPB Lesson Structure, Natasha Vanderlinden 


From: Natasha Vanderlinden <natashavanderlinden @hotmail.com> 
Date: 2 December 2009 


Icommend you [Suzanne Lichtenstein] for your efforts to include so many aspects of musicianship in your lessons! Don't stress 
about this too much. Every lesson does not have to have the same structure. I would suggest mixing up the focus. You might try 
alternating between repertoire-focused lessons and lessons that have a technique/reading/ear training emphasis. As for additional 
pieces, either leave them for last if there's time, or set aside a lesson at certain intervals in which these can be heard. 


For Theory, my teacher used to give her students each a theory book to work on six months prior to MTNA exams, and then set a 
due date for when to turn in the completed volume. A large portion of the next lesson was then spent walking through the book 
and clearing up misunderstandings. We all scored well on the exams and I felt sufficiently prepared when I set off for college. 
With my students, I tend to check the books more often. Of course, music theory can be incorporated into our discussions 
regarding a current piece, but it doesn't require a specified slot of time. 


Instead of trying to do everything, let yourself and your student focus in on just one important aspect at a time. I like to remember 
the story that Sensei Kataoka recounted about a lesson that she observed Dr. Suzuki teaching. The student was working on a 
concerto, but Dr. Suzuki focused on bringing out the quality of just a single note. The care and attention placed on that one note 
surely impressed the student to listen carefully to all of the subsequent notes of the piece. Besides being time-consuming 
(impossible?), working through every detail of a piece is not necessary. 


Again, I commend you for wanting to provide well-rounded lessons. So often, the important "extras" are not given proper notice. 
Keep up the great work! 


Date: Wed, 2 Dec 2009 12:30:53 -0500 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: | SPB Lesson Structure, Betsy Wieser 


From: Betsy Wieser <bwieser9 @ gmail.com> 
Date: 2 December 2009 


I have found it helpful to reflect on what is the main thing you want this student to take from this lesson. Notes and fingering they 
can get from the book. We must keep on teaching them how to achieve the best TONE. 


Ideas: listen to only a section of the piece they are working on. Use this for the main teaching point, i.e. tone and technique. 
Check how they are learning the new piece--point out difficult sections for fingering and ornaments ahead of time. Alternate 
between Czerny and their fun piece. Incorporate the ear training, intervals and chord recognition into the pieces. Yes, there is 
much to cover and it is difficult to do everything every week. I recall Mrs. Kataoka always reminding us, "your job is to teach 
good tone”. 


When the student comes back next week having only reviewed the notes with no improvement in tone, I know I have not done 
my job. I do one scale with chords and arpeggios; one reading piece; work on the section assigned last week; one review piece; 
assign measures for tone and technique; and listen/check on a portion of the new piece. If there is time, I will listen to a whole 
piece. In preparation for a recital, there may not be time to do any of the above! 


Date: Thu, 10 Dec 2009 11:41:31 -0500 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: | SPB Lesson Structure, Suzanne Lichtenstein 


From: Suzanne Lichtenstein, Waymart, PA,USA pianoteachersuzanne@ GMAIL.COM 
Date: 9 December 2009 


Dear SPB Teachers, 


Thank you all for your helpful comments and suggestions on lesson structure. I have been working on putting your ideas into 
practice already. Again, thank you! 


Sincerely, 


Suzanne Lichtenstein 


Date: Tue, 22 Dec 2009 14:41:45 -0500 

Reply-To: carol @thepachecos.org 

Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: Carol Pacheco <pacheco.carol@ GMAIL.COM> 

Subject: | Fwd: A Holiday E-card from Yanni.com 


From: Carol Pacheco 
Date: 22 December 2009 


Watch our son, Nathan Pacheco on TV Christmas morning, singing, "O Holy Night." 
https://www.youtube.com/watch?v=65DfWA73PvI 

[{Editor’s note: the URL has been updated in 2021.] 

Happy Holidays, 


Carol Pacheco 


Date: Sun, 17 Jan 2010 22:53:09 -0500 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: | SPB Teacher Research Workshops, Karen Hagberg 


From: Karen Hagberg, Rochester, New York <kh@hagbergsuzuki.com> 
Date: 17 January 2010 


Announcing dates for the August Suzuki Piano Basics Teacher Research Workshops with teachers and students from Japan: 
Rochester, New York, August 6-10, 2010. Contact Karen Hagberg <kh @hagbergsuzuki.com> 
Sacramento, California, August 13-17. Contact Linda Nakagawa <g.nakagawa@comcast.net> 


For both events, teachers may apply to bring students to have lessons and to perform in a Friendship Concert. Information and 
registration materials will be available on request. We hope to see you in August! 


Date: Thu, 18 Feb 2010 16:25:21 -0500 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: | Query: Teaching Twins, Suzanne Lichtenstein 


From: Suzanne Lichtenstein, Waymart, PA, USA <pianoteachersuzanne @ gmail.com> 


Date: January - February 2010 


[Editor's note: the posting below begins with an email sent several weeks ago from Suzanne Lichtenstein, a studio teacher. It is 
followed by a Mom's letter sent at that time. The third part of the posting is Suzanne's recent update. Suzanne's query seeks the 
best approach to resolving the dynamics between twins themselves and between them and a third student) 


Dear SPB Teachers, 


Recently I received an email from one of my piano-moms. Her daughters are 4-yr-old twins (they will turn 5 in early April) who 
have been studying with me since they turned three. They are in a beginner's class with just one other girl, who is one month 
older. All three girls have been friends since birth: their mothers were in a prenatal class together and became close friends. 


"So, those are my concerns. I'm wondering what your thoughts are on all this. Thanks for all your patience and teaching." [end of 
letter] 


Update on the lessons of the three girls: 


The German girl now has her lesson on Wednesdays, and the twins now have their lessons back-to-back on Mondays. Also on 
Monday, following the twins' lesson, the German girl shows up for the three girls to have group lesson together. This 
arrangement is working better, but is not ideal. Mondays are the only day on which the twins can come, however. 


The only reason the family comes out from New York City to their farm during the winter is so that the twins can go to their 
piano lesson with me. Consequently, there truly is no other day that the twins can have their lesson, and no other day they can 
have their group lesson. Add to this that the family's farm is an hour away from my house, and it is obvious that there is no way 
the twins can have their lessons separated--they have to be back to back. (I did try to schedule one lesson for before the group 
lesson, and the other for after, but that didn't work because the girls all want to p lay together after the lesson. Neither twin 
wanted to be the girl who was left out while the other two played.) 


The mother of the twins wants each of her girls to have the "first student" experience. In other words, she is insisting that her two 
girls should take turns having their lesson first each week. This is an administrative nightmare for me. I don't remember details 
like this well, even when I write down who went first. Plus, the girls sometimes use the inherent power struggle to declare that 
they don't want to go first (they are age 4, turning 5 in April). A third problem is that I cannot plan their individual lesson s well 
not knowing who will actually go first. This is because, since the lessons are back to back, we still have the dynamic of a group 
lesson. 


As mentioned earlier, the twin girls are very different in personality and willingness to do things. The younger of the two is the 
dominant one: she likes to make up compositions, and to play piano teacher. She rarely want s to do what the teacher wants to 
do. (Yes, I know this points back to some discipline issues in the family.) The older twin is very interested in working on tone, 
and is much more willing to practice assignments and learn songs. 


Adding to the dynamic of the group lesson, the mother does not want either girl to get ahead of the other. So, the fact that the 
two girls need different lesson styles makes the mother unhappy. This, too, forces the lesson into being more of a group-lesson. 


When the twins first started lessons, I received advice from another experienced piano teacher that it would be better to have the 
twins learn separately. At the time, the twins and their friend were all learning together in a preschool piano class with me, and 
there was not much problem. But, now that the girls are older, I see that the advice was very wise: these girl s would indeed 
benefit from separate lessons. Since that is not possible, what should I do? 
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Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: Teaching Twins, Betsy Wieser 


From: Betsy Wieser <bwieser9 @ gmail.com> 
Date: 18 February 2010 


Wow, Suzanne you have a big challenge here. I couldn't help but think about Dr. Kataoka's story in the last 2 Piano Basics 
Newsletters. I'm not sure I would have been firm enough to insist on having the Mom attend every lesson as she did in that case. 
Dr. K took a stand and in the end the Mom thanked her for it. I'm assuming you have had many years teaching experience so you 
can use that in explaining your decision/stand. Every child IS different and has to be treated as an individual. If the twins are 
always allowed to be together in and for everything, they are not encouraged to be individuals. If you aren't able to get this 
through to the Mom, someone else will along the way. 


They are at a very critical age where they can still be taught to respect the adult's decision. 


Why are you afraid of losing them? If you don't take a stand you will be losing them anyway. 


I remember a family I taught where the Mom always knew the way they should be taught, how long the lesson should be, etc. I 
did not budge but would use the information I had learned at Basics Workshops and advice of other teachers as my support. 

They continued coming for many years, to my surprise. I observed parenting issues that I could not speak into, so I did what I 
could showing respect for the children and the parents. Most of the time the youngest one wanted to be "in charge" of the lesson. 
I gave her choices of what order she would play the selections after Twinkles. When she was not able to focus on tone any 
longer, we were done the lesson. Any more playing would have been detrimental to her actually learning tone. Dr. Kataoka 
reminded us that a lesson was only as long as the ability of the child to focus. I have learned how true this really is. It's hard to be 
the one to have to tell the parent. 


As for the recital coming up, do you have other students who play "improv"? I have had students play a piece they have 
composed, but that was not on the spot improv. 


Is performing at a recital not a form of reward? Dr. K would tell a student that practicing is like putting money in the bank. The 
recital is spending the money all at one shot. If we have not put any money in, there is none to spend. Simple as that!! 


All the best in your decision. 


Date: Fri, 19 Feb 2010 08:50:19 -0500 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: | Teaching Twins, Lori Armstrong 


From: Lori Armstrong, Missoula, MT <armsmi@bresnan.net> 
Date: 19 February 2010 


Dear Suzanne, 


Interesting dilemma--there's so much going on that it may be a good idea to focus on accomplishing one thing at a time. For 
example, the problem may not be so much about the twin dynamic as the practice of concentration and listening. If exercises for 
this focus are short and without variation, you will have far better luck advancing in what step comes next. 


I think doing "ready" and waiting for "go" on Twinkle is invaluable. Understanding how to connect ready - physical preparation 
for note(s) to be played, and listening with concentration for "go" (which helps the focus on tone is the best game for a beginner. 
Being fast at a requested "ready", whether for Twinkle or repetition of a certain part of a piece, is what brings a young child's 
capability to play what they hear on the CD. 


The first red flag you get when they don't understand what you want is their desire to do something else. I'm constantly bringing 
my little students back to the one point I asked. I have to mentally "change it up" at an amazing speed to get them back to just 
feeling quiet inside for ten seconds. And ten seconds is quite an achievement. When children feel overwhelmed (or parents for 
that matter), they look for avenues of escape. Make what you're asking for easy to accomplish at the lesson and repeat at home, 
especially if a parent is so busy. Do it week after week, over and over. Because if they can concentrate on one thing, they will 
start to feel what comes next. 


As far as improv, I feel you would be better to make that a dessert for the good focus in listening to you, their teacher. I 
remember Kataoka Sensei once saying, "The only thing required of you at the lesson is that you listen to your teacher." No need 
to worry about a thing, just do what teacher asks. 


I teach 3 sets of twins, and they are very individual, almost opposite in many ways. The nature of every child is so precious, the 
strengths so unique. Finding what works is such a great learning process for all of us. The more we can help parents see 
something in a detached way, the better they will be at accepting a possible change in their point of view. Not to say we know 
better than the parent, only to help them see past some of the emotionally charged perspectives that can stump them. For 
example, this mom sounds overwhelmed. Five or ten minutes with the twins and twenty minutes with mom to try some home 
practice strategies might be good. Read some good parenting help books, like _Helping Parents Practice_ or Kataoka's many 
newsletter writings and her book _Sensibility and Education_. We sometimes focus too much on the student and what we think 
they can do instead of what a particular parent can do. 


Technique is so important; I know my beginners get better all the time because of how I do things. Continuing our work with 
other teachers, especially the Japanese teachers, is so vital. 


You are always great to get things going on Suzuki-L Suzanne, thank you. Keep researching! 


Date: Mon, 22 Feb 2010 10:23:35 -0500 
Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 


From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 
Subject: Teaching Twins, Wynne Roos 


From: Wynne Roos, Boyds, MD <wroos @juno.com> 
Date: 22 February 2010 


I am so thankful to have the expertise of many wonderful Suzuki teachers on this list. I rarely have anything to contribute to the 
excellent discussion, but here is a topic about which I know something. 


I have been an identical twin for 55 years. I strongly support the idea of treating individual twins differently. Treating Mary as 
though she were Sue will not turn Mary into Sue, and probably will result in frustration and resentment. Living as a family 
requires a certain amount of compromise for logistical reasons, but we all benefit from appreciating each other's unique strengths 
and abilities. Twins started out as entirely different people, and always will be that way. My parents did their best to treat my 
sister and me the same, whether it was appropriate or not, most of our childhood. When I was invited to a party by a friend who 
did not know my sister, I was not permitted to attend. At age 10, I was so embarrassed to tell my friend why I would not be 
celebrating with her. 


Our piano teacher had the insight to recognize differences, and, even though we used the same book, he gave us separate 
assignments chosen for our own needs. We took it in stride, and his choices were clearly appropriate. Neither of us ever had a 
problem with being treated differently from the other. We were and are different. Our lives are different. We live far apart from 
each other. When we get together, one thing we try to find time to do is play duets together on the piano. Each of us continues to 
enjoy music in a variety of ways. 


I hope my experience will help you. You are welcome to quote me to the dear mother who is trying so hard to nurture her little 
ones. I hope that she can come to understand that one child developing skill in learning songs is not getting ahead of one who is 
developing solid improvisational skills. Eventually both students will need to develop both skills. Please help them to blossom 
separately, and don't compare or contrast them as though one is doing better than the other overall. How boring it would be if all 
flowers bloomed the same. 


Date: Mon, 22 Feb 2010 12:01:58 -0500 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: Teaching Twins, Mary Murphy 


From: Mary Murphy, Livingston, MT <mqmurphy @hotmail.com> 
Date: 22 February 2010 


Suzanne, 


Have you tried putting one twin on the computer to do a music-related program like Music Ace or "Interactive Classics: Mozart's 
Magic Flute" while you teach the other one? That could be a sort of routine that mom could use at home to practice with each 
one individually, too. Or, do you have a keyboard with headphones so one can practice while the other has a lesson? 


As for the recital problem, why not teach them a very simple tune - one outside the Suzuki repertoire, like "Hot Cross 
Buns," just so they can have a performance experience? 


Date: Mon, 22 Feb 2010 21:26:39 -0500 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: Teaching Twins, Pam Werner 


From: Pam Werner <musicpam@ gmail.com> 
Date: 22 February 2010 


My son's wife had three-year old twins when they married. They are now four years old and live close by. 


I just wanted to thank you, Wynne, for what you have written. It is beautifully expressed and so appropriate. It's a great 
reminder for all of us. 


Date: Wed, 24 Feb 2010 11:04:54 -0500 
Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 


Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 
Subject: Query: Sibling Rivalry, Mary Murphy 


From: Mary Murphy <mqmurphy @hotmail.com> 
Date: 24 February 2010 


Currently I am teaching two kids from the same family - a seven-year-old boy and his nine-year-old sister. They are both 
progressing well through the Suzuki material, but it is now looking likely that the seven-year-old will pass up his older sister. 
They're intensely competitive kids. Any suggestions for how to handle this? I am considering putting the older one in a different 
series of books to lessen the comparisons. 
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Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: | Teaching Twins, Suzanne Lichtenstein 


From: Suzanne Lichtenstein, Waymart, PA, USA <pianoteachersuzanne @ gmail.com> 
Date: 23 February 2010 


Although I am hoping that still more teachers will write in on the subject of teaching twins--that my thanks here won't close the 
discussion, I want to thank Betsy, Lori, Wynne, and Mary for their suggestions and advice. All of itis very helpful. And I am 
especially thankful that Wynne shared her own, personal views on being a twin. 


This question about teaching twins has brought up another topic, too, about recitals. I will post that separately. 


Again, thank you, teachers. 
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Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: Query: First Recital, Suzanne Lichtenstein 


From: Suzanne Lichtenstein, Waymart, PA, USA <pianoteachersuzanne @ yahoo.com> 
Date: February 23, 2010 


Dear Teachers, 


The advice about teaching twins also brought up the question of how old, or how advanced, a student should be before being 
allowed to play in recital. The three girls I mentioned are 4, turning 5 in March and in April. (April is when the twins have their 
birthday.) Last year, they did only the bow during recital. This year they would like to play, but I worry that their immaturity 
will cause them to "chicken out" and not go up on stage when it is their turn. On the other hand, they have felt fairly comfortable 
playing in front of others whenever we have had visitors in the studio. Last Friday, the girl who is not a twin attended the 
monthly group class I have for older students, and was able to play her piece for them. (The twins were invited, but they were 
unable to come that day because of their long commute. They really are able to come on only one day of the week.) 


As for their advancement, they are just now branching out from Twinkles. The younger twin, as I mentioned before, only wants 
to play improvisationally. Through games, I have tested her ability to reproduce rhythms and copy tonal patterns on the piano, 
and she does very well. I am convinced that she just needs time and inner confidence to begin playing the melodies on the CD, 
and is covering her insecurity with refusal to do what the teacher wants to do. She is a dominant personality. It may also be that 
playing a duet with Teacher would appeal to her, and excite her enough that she would try. On the other hand, she may not be 
ready for playing in two parts. 


The other two students could play in recital. Their playing ability is real; I'm just unsure whether they will become too shy at the 
last moment. And if they do play, but the younger twin isn't capable, how do we handle the group dynamics? The western way 
of thinking says, "Everybody for himself." But I think Suzuki philosophy tries to promote unity amongst the group. What do 
you think? When are we supposed to graduate students into playing in the recital instead of just bowing? This is my first pre- 
Twinkles class to be moving up into the next stage. All my other students have been transfer students. 


Thank you for your help. It is so nice to have this forum for sharing and receiving ideas, and I greatly value all the contributions. 
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Subject: First Recital, Donna Jean Glasgow 


From: Donna Jean Glasgow <glasgowbliss@ yahoo.com> 
Date: 24 February 2010 


For the really young beginning students, I like for their first recital to be more informal, as in a home concert situation. However, 
I hear you saying there are logistical concerns with a long commute, and that your recital will be a more formal affair, so you 
need to work with that. 


Someone has suggested teaching "Hot Cross Buns," on the three black keys, and I have used that before with success. However, 
my favorite solution is a piece called "Twinkle Concerto," which I think was probably borrowed from Suzuki violin. One of my 
colleagues who was a Suzuki piano teacher married to a Suzuki violin teacher gave me the arrangement. It requires that the child 
be able to play the Twinkle A rhythm with just the thumb on C several times while the teacher plays a cool little jazzy 
accompaniment. The kid is happy, parents are happy, audience thinks it's cute, and I'm happy. 


I would be glad to share the arrangement; just e-mail me. As to whether it is copyrighted, I can't say; my copy is handwritten and 
I am not sure about the original source since there are no credits on it. 
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From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: Sibling Rivalry, Pam Werner 


From: Pam Werner <musicpam@ gmail.com> 
Date: 24 February 2010 


Another idea could be to give the seven-year-old extra pieces to work on so he won't progress so fast through the Suzuki 
literature. If he's that motivated, extra pieces would keep his attention. My students love the Music Federation pieces - you 
might start with those. 
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Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: Sibling Rivalry, Mary Murphy 


From: Mary Murphy <mqmurphy @hotmail.com> 
Date: 25 February 2010 


Can you point me to the list of Music Federation pieces? I'm not familiar with them. Is there a website where I can preview 
them? 
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Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: | Teaching Twins/First Recital, Suzanne Lichtenstein 


From: Suzanne Lichtenstein, Waymart, PA, USA <pianoteachersuzanne @ gmail.com> 
Date: 25 February 2010 


Following up on my previous query about teaching twins and when to allow students to play in recital: One of the teachers wrote 
me that she requires that the students be able to play Twinkle D well, with good legato and tone, before they may play in recital. 
Based on this, I think two of the students will be ready. 


What should I do about the third? She is the one who is demanding to play in the recital. I found out yesterday that she actually 
tore in two her mother's photo from the recital because she was upset that last year they only got to bow. Yet she is the one who 
is not ready to play. If I let the other two play--the other two being her twin sister and her best friend--what will that do to the 
social dynamics of this group? Should I take the western attitude and let the students who are ready play, and tell the other 
student that she just wasn't ready? Or should I value the cohesiveness of this tight-knit group of friends? 


Thank you all for your help and advice. 
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Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: Festival Handbook, Cleo Brimhall 


From: Cleo Brimhall, Salt Lake City, Utah <callcleo@msn.com> 
Date: 25 February 2010 


The list of pieces is found in the Festival Handbook [Editor’s note: URL defunct; below is an approximate in 2021]: 


https://www.nfmce-music.org/ 


Information on how to contact Festival chairmen in your state can be found on the above website. In our city (Salt Lake City, 
Utah) the music stores have a dedicated place for festival selections by level. However, we have a very large number of students 
and teachers participating statewide AND we have a large community of music stores vying for our business. This may not be 
the case in other cities. Your best bet is to find a local person involved in festival (through the above website) and visit with them 
about festivals - where to get music, etc. 


In my opinion, the Music Federation Festival is ideal for Suzuki students because it is non-competitive. Students are heard - 
given ratings according to their preparation and performance - and given constructive comments on what worked well and where 
to improve. Often there are three adjudicators. Both my students and myself find these comments very helpful. Students don't 
have the pressure of trying to be better than the other students - they earn rewards on their own merit and if everyone plays at a 
superior level they all get superior ratings. 


Date: Thu, 25 Feb 2010 15:55:47 -0500 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: | Teaching Twins/First Recital, Wynne Roos 


From: Wynne Roos, Boyds, MD <wroos@JUNO.COM> 
Date: 25 February 2010 


You probably already require that each of your students be able to play competently the piece that you have chosen in advance 
for them to perform in the recital. You can choose a piece for the distressed student, whether it is Twinkle D, or her own already 
finished composition, or something else you deem appropriate. Then tell her that if she wants to be in the recital, she must 
practice that piece every day, and be able to play it well by a certain date. You/the mom could make a calendar that the mom 
marks with a sticker each day the child practices the piece. (The other 2 girls might enjoy a sticker calendar for their recital 
pieces, too. Looking back at all the stickers can instill a sense of accomplishment.) 


Her choice not to practice and polish the piece would disqualify her from playing the piece in the recital, but I bet she, with the 
encouragement of you, mother, and friends, will rise to the occasion. She deserves everyone's support. I hope her desire to 
perform will motivate her. 


Date: Thu, 25 Feb 2010 19:24:04 -0500 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: Teaching Twins/First Recital, Christine Albro 


From: Christine Albro, Cary, NC <calbro@ mindspring.com> 
Date: 25 February 2010 


Very good answer, Wynne! Give the child a concrete goal. The chart will be motivating, and, as she sees the stickers add up, she 
will be able to tell that her skills are improving. Perhaps this will help her to focus... 


Date: Sat, 27 Feb 2010 10:29:27 -0500 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: Festival Handbook, Pam Werner 


From: Pam Werner, Maumelle, Arkansas <musicpam @ gmail.com> 
Date: 25 February 2010 


Cleo, 


I appreciate you sharing the information about how to get the festival music. Our music store also has a dedicated place for 
festival selections. I have found the same good experience for my students that you mention with great comments that help 
reinforce the same points. It is such a positive experience and fun for all of us 


Date: Sat, 27 Feb 2010 10:38:24 -0500 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: Teaching Twins/First Recital, Raquel Moreno 


From: Raquel Moreno, Brattleboro VT, USA <elil 14@comcast.net> 
Date: 25 February 2010 


I am wondering about this girl's behavior: you mention that she is DEMANDING to play in the recital and that she TORE her 
mother's photo from last year's recital. Could you find the time to talk to her privately about her feelings? What is making her feel 
afraid or angry? She is old enough to tell you. Was she happy last year when she was part of the recital......0.0....... or was she 
already upset? Is somebody picking on her because last year she only got to bow? 


Is she getting more attention from her mom when she behaves this way or when she practices the way she is supposed to? 
Too many questions....... 
I see that this girl is trying to communicate something about herself. We might not understand her language........ yet. 


One more question: how is she doing at school? 


Date: Sat, 27 Feb 2010 11:11:04 -0500 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: First Recital, Heidi Bloch 


From: Heidi Bloch <heidibloch@cox.net> 
Date: 27 February 2010 


(In reply to Donna Jean Glasgow's posting), I would love to see and use what you have for very new students at recital time. 


Date: Sun, 28 Feb 2010 14:32:24 -0500 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: | Twinkle Concerto, Kenneth Wilburn 


From: Kenneth Wilburn, Greenville, NC <wilburnk @ecu.edu> 
Date: 28 February 2010 


Donna Jean Glasgow has very kindly provided SPB Teachers with an uncopyrighted Adobe pdf file of "Twinkle Concerto." The 
URL for direct access is: 


http://core.ecu.edu/hist/wilburnk/SuzukiPianoBasics/Suzuki-L/TwinkleConcerto.pdf 

If this file will not open for you, save a copy, open Adobe Acrobat Reader, and then open your newly saved file. 
I have also placed a link to it in the Suzuki-L section of the Suzuki Piano Basics homepage: 
http://core.ecu.edu/hist/wilburnk/SuzukiPianoBasics/#Suzuki-L 


May the children thrive! 


Date: Sun, 28 Feb 2010 15:34:01 -0500 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: | Twinkle Concerto, Lisa Siebelink 


From: Lisa Siebelink, Ann Arbor, MI <lisasiebelink @ sbcglobal.net> 
Date: 28 February 2010 


Thank you for posting the pdf file of the "Twinkle Concerto" in C Major. It was an instant hit with my 4-year-old son/piano 
student! He had heard the violin version frequently at his older brother's violin recitals and was happy to play his own version 
with me on the piano. I look forward to having him perform the Twinkle Concerto at our spring recital. 


Date: Thu, 18 Mar 2010 08:37:23 -0400 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: | Query: Suzuki Teacher Trainers, Boston Area, Raquel Moreno 


From: Raquel Moreno, Brattleboro, VT, USA <elil14@comcast.net> 
Date: 18 March 2010 


The faculty members of the music school that I work for are very interested in learning more about Suzuki violin, piano and flute. 
All of them are well-experienced teachers. I was asked to find teachers who can come and do professional and certified Suzuki 
training for us. Could you please guide me in the process of finding the right person/s in the area of Boston, south of Vermont? 
Thanks! 


Date: Thu, 18 Mar 2010 21:49:22 -0400 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: | Suzuki Teacher Trainers, Boston Area, Cleo Brimhall 


From: Cleo Brimhall, Salt Lake City, Utah <callcleo@msn.com> 
Date: 18 March 2010 


(To locate Suzuki Teacher Trainers in the Boston area], check the SAA webpage at http: www.suzukiassociation.org or call their 
office at 1-888-378-9854 or write an email to info @suzukiassociation.org. 


Date: Thu, 25 Mar 2010 08:58:24 -0400 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: | SPBF Workshop: Rochester, NY, 6 - 10 August 2010, Karen Hagberg 


From: Karen Hagberg, Rochester, New York, USA <kh@hagbergsuzuki.com> 
Date: 25 March 2010 


Registration materials are now available for the August 2010 Suzuki Piano Basics Teacher Research Workshop with teachers and 
students from Japan to be held in Rochester, New York on August 6-10. Please contact me if you would like to receive further 
information. 


Date: Fri, 26 Mar 2010 15:25:15 -0400 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: | SPBTR Workshop: Sacramento, California, 13-17 Aug 2010, Linda Nakagawa 


From: Linda Nakagawa, Sacramento, California, USA <g.nakagawa@comcast.net> 
Date: 26 March 2010 


Registration materials are now available for the August 2010 Suzuki Piano Basics Teacher Research Workshop with teachers and 
students from Japan to be held in Sacramento, California on August 13-17. Please contact me if you would like to receive further 
information. 


Date: Tue, 13 Apr 2010 20:51:37 -0400 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: | Report from Matsumoto 10-Piano Concert Workshop, Vicki Merley 


From: Vicki Merley, Oro Valley, Arizona, USA (currently in Matsumoto, Japan for the 10-Piano Concert) 
<vlmerley @ gmail.com> 
Date: 14 April 2010 


Konnichiwa! from Matsumoto. We visited the grave of Dr. Kataoka today, a day of respect to this great teacher. What a 
wonderful gift she gave to the world and all of us, in her example of hard work, and vision, and musical achievements. They are 
playing La Campanella this year. I just think Dr. Kataoka would be saying: "You must be clear." Clear as a bell, ring out the 
tone, ring out truth, ringing clear. All things that apply. They have to learn to relax to play it, and it is so hard to play! How do 
you work hard, and also relax at the same time? That is the work. 


Ihave learned to count to six in Japanese. My student is playing Beethoven, Sonatina, Moderato, end of Book 2, and they hold 
the last chord for five beats, lifting up the hands to release the sound, on beat six. So, they all say: "ichi, ni, san, shi, go, rhoku," 
:); the teachers ask the mothers/fathers to practice saying this while the student plays the end chord. The teacher demonstrates 
just how to play it, then how to hold it, then how to count it, and then how to lift the hands all together. This was one of the 10 
practice points that was given at my student's first rehearsal. Very quick instructions, very clear instructions, but they seem to go 
at a high speed here, to get everything done, so be on your toes! 


So, just one point--I think it is so worth it to have 10 piano concerts. We all need to search for ways to get funding/scholarships/- 
grants/ or something so our US 10 piano concerts can continue. Anything worth having takes hard work. Let us all think of how 
to help our Sacramento 10 piano concert through these difficult financial times, and not miss the chance for our students to 
participate in a 10 piano concert. 


See you later! 


Date: Wed, 14 Apr 2010 15:18:39 -0400 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: | Report from Matsumoto 10-Piano Concert Workshop, Leah Brammer 


From: Leah Brammer <leahbrammer@GMAIL.COM> 
Date: 14 April 2010 


Thanks Vicki! 


Date: Wed, 14 Apr 2010 21:15:20 -0400 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 


Subject: | Report from Matsumoto 10-Piano Concert Workshop, Karmalita Bawar 


From: Karmalita Bawar, Richmond, VA <kbawar@earthlink.net> 
Date: 14 April 2010 


I just wanted to add to what Vicki has so graciously posted. I have a student here as well, and she is performing the first 
movement of the Beethoven Sonatina in F. 


While observing the rehearsals, we are aware of the amount of collaboration and organization it takes to create such an event. 
The teachers here meet every day for about one hour and iron out many details. Each piece is only allotted a short amount of 
rehearsal time, so the transitions from one piece to another happen very quickly. One teacher is assigned to direct the rehearsal, 
and the others gather around the ten (or twenty, if it is the Twinkles or a duet) students, ready to support her direction. 


The students sit attentively, waiting to respond to each request. Sometimes they play individually, and often at once. There are 
wonderful American teachers who translate for each American student, and their own teachers are by their side. So, there are a lot 
of teachers everywhere! But the work is the same for every piece! Slow practice, and sometimes in "rhythms", for the tricky 
sections. Phrasing in the melody is paramount, and the director is always looking for a very specific sound, just like an orchestral 
conductor. The students are given very specific guidelines regarding what and how much to practice each rehearsal section. 


This concise, but intense work is just what they need. I took notes for my student during her first rehearsal, and over 25 details 
were drilled. Sometimes, it was "practice these two notes, in this way, 100 times each day." 


The dedication of everyone here is truly inspirational! 


Date: Thu, 15 Apr 2010 08:37:32 -0400 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: | Report from Matsumoto 10-Piano Concert Workshop, Vicki Merley 


From: Vicki Merley, Oro Valley, Arizona, USA, (Currently in Japan) <vlmerley @ gmail.com> 
Date: 15 April 2010 


Dear Teacher Friends, 


I meant to say we were "going" to visit Kataoka Sensei's grave yesterday. While there, after we got to pay our respects at Dr. 
Kataoka's family plot, the teachers drove us up the hill to visit the site where Dr. Suzuki and his wife are buried. Engraved on the 
headstone, are his words: "Where love is deep, much can be accomplished". It was a beautiful day, the cherry blossoms are at 
their peak, and we could see very far all around the valley. 


Dr. Kataoka was a true student of Dr. Suzuki, doing what he asked, when she started the multi-piano work. It is ten times more 
difficult to play each piece with nine other people also playing. It is such good study, because you cannot cover anything up, you 
have to really know the piece, inside and out, to be able to do this. You have to be able to start in any section, right hand alone, 
left hand alone, or hands together, and be ready in an instant over the keys, and "hai" go! You have to be able to play in front of 
your peers, and that alone is a great incentive to practice! 


The teachers here are being very creative, and persistent in showing the students the sound they should be making. They are 
going over and over measures, and phrases, and sometimes, just one note, with careful attention and demands that the students 
make "this" sound. They are using all the basic techniques to demonstrate on the teacher piano just the sound they want in each 
place. They are using down-ups, twinkles, their own fabulous technique, soft hands, and meltingly-beautiful tones. They are 
using all the helpful tools. The American students are all working hard, and seem to be able to do everything that they are asked. 
I know that my student is practicing more than normal, and really wants to do well for the Senseis here. 


She had to play alone on a phrase yesterday and was very shy. They told her to play out more, and to work hard in her practice. I 
think three other teachers were there by her piano to show her how to make more sound! Overwhelming to see the support, and 
caring. It is so wonderful! 


There is snow on the roof today! Poor flowers--it is cold all of a sudden! We are having breakfast, then the pianos are open, and 
we are going to practice some of the study points on as many pieces as we can today. It is terrific to have a piano at our 
homestay, because I remember so much better what they asked the students to do, if I try to do it myself! Take care. 


Date: Sat, 17 Apr 2010 10:26:00 -0400 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 


Subject: | Report from Matsumoto 10-Piano Concert Workshop, Vicki Merley 


From: Vicki Merley, Oro Valley, Arizona, USA, (from Matsumoto, Japan) <vlmerley@ gmail.com> 
Date: 17 April 2010 


Dear Teacher Friends, 


Konnichiwa! There is snow on all the trees and the ground this morning! Surprise for us all--it's really late in the month of 
April to have snow. 


I wanted to share several practice points on Long, Long Ago. Their first study point in the rehearsal was the left hand Alberti 
bass accompaniment pattern. They had all the students play just LH alone, the whole way through the song. Then they worked 
on the shaping of the chord notes: "so, mi, so very soft, and controlled. Lovely examples were played by teachers, and over and 
over they worked to get it soft. It is amazing to hear the children play it so well, but there is always room for improvement, so 
"again, hai"!!! 


On the right hand melody, line three, first measure, I had an "a ha" moment when I saw them play the low g "sol-sol" part with 
finger 1, then finger 2, changing fingering on that repeated low note, so, fa, mi, re, "sol-sol" fa, mi, re, do..... On the repeated 
notes, they did the finger change from 1 to 2. I have been working and working with my students in book 2 on the Bach 
Minuets and the finger change there on the repeated notes, but I had never thought to do it in Book 1 on Long, Long Ago. It 
made a lot of sense; they can do it, obviously! 


They are doing the Bartok Romanian Dances, and it's great to watch them rehearse it. They do a lot of practice getting the 
transitions down, from one dance to the next, and work on endings, and starting the next part; both hands, then each hand alone, 
getting the balance, and tone correct. All of the pieces are progressing very well. The American students are working to play 
with relaxation, and best tone. It's humbling to be in a piece with kids who play so well, and they are generally a lot younger 
when they are mastering each piece. One girl is 12 years old, playing La Campanella! We get "teacher workshop" next week, 
and get to rehearse on the 10 pianos. We will be the students, and the Japanese teachers will work with us. We are all looking 
forward to it! 


Listen to your music, and do concentrated and focused practice. 


Date: Sun, 18 Apr 2010 10:10:05 -0400 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: | Report from Matsumoto 10-Piano Concert Workshop, Carole Mayers 


From: Carole Mayers, King of Prussia, PA, USA <mspp@comcast.net> 
Date: 17 April 2010 


Vicki, 
Your observations are much appreciated! Thank you for sharing the 10-piano research process. 


Date: Sun, 18 Apr 2010 10:11:57 -0400 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: | Report from Matsumoto 10-Piano Concert Workshop, Vicki Merley 


From: Vicki Merley, Oro Valley, Arizona USA (in Matsumoto) <vlmerley @ gmail.com> 
Date: 18 April 2010 


It is all about sound. That beautiful, unforced, flowing tone that goes right to your heart! 


Wish you were all here to hear it! 


Date: Mon, 19 Apr 2010 08:18:58 -0400 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: | Report from Matsumoto 10-Piano Concert Workshop, Vicki Merley 


From: Vicki Merley, Oro Valley, Arizona USA (from Matsumoto) <vlmerley @ gmail.com> 
Date: 19 April 2010 


Dear Teacher Friends, 


Trying to express the work going on here is rather like holding onto a tiny thimble, standing in front of the ocean, and trying to 
bring home some of the waves. 


There were over nine hours of rehearsals yesterday at the Asama Onsen Bunka center. They spent over two hours on the 
Beethoven Turkish March, and also over one and a half hours on the Bartok, and Hungarian Dance, too--plus the Nocturne, and 
then there was La Campanella! They also added a rehearsal on the Mozart Alla Turca, so it was very long, and overwhelming, 
but wonderful. 


They work on the big chords, and scales, and then focus on one note, getting it to ring. It is becoming more clear to me what is 
happening, and how they are refining the sound as the days go on. I write notes on what they are doing, even if I don't 
understand why they are doing it. I remember writing that Kataoka Sensei asked her students to play measure 4, RH of the 
Vivace, Kuhlau, one hundred times a day for month, and I didn't know why she asked them to do that. I wrote it down, because 
I wanted to understand it, and now I think I do! 


We are saturated with sound, and down ups, and twinkles, and repeats of sections, and we still sit there, trying to just be sponges, 
even if we fall asleep! We are there, we are listening, and sometimes we venture up to play on the pianos when they are open. 


Have a great day, we are heading to the roller coaster park, we really miss Bruce Boiney, the Roller Coaster King! 


Date: Mon, 19 Apr 2010 21:25:56 -0400 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: | Report from Matsumoto 10-Piano Concert Workshop, Vicki Merley 


From: Vicki Merley, Oro Valley, Arizona, USA (from Matsumoto) <vlmerley @ gmail.com> 
Date: 20 April 2010 


Dear Teacher Friends, 


My teacher colleague and friend from Tucson, Arizona, Ann Taylor, is my home stay roommate here in Japan. We each have a 
student here in Japan playing in the concert. Part of the preparation for the trip has been our work on their pieces. We both had 
lessons on our students' pieces at the February workshop with the Japanese teachers, plus additional work with Dr. Karen 
Hagberg at the following workshop in Tucson. We have met for teacher research and practice every week for months. We have 
done our basic work, checking each other on the Twinkle exercises, and down ups, and on the student piece. Then, we have 
"dessert". We had gotten all the music for the 10 Piano concert, and we spent some time each week, sight-reading (Hands 
Separate) all that music. We decided to slowly study each piece that way. We even tried to see how to start work on the last 
piece, La Campanella. We got the first and last pages of that! She plays on one piano, the left hand part, and I play on the other 
piano, the right hand part. Then, we reverse parts. We use the metronome at a very slow tempo, and just do a little at a time, 
watching balance and tone, and getting as many basic points in there as possible while learning the music. We also got 
recordings of everything, and have been listening as much as possible, too. 


Here in Japan we have a homestay at a home with two pianos, which is heavenly. The daughter, Eri Momose, is playing La 
Campanella, so we get to hear a little of her practice. She mainly practices when we are gone, so we just get to hear a bit, but it's 
great. It is easy for her; she has such good technique and soft hands. Her hands are so tiny, but she manages to play everything! 
She can barely reach an octave. She is practicing for hours, but she is not straining, just getting her music very secure. She 
practices slowly, and does short sections with the metronome. Then she practices at tempo many sections of the piece. 


We come home and try to play and practice some of the points they covered in the days rehearsal, and it is really helpful. Iam so 
grateful to have a teacher friend who is willing and able to study so diligently and enthusiastically! We have a lot of laughs, too. 
Wish you were here! 


Date: Tue, 20 Apr 2010 06:32:37 -0400 
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Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: | Report from Matsumoto 10-Piano Concert Workshop, Peter Hewitt 


From: Peter Hewitt, Sacramento, California <phewitt21 @mac.com> 


Date: 20 April 2010 


Thank you for reminding us of what small soft hands can do with slow practice. (From a Sacramento parent teacher who can get 
slower still). 


Date: Wed, 21 Apr 2010 02:19:36 -0400 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: | Report from Matsumoto 10-Piano Concert Workshop, Zohara Rotem 


From: Zohara Rotem <sunshinepianoschool@ yahoo.com.au> 
Date: 21 April 2010 


Thank you so much, Vicki, for sharing your experience and teaching. I'd LOVE to be there with you... and I feel privileged to 
feel as if I'm there, thanks to your sharing. 


Many thanks for the music (and laughter). 


Date: Wed, 21 Apr 2010 20:47:03 -0400 
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Subject: | Report from Matsumoto 10-Piano Concert Workshop, Vicki Merley 


From: Vicki Merley, Oro Valley, Arizona, USA (last post from Japan) <vlmerley @ gmail.com> 
Date: 22 April 2010 


Dear Teacher Friends, 


I need to sign off from Japan; things are heating up; more family arrives here; and I need to get off the computer. We have dress 
rehearsals in two days, and then the concerts, and then returning home. Please plan to come to 10 piano in the future, and work 
to support it. It is such great work for both students and teachers, and the parents, too. 


We got to do some teacher research yesterday on the 10 pianos. Ogiwara Sensei wanted us to experience how difficult it is to 
lead the group and direct the practice, so we had 10 teachers at the pianos, and then we each had to get up and direct something 
from Book 1 for them to play and practice. I know I forgot everything I know when I stood up to take my turn leading! But, it 
was great. I hope someone else will write about the student teacher who "stole the show" when she directed, and asked each 
teacher to play alone, then assigned 100x left hand practice on their piece :). We all laughed, but she did great! 


Ogiwara Sensei made us suffer for an hour doing that, but we got better as we did it, I think. Then she rehearsed us a bit, too, for 
another half hour or so. She made us do down ups, hands separate, and said we all needed to work on the body, and do many 
repeats of that to help us get loose and flexible. :) It was great. You might want to order the DVD of the concert, I think it will 
be great. Blessings. 


Date: Fri, 23 Apr 2010 10:39:59 -0400 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: | Report from Matsumoto 10-Piano Concert Workshop, Vicki Merley 


From: Vicki Merley, Oro Valley, Arizona, USA (in Japan) <vlmerley @ gmail.com> 
Date: 23 April 2010 


Dear Friends, 

The computer is open this morning, so I wanted to give you some information on the Brahms Hungarian Dance #1 that they are 
doing. It's for four hands, from a Zen-On piano library edition. All the commentary is in Japanese and German, so I cannot read 
it: 


ISBN4-11-108040-5, Brahms, Ungarische Tanze fur das pianoforte zu vier handen, Herausgegeban von Hans Kann 


They used it in 2008 for the Hungarian Dance #5. 


The four-hand version of the Eine Kleine, Mozart piece, is Arr. by Chihiro Todoroki, and I just see copies being used here. I got 
an attachment from an American teacher whose student is playing the piece, so I have a rehearsal copy. 


We had 14 pieces rehearsed yesterday, and 9 are on the list for today. Dress rehearsal tomorrow! Please order a DVD of the 10 
Piano concerts, and also send in a donation for support for our 10 Piano in Sacramento. We really want to have 10 piano concerts 
continue, and they are a huge financial undertaking. See you in Sacramento in 2011! All the best! 


Date: Mon, 26 Apr 2010 06:45:25 -0400 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: | Query: Rochester Workshop, Pam Fusselman 


From: Pam Fusselman, Omaha, Nebraska, USA <pjfussel@ gmail.com> 
Date: 26 April 2010 


I am wondering if there are any teachers who plan to attend the Rochester workshop in August that would be interested in sharing 
hotel room and/or rental car with me that week? 


(Web Editor's Note: Please respond to Pamela Fusselman privately via addresses below) 


Pamela J Fusselman 
Omaha Piano Basics 
18676 Nina Street 
Omaha NE 68130 
pjfussel @ gmail.com 
402-960-8726 


Date: Mon, 26 Apr 2010 07:01:16 -0400 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: | Query: Ordering DVD of the 2010 Matsumoto 10-Piano Concert, Zohara Rotem 


From: Zohara Rotem <sunshinepianoschool @yahoo.com.au> 
Date: 26 April 2010 


Where can we order a DVD of the 2010 Matsumoto 10-Piano Concert? 


Date: Mon, 26 Apr 2010 07:07:17 -0400 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 

Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 

From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: | Query: Ordering Matsumoto DVD and Donating to Sacramento 10-Piano Concert, Robin Blankenship 


From: Robin Blankenship <rblan545 @aol.com> 
Date: 26 April 2010 


Thanks Vicki for continuing these wonderful updates as you can. Perhaps there could be information given on the list-serve to 
order DVD's of this ten-piano concert and how to donate for 10-Piano Workshop/Concert in Sacramento. I am motivated! 


Date: Wed, 28 Apr 2010 05:50:16 -0400 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 

From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: | Matsumoto 10-Piano DVD and Sacramento 10-Piano Donation Info, Karen Hagberg 


From: Karen Hagberg, Rochester, New York <kh@hagbergsuzuki.com> 


Date: 27 April 2010 


DVDs of the Matsumoto 10-Piano Concert may be ordered from the Suzuki Piano Basics Foundation Treasurer, Linda Nakagawa 
<g.nakagawa@comcast.net>. Not sure about the price at this time. Please ask her. 


Donations to the Sacramento 10-Piano Concert may be made to the Suzuki Music Association of California, Sierra Branch 
(SMAC Sierra) and sent also to Linda Nakagawa, 242 River Acres Drive, Sacramento CA 95831. Glad for the enthusiasm 
drummed up by Vicki Merley's and Karmalita Bawar's excellent reports from Matsumoto and now Robin Blankenship's response. 
In these economic times, financial support is crucial to the survival of this big project. We look forward to your attendance and 
participation as well. 


Date: Wed, 28 Apr 2010 06:20:08 -0400 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: | Report from Matsumoto 10-Piano Concert Workshop, Vicki Merley 


From: Vicki Merley, Oro Valley, Arizona USA (back home from Japan) <vlmerley @ gmail.com> 
Date: 27 April 2010 


Dear Teacher Friends, 


There are many multi-piano events and many directors of those events that benefit so many students, teachers and families. I 
think that what makes the Piano Basics 10-Piano events so special is that the Japanese teachers who direct the rehearsals (and 
more and more other experienced teachers, too) demonstrate such good sound and technique. Their demonstrations are an 
inspiration. They can get the sound we all want, and they look effortless while producing that beautiful sound, phrasing, and 
tone! 


It is said that a picture is worth a thousand words. I say that hearing and seeing the example of good tone, good sound, and good 
phrasing in a musical line is worth 10 thousand words. If you know of a director of a multi-piano event, like we do here in 
Tucson, then encourage her/him to come and observe the work that is done from the beginning day of 10-piano rehearsals. Don't 
just come to the concert. The work begins on day one of rehearsal and builds from there. Of course, the work begins much 
earlier than that, as each student has to be prepared, and that usually takes some months! 


Come to a 10-piano institute and concert, watch the entire rehearsal process, observe, listen, and be inspired! 


Date: Thu, 13 May 2010 16:57:59 -0400 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: | Query: Performance "Stuttering," Cleo Ann Brimhall 


From: Cleo Ann Brimhall, Salt Lake City, Utah <callcleo@msn.com> 
Date: 13 May 2010 


This is a problem IJ have not run into before in 50 years of teaching! Help! Ihave a student who "stutters" when she performs. 
She is very intelligent (National Merit Scholar) - very confident - very prepared - practices hands alone and together. She likes 
performing. But she doesn't seem to be able to get through a piece - especially a long performance - without stopping and 
restarting in funny little places. It makes it appear that she is having memory lapses but that is not the problem. 


Has anyone any experience with this phenomenon? We have tried several things to no avail. Any ideas? She is sixteen and this 
problem has been increasing in the past couple of years. She is perplexed and so am I. 


Date: Sat, 15 May 2010 07:14:01 -0400 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 

Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 

From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: Performance "Stuttering": S. Lichtenstein, A. Tibay, M. Thieme, L. Brammer, K. Hagberg 


From: Suzanne Lichtenstein, Waymart, Pennsylvania <pianoteachersuzanne @ gmail.com> 
Date: 13 May 2010 


This is just a guess, really, but here goes: My daughter has the same problem with oral speech, and is very stiff during 
performance. She is similarly intelligent to the student you describe. Also, she is very analytical, and not very people-oriented. 


Based on what I see in my own daughter, I would guess that your student is thinking too much, and not listening. I would try two 
things with her, to see if either one helped: 


1) Have her play along with the CD or with you on a second piano. If possible, while you are playing, be a split second ahead of 
her so that she has to keep up--or vary your tempo so that she is never quite sure what will come next. This is sort of like a game 
we used to play in Girl Scouts on camping trips: One person with a flashlight leads another person who is blindfolded, over a 
path that has twists, turns, and exposed roots. The blindfolded person has to focus entirely on the instructions of the leader. 


Alternatively, play very quietly (or keep the CD on low volume) so that the student has to focus on listening for the other piano, 
rather than thinking about the mechanics and structure of the piece she is playing. The student will have to play very quietly so 
as to drown out the sound: this forces her to listen. 


2) Check that your student is breathing fluidly in conjunction with the phrases. My daughter tends to hold her breath while she 
plays, suddenly breathing out and in with sudden, short gasps. This disrupts her playing, forcing it to break in odd places, and 

sometimes causing her to repeat a few notes (like your student's "stuttering," perhaps). Plus the breath-holding makes her play 
stiffly. I have had some success with her by getting her to sing the melody, because she does sing beautifully, with natural 


airflow. 


Incidentally, I have not had this problem with any other student or child of mine. This daughter is exceedingly smart and 
analytical. She is a thinker: physical movement and grace do not come naturally to her. I wonder if your student is the same. 
Please keep me posted. 


Best wishes. 


From: Aleli Tibay, Laguna Niguel, California <alelitibay @ live.com> 
Date: 13 May 2010 


Lack of listening might be the cause, if this hasn't been addressed. Since she is doing good practice as you say: hands separate, 
small sections..., she is hearing her own practice and doesn't have a "fluent" model in her ears. 


A student's mind is always active when she (or he) is very intelligent. It becomes even more important to train her to focus and 
concentrate. When she stutters, it means her mind has wandered and is not in focus. 


Your student's age (16) is also a factor. Has she always "stuttered", or did this just start a few years ago? Teenagers, in general, 
tend to become more self-conscious (body image). That, in itself, plus having a new dress/shoes on at recital puts them out of 
focus. It may help to have her wear recital attire a few times while practicing at home. Setting up a mirror next to the piano, or 
video-recording herself might also help. 


From: Melissa Thieme, Eugene, Oregon <thiemesong @msn.com> 
Date: 13 May 2010 


My first thought is that she could be practicing her piece that way, and it is showing up in her performance. 


Consciously practicing "bumpy" parts to smooth the piece is good. But consciously practicing "performance" practice where if a 
mistake is made, she continues, is also good and very important. 


This could be the problem. Hope this helps. 


From: Leah Brammer, Portola Valley, California <Ibrammer@mindspring.com> 
Date: 13 May 2010 


It is most likely related to the way she practices. Students can develop the practice habit of playing and then stopping when they 
make a mistake, fixing it and then continuing. At home she is probably doing this thinking it will help, but she is actually 
developing the ability to stop and start. She may even not be making an actual note mistake, but "forgetting" something about 
what she is supposed to do and then stops and "fixes" it. In performances she may be able to go forward without fixing it, but 
still has the habit of stopping. 


In short, have her play through sections without stopping, and overlap them into the next section (or the previous section) so that 
there is not a place such as a section or phrase ending where she always stops when practicing. Assign all spots to be integrated 
back into the piece with this kind of overlapping practice of parts. Specifically assign her to always play through a "mistake" or 


sound she doesn't like and not stop when practicing. This can happen to students who are very diligent, "intelligent", and think a 
lot. Therefore, keep the actual playing assignment simple such as "listen for the long phrase." This will develop fluency in her 


playing. 


From: Karen Hagberg, Rochester, New York <kh@hagbergsuzuki.com> 
Date: 14 May 2010 


In response to Cleo Brimhall's question about "stuttering" in performance: I once had a teenage student who couldn't get through 
a piece in performance without crashing and burning several times, and when I discussed her problem with Dr. Kataoka I was 
advised to have the student perform the same piece many times over a long period of time until she got a grip on it. She told me 
that it could take many months, even a year or two. Meanwhile, other things could be studied, but in performance stick with the 
same piece because the student needs to have the experience of performing something she actually can do in front of people. 
This experience will give her mental confidence and physical relaxation and balance. 


Date: Mon, 17 May 2010 08:01:27 -0400 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: Performance "Stuttering," Vicki Merley 


From: Vicki Merley, Oro Valley, Arizona, USA <vlmerley @ gmail.com> 
Date: 15 May 2010 


I have found that my students, especially the gifted ones, are usually perfectionists. They hate making mistakes; they hate being 
wrong. They don't have practice in keeping going when things go wrong for them since most things are easy for them. I have 
had some success in helping them keep going and forgive themselves if they make a mistake by practicing with them to keep 


going. 


I play on my piano; they play on theirs. I tell them that no matter what, they cannot go back to the beginning; they have to catch 
up if they make a mistake. I will keep playing; they have to try to keep playing. No matter if they flub up, they must try to catch 
up and keep playing. 


At first, they have cried and are very, very uncomfortable. They think Iam mean. I tell them that the only way they can learn to 
relax and learn to not be afraid to make a mistake is to learn to keep going. Let the mistake become a little bump, not a whole, 
earth-shaking experience. In this task, this game, the mistakes don't matter--just keep playing. 


One boy was a competitive marathon runner. He was strong, coordinated, and a perfectionist. He would become so frustrated if 
he didn't do everything right. Sometimes during a race, if he would trip or something would happen to throw him off, he would 
just sit down, then refuse to get up and try again. 


I worked and worked with him on his music. He would do the same thing: if it didn't go correctly, he would give up! So, I did 
the playing along task with him. He hated it because he could not do it. He would whine and complain, and I'd patiently tell 
him that I knew he could do it. I would tell him that I knew he thought I was mean, but really I was very kind to believe in him. 
I told him that I would never ask him to do anything that I thought he could not do. He had to trust me. It took a long time, but 
he learned to keep going, and started to relish the fact that nothing could throw him off. He started to have a better attitude with 
everything. 


I appreciate everything that has been written. I don't know that this will help at all, but I wanted to write. 


I remember Kataoka Sensei telling us that playing the piano is very similar to playing a sport--it is very physical. So, we practice 
carefully so we don't repeat mistakes, assume bad positions, or do anything that hinders our playing. But, when we are 
performing, we have to learn to go on, and not let our mistakes paralyze us. I felt a lot like a coach cheering them on, and this 
little game seems to always help. 


Date: Mon, 17 May 2010 19:05:03 -0400 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: Performance "Stuttering," Jean Glasgow 


From: Donna Jean Glasgow <glasgowbliss@ YAHOO.COM> 
Date: 17 May 2010 


What a wonderful nugget!: "I would tell him that I knew he thought I was mean, but really I was very kind to believe in him. I 
told him that I would never ask him to do anything that I thought he could not do. He had to trust me." 


I have a transfer student who didn't get the basics from his first two teachers. He has been struggling with changing his habits, 
with more than one lesson lately that has resulted in his coming to tears. I'm quite sure I will use these words with this student. I 
will tell him I am very kind to believe in him. Thanks, Vicki! 


Date: Mon, 17 May 2010 21:48:05 -0400 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: Performance "Stuttering," Lisa J. Siebelink 


From: Lisa J. Siebelink, Ann Arbor, MI <lisasiebelink @sbcglobal.net> 
Date: 17 May 2010 


Thank you, Vicki, for writing. Your response was very helpful. My daughter is very similar to the perfectionist student that you 
described. She makes a very small mistake while practicing, blows up, and is then too angry to accomplish anything else 
musically. 


Can anyone relate and offer any suggestions of what to do when the student is your own child? She doesn't go home after her 
lesson! :) I am her Suzuki piano teacher and mother, so I am both daily practicing with her and giving the weekly lesson. It is 
highly frustrating. At this point, we are just working on getting through one piece and practice points with a good attitude and 
calling it a day. 


Best wishes. 


Date: Mon, 17 May 2010 22:25:04 -0400 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: Performance "Stuttering," Melinda Rawls 


From: Malinda Rawls <malindarawls@ hotmail.com> 
Date: 17 May 2010 


When I was in this situation, during the lesson, I was "Teacher" or Sensei, if you prefer the Japanese word. My son was to speak 
to me as though I were one of his school teachers, i.e., POLITELY! During the practice days, I was "Mom," and we would just 
talk as though his "Teacher" had made the assignments and I was just following her orders. 


Really helped, ...for a while! 


Date: Mon, 17 May 2010 22:30:10 -0400 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: Performance "Stuttering," Christine Albro 


From: Christine Albro, Cary, NC <calbro@ mindspring.com> 
Date: 17 May 2010 


Would it be possible for you to schedule her lesson in between other students and have her father be the "home teacher" who 
practices with her? 


Date: Tue, 18 May 2010 06:00:16 -0400 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: Performance "Stuttering," Suzanne Lichtenstein 


From: Suzanne Lichtenstein, Waymart, PA <pianoteachersuzanne@ gmail.com> 


Date: 17 May 2010 


Regarding dealing with frustration in one's own child/student: Having the father be the home teacher, or "coach," is what I did 
with one of my sons. I was unable to schedule his lesson in between others', but having the dad be present and be the practice 
coach during the week has really helped. 


Date: Tue, 18 May 2010 06:06:11 -0400 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: Performance "Stuttering," Suzy Clive 


From: Suzy Clive, Boise, Idaho <clivefamily @ gmail.com> 
Date: 17 May 2010 


Lisa: here are a few suggestions that have helped me in teaching my own kid. Although it is not smooth sailing, it is now 
tolerable!! 


1. If you are both the parent and the teacher, assign someone else (her dad in this case, although it could be a capable sibling) to 
be the practice parent. This helps a lot. Also, have the practice parent attend the lessons. 


2. Try teaching your child in a group lesson with another child from your studio. 
3. Video record one of your sessions with your child and watch it back a few days later. Any insights? 
For kids with low tolerance for mistakes: 


It seems very bright children especially have a low tolerance for mistakes, because not only are they used to getting things 
quickly and easily, but because they are praised for it as well. It's almost as though they think if they don't get it the first time, 
they are no longer "smart". Sometimes "average" children are used to a little struggle in learning and are thus more patient. 


1. Be careful to praise hard work, diligence and tenacity as opposed to "You did it perfectly/quickly/no mistakes" types of 
compliments. 


2. Using their interests as inspiration, help them get a start on making up their own song as an extra assignment. No notes are 
wrong when you wrote it. 


3. Find ways to demystify mistakes. Play together in the lesson in different ways with "big, juicy mistakes" and then have a great 
big laugh. Play the same piece on another piano transposed up a half step, or up an augmented fourth. Music is supposed to be 
fun; this might lighten the mood. 


4. Lastly, I sometimes talk about the wonderful pianist Artur Schnabel, the most famous interpreter of Beethoven piano music in 
history (recordings are available). He even has his own edition of the Beethoven Sonatas. Maybe assign some listening from his 
recordings. The students will find the recordings full to the brim with mistakes. "How can he be so famous when he makes so 
many mistakes?" This is a fun conversation and brings you around to other great questions and ideas which can shift the focus to 
musical ideas and expression as the most important goal in music making, not perfection. The technique is only there to better 
help us express the musical ideas and emotions in the music. This is what Suzuki may have meant when he spoke of how music 
can make beautiful hearts and spirits. 


Date: Sun, 23 May 2010 11:24:44 -0400 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: Performance "Stuttering," Lisa Siebelink 


From: Lisa Siebelink <lisasiebelink @ sbcglobal.net> 
Date: 23 May 2010 


Dear Teachers, 
Thank you so much for all of the very helpful suggestions and comments regarding teaching your own perfectionist child! It was 


tremendously insightful and I have tried several of the recommendations. Mostly, I just know I am not alone in the pleasure and 
struggle of teaching my own child piano lessons and that it has been done before. 


We had a better week together and I'm hoping that we are forging ahead to an improved practice routine. Practicing and lessons 
are going just fine with my 2 sons and it is enjoyable for all 3 kids to play for each other in our family group class. My daughter 
has no problem holding it together in a performance situation, even if it's just our own family, providing that I can keep my 2- 
year-old quiet and off of the piano! I am going to try and arrange more group lesson time for her in particular or even just have 
her practice session take place while our babysitter is in the house as another adult listener. It can become a logistical nightmare 
in scheduling with 4 children, but I know it is all worth it in the end. 


It is interesting to see that she is a very patient teacher of our 2-year-old and spends many quiet moments calmly instructing my 
2-year-old daughter how to bow and sit at the piano. She can be very patient, even with a 2-year-old, so I'm hopeful that this will 
translate to being patient and accepting of her own mistakes as well. 


Happily still twinkling, 
Lisa Siebelink 


Date: Mon, 24 May 2010 13:53:25 -0400 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: Performance "Stuttering," Marile Thigpen 


From: Marile Thigpen, Northern Virginia <MarThigpen.AOL@COM> 
Date: 23 May 2010 


Dear Lisa, 
Thanks for your letter describing your large Suzuki family. My husband George and I had six wonderful children; now we are 
located in Northern Virginia. Four of our married children are in our area and each one of them gave us two grandchildren which 


makes a large part of our Suzuki Studio. I have a few other students and I am very pleased with all of them. 


Please continue with your "family Suzuki group". You'll continue enjoying it until you and your husband become "grands" as we 


Date: Thu, 27 May 2010 09:44:26 -0400 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: | SPBF Workshop: Rochester, NY, Karen Hagberg 


From: Karen Hagberg, Rochester, New York <kh@hagbergsuzuki.com> 
Date: 27 May 2010 


A reminder that registration for the Rochester workshop is due postmarked on or before June | for $25 registration fee ($50 after 
June 1). Registration materials available on request. Six Japanese students will attend and will perform: 


Bach: Italian Concert in F major BWV.971, Presto (3rd mvt) 
Weber: Rondo Brillante in E flat major, Op.62 

Beethoven : Rondo in C major, Op.51-1 

Beethoven: Sonatina in F major, Rondo, Allegro (2nd mvt) 
Mozart: Sonata in C major K.330 , Allegro Moderato (1st mvt) 
Rameau : Gavotte with Variations in a minor 


Hope you join us for the opportunity to study these advanced pieces and pieces from all levels of the repertoire. Look forward to 
seeing you here! 


Date: Thu, 27 May 2010 10:26:18 -0400 
Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 


From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 
Subject: Teaching Twins/First Recital, Suzanne Lichtenstein 


From: Suzanne Lichtenstein, Waymart, PA, United States <pianoteachersuzanne@ gmail.com> 
Date: 27 May 2010 


Dear Fellow Teachers, 


Remember the twins? I promised to give an update on how they did at the recital on April 30th; especially to all those teachers 
who so helpfully offered advice. 


The twins and I ended up playing the "Twinkle Concerto" (Anon.) that Donna Jean Glasgow provided. (Thank you, Donna!) I 
had been afraid it would seem like a reward to them for not working, so I saved it as a trick up my sleeve to pull out at the 
second-to-last lesson before the recital, if the students weren't ready. 


As it turned out, the friend was ready to play, and so was the older of the two twins. The younger twin just wasn't ready, and I 
did not think it wise to set up a competition between the two sisters. So, the twins performed the concerto with me, and the friend 
performed separately on her own. The friend is the little girl with short blond hair, in the light purple dress. 


Pictures of all the students at the recital can be found at this link: 
http://gallery.me.com/cdavis09#100018&bgcolor=3Dblack&view=3Degrid. The twins are sitting at the piano together. I hope 
you all enjoy the photos. Thanks again for your advice and encouragement. And, Donna, that Twinkle Concerto is a lot of fun! 


Sincerely, 
Suzanne 


Suzanne Lichtenstein Piano School 
Innovative Techniques for More Fun & Faster Learning 
[Editor’s Note: website updated in 2021]: https://pianoteachersuzanne.duetpartner.com/ 


Date: Mon, 14 Jun 2010 22:20:42 -0400 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: SPB Institute, University of Louisville, 20-24 July, Bruce Boiney 


From: Bruce Boiney Louisville, KY <boiney @suzukipiano.com> 
Date: 12 June 2010 


The University of Louisville Suzuki Piano Institute has moved to July this year! The dates are Tuesday, July 20 through 
Saturday, July 24. Institute Piano Faculty this year are Bruce Anderson (FL), Rita Burns (CA), Karen Hagberg (NY), and Linda 
Nakagawa (CA). Enrichment classes for students are Jazz Improvisation, Dalcroze-Eurhythmics, Handbells, Creative 
Movement, Orff-Schulwerk, and Hands-On Theory. 


In addition to two formal evening recitals for students, there will be a welcome recital on Monday, July 19 by local High School 
senior Lauren Alger. Lauren has attended every Louisville Suzuki Piano Institute since she was about seven years old. She will 
perform an all "B" recital: Bach, Beethoven, Brahms, and Bartok, including the first movement of the Brahms Cello Sonata in E 
Minor with a cellist friend of hers. Lauren has performed in 10-Piano Concerts in Japan and Sacramento and Friendship 
Concerts in Rochester, NY and here in Louisville. 


Teachers are encouraged to attend the Institute with their students, but students are able to attend without the teacher if necessary. 
Please pass the word and let others know about this great opportunity to study Piano Basics in a fun and festive environment. 
Complete information and online applications are available at: [Editor’s note: URL defunct] 


If you are telling people by word of mouth and that URL is too difficult to remember, you can also just tell them to go to 
https://www.suzukipiano.com/ 


and follow the link on the first page. If you would like a flyer to print and hand out to students, I would be glad to e-mail one to 
you at your request. Hope to see you in Louisville! 


Date: Sat, 3 Jul 2010 08:10:26 -0400 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 


Subject: | Webcam: Concert Pianist Practice Sessions 


From: Suzanne Lichtenstein, Waymart, PA, USA <pianoteachersuzanne@ gmail.com> 
Date: 2 July 2010 


Consider sending this URL to your students, and check it out for yourself: A live webcam until July 4th of a concert pianist 
practicing her pieces, like the proverbial fly on the wall. She's live, she makes mistakes, she makes notes in the score, she 


practices "loops," she talks to herself: This is real!!!! [Editor’s note: URL updated in 2021.] 


http://www.ustream.tv/channel/val-s-daily-practice-webcam#more 


than half is absolutely brand new. I am going to practice as usual - about 13-14 hours a day, from around 9-10 a.m. EST to 
midnight." 


This is an excellent opportunity for your students. I'm listening as I write. 


Date: Sun, 4 Jul 2010 11:04:51 -0400 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: | Webcam: Concert Pianist Practice Sessions, Yvonne Tran 


From: Yvonne Tran <tranclan888 @ gmail.com> 
Date: 4 July 2010 


Thank you for the weblink - truly amazing! 


Date: Tue, 6 Jul 2010 12:39:41 -0400 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: | Webcam: Concert Pianist Practice Sessions, Suzanne Lichtenstein 


From: Suzanne Lichtenstein, Waymart, PA, USA <pianoteachersuzanne @ gmail.com> 
Date: 4 July 2010 


Yvonne, I'm so glad you enjoyed the live webcam of Valentina Lisista. Her technique is very Kataoka-esque, don't you think? 
She is my new favorite pianist to watch: I like her interpretations, and I like her fluid, gentle hand. She has absolutely no strain 
in her hands, wrists, and arms. 


And she has inspired me to practice more: she practices 13 to 14 hours per day, from about 9 a.m. until about midnight! As far 
as I know, she rehearses for concerts only, and does not teach. While on webcam, she took only short breaks. On July 2nd, she 
stopped early, at about 10:30 p.m., because she fell asleep during a piece. No one could have known, though: She kept playing! 


Videos of Valentina Lisista playing can be found at [Editor’s Note: Updated in 2021]: 
https://www.valentinalisitsa.com/ 


She wrote in the live chat comments that her last name rhymes with "pizza." She is from the Ukraine. 


Date: Tue, 6 Jul 2010 13:39:17 -0400 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: Practice Notes on Valentina Lisista, Suzanne Lichtenstein 


From: Suzanne Lichtenstein, Waymart, PA, USA <pianoteachersuzanne @ gmail.com> 
Date: 5 July 2010 


Someone wrote to me that she had tuned in to the live webcast when only the piano was being shown, with no one playing it. 
She asked for a description of how Valentina Lisista practices. This is what I replied to her: 


You must have tuned in when she was taking one of her short breaks. Sometimes she would come back with a snack or a drink. 
One time I saw her come back with a cat and feed it cat treats. She tried to get the cat to play the piano, but this one couldn't. 
From the listener comments, apparently her other cat had given a fine performance at one point. Valentina wrote afterwards 
about the second cat, "This cat doesn't like music." 


Her practicing was never boring or rote. She always played with feeling, musicality, and beautiful tone. She would flow from 
playing the score as written, to repeating a loop of a tricky passage over and over. Only a trained musician would have been able 
to detect her transitions most of the time. Very rarely would she stop to start a new section or repeat something. She had almost 
continuous playing. Very efficient use of time! 


She practices usually for 13-14 hours per day this way, taking only short breaks for food and refreshment. She insisted on taking 
July 4th off, however, because it is a holiday: I say insisted, because her listeners were writing in on the chat function, begging 
her to keep playing. Many of us had thought she meant she would sign off on the midnight between July 4th and July 5th, when 
she had meant the European interpretation of midnight. So, many people were feeling that they had lost a day. But she was 
adamant about enjoying the holiday. She knows how to set limits, and she knows how to practice efficiently and without strain. 
Very admirable. 


Sometimes her loops were to try out different interpretations of a passage. That was fascinating to hear. 


Sometimes she would play just left hand, with right hand added in for its solos--I'm thinking in particular of the third section of 
Chopin's E minor waltz right now, when the first ending has a right-hand series of eighth-notes connecting back to the beginning 
of that section. But that is just one example. She did just what I tell my students even professional performers do: practice 
hands separately. This was on pieces she already knew well, but she was taking them apart to refresh them. 


Although she plays almost seamlessly as I described before, sometimes she would stop to mark her music. She wrote in her 
comments that she uses a yellow crayon-highlighter to mark things she didn't notice or see in the score before--her "Aha!" 
moments, I would say. She uses a blue pencil to write in her own notes, and a pink pencil to mark wrong notes--I assume she 
meant the ones she tended to miss and needed to watch. 


Her playing is always very fluid. Everything in her hands, wrists, and arms is relaxed. She plays with her elbow slightly lower 
than I often observe at SPB workshops, so that she has the slope of the hand from the wrist that we like. She achieves the hand- 
slope by angling the arm, rather than by sitting higher. Leah Brammer seemed to prefer this posture at the January workshop I 
attended in Philadelphia: She has been researching tone in relation to seat height, and is tending toward a lower seat for deeper 
tone. 


If you want to watch some videos of Valentina playing, go to this site [Editor’s Note: Updated in 2021]: 
https://www.valentinalisitsa.com/ 


You will notice that she does have more arm movement than we teach in SPB, and this is part of her style: however, she is not 
one for wasted movement. She moves to achieve sound. She strokes some notes, paints others, sinks into others...she is 
fascinating to watch. 


She believes in practicing at full volume, with the lid all the way up, at least for those who are preparing for concerts in concert 
halls. She mentioned this in response to questions about what she had stuffed into the piano: She stuffs a couch cushion or a 
folded bolster pillow--I'm unsure which--in behind her grand's music stand, in such a way that it doesn't interfere with the damper 
heads. She says she does this to preserve her ears--it must give her more accurate tone than when the lid is down. 


Date: Wed, 7 Jul 2010 20:06:44 -0400 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: | Webcam: Concert Pianist Practice Sessions, Suzanne Machbitz 


From: Suzanne Machbitz, Hawaii <suzannemachbitz@ aol.com> 
Date: 7 July 2010 


Aloha. [have tried several times to use the URL and listen to Valentina practice. I knew her personally when we lived in Florida. 
I have shown my students videos of her...especially to the girls who are amazed at her power and the teenage boys who are 
inspired by her clarity. Unfortunately, I cannot activate the practice sessions through the URL. It takes me to her page but won't 
play. I think I read that the site was up until July 4?? If you can forward a way to call up the recording, that would be wonderful. 
Still hoping to have Valentina perform in Hawaii sometime. Thank you for your time. 


Date: Thu, 8 Jul 2010 06:26:40 -0400 
Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 


Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 
Subject: | Webcam: Concert Pianist Practice Sessions, Suzanne Lichtenstein 


From: Suzanne Lichtenstein, Waymart, PA, USA <pianoteachersuzanne @ gmail.com> 
Date: 7 July 2010 


How wonderful that you (Suzanne Machbitz) know Valentina! I would love to hear her in person. 


Her webcam was live only: no recording was made. She stopped broadcasting about midnight between July 3rd and July 4th. 
I've tried finding a way to replay her practice sessions, but without success. If you find a way, please do let us all know! 


Many of the viewers expressed the desire for her to set up the webcam at a future time, so we can see more live practicing. She 
did not reply to the requests. 


However, you can see past videos of her at this link [Editor’s Note: Updated in 2021]: 
https://www.valentinalisitsa.com/ 


Let me know if this helps. 


Date: Fri, 9 Jul 2010 13:31:50 -0400 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: | Suzuki-L Posting Delay, Kenneth Wilburn 


From: Kenneth Wilburn, Greenville, NC, USA <wilburnk @ecu.edu> 
Date: 9 July 2010 


Dear Suzuki-L Subscribers: 


Good afternoon from North Carolina. I wanted to let you know that I will have very limited access to computers over the next 
three weeks. Two colleagues and I are taking a summer study abroad group of nine undergraduate and graduate students to Cape 
Town, South Africa. We intend to bask in the afterglow of the World Cup while examining the maritime heritage of Cape Town 
and post-apartheid South Africa. African music is one of our quests as well. You may send postings to Suzuki-L as always, but 
there may be a substantial delay before I can post them to our group. Routine posting will resume in early August. Take care. 


Kenneth Wilburn 
Web Editor, Suzuki-L 


Date: Fri, 6 Aug 2010 13:03:19 -0400 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: | Suzuki-L Back Online, Kenneth Wilburn 


From: Kenneth Wilburn, Greenville, NC, USA <wilburnk @ecu.edu> 
Date: 6 August 2010 


Dear Subscribers, 


Suzuki-L is now back online. For the last three weeks, Suzuki-L has been "on vacation" while two professors and I took nine 
undergraduate and graduate students of various majors to Cape Town, South Africa. We explored Cape Town's maritime 
heritage and the legacies of formal apartheid in the afterglow of the World Cup (soccer). Our itinerary included live 
performances of contemporary South African music--pop, disco, jazz, and theater. We also visited nearby Stellenbosch's open 
museum (walking into several proximate and historic houses). Daughter Shelly Wilburn, who was a former student of Gretchen 
Smith and Dr. Haruko Kataoka (U. of Louisville), joined us. Shelly is attending graduate school in education at the University of 
Cape Town. She was granted permission to play an eighteenth-century upright piano and a grand dating from 1832. The out-of- 
tune pianos might have disconcerted your collective ears a bit, but watching Shelly play on instruments largely contemporary 
with Ludwig van Beethoven was a memorable sight indeed. 


While I was in South Africa, several teachers and parents sent postings to Suzuki-L. When I was able to access my email from 
the main library at the University of Cape Town (established in 1828), I replied that I could post the emails once I returned to 


Greenville. So, if any of you want to post your earlier emails to Suzuki-L subscribers, please resend them by replying to this 
email, perhaps slighted revised due to the passage of time. 


All the best. 


Date: Fri, 6 Aug 2010 14:08:12 -0400 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: | Sad News, Joan Krzywicki 


From: Joan Krzywicki <jlkpiano@aol.com> 
Date: 6 August 2010 


Dear Colleagues, 


This message is to inform you of some very sad news. Libby Armour, a dear member of the Suzuki piano and violin community, 
lost her husband last week in an auto accident. Services were held last Friday in Memphis, TN. An obituary was posted online at 
the Memphis newspaper, _The Commercial Appeal_. 


Libby's address is 3181 Bluefield, Memphis, TN 38128. Donations may be made to the Humane Society of Memphis, 935 Farm 
Road, Memphis, TN 38134. 


For those of you who know Libby, I am sure that you will be as saddened by this news as am. Your cards and messages will 
surely give her some comfort as she struggles with her grief. 


Date: Sun, 8 Aug 2010 11:18:26 -0400 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: | Query: Length of Lessons and Frequency of Group Lessons, Zohara Rotem 


From: Zohara Rotem, Australia <sunshinepianoschool @ yahoo.com.au> 
Date: 8 August 2010 


I would love to hear from our friends on the list: (1) how long lessons are in each book and (2) frequency of group lessons. 


Date: Mon, 9 Aug 2010 11:59:33 -0400 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: | Length of Lessons and Frequency of Group Lessons, Vicki Merley 


From: Vicki Merley, Oro Valley, Arizona, USA <vlmerley @ gmail.com> 
Date: 9 August 2010 


Ihave a small studio with 11 students ranging in age from 4 to 14. I have been giving 45 minute lessons, and 1 hour lessons to 
my older students; it has been working well. My youngest ones have a 15 minute lesson twice a week; it just depends on their 
attention span that day. Sometimes Mom takes the lesson! 


Group lessons: Ihave found it best to overlap the youngest ones' lessons. I schedule students of the same age in the same time 
block, and they come and take turns having lessons. It is such a help for them to be to the side, playing, but listening to others' 
lessons. It depends on their attitudes, whether or not we proceed with a few minutes of group work! 


I do group work once a month, or more often if I can schedule it. 


Dr. Karen Hagberg wrote about developing a beginning class that did group work--it is great. Look a few newsletters back in 
time. 


All the best. 


Date: Tue, 10 Aug 2010 09:28:40 -0400 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: | Length of Lessons and Frequency of Group Lessons, Christine Albro 


From: Christine Albro, Cary, NC, USA <calbro@mindspring.com> 
Date: 9 August 2010 


Ihave about 20 students ranging in age from 5 to 16, studying in books 1 - 6 currently. Students in books 1 - 3 get a half hour 
lesson weekly (less if their attention span needs less, but I have no beginners at present); books 4 - 5 get 45-minute lessons and 
books 6+ get an hour. There are 40 lessons in a year; 4 of those lessons are group lessons. If I am starting several beginners at 
once, I do group them together and the children take turns having one on one time with teacher at the piano. 


Date: Tue, 17 Aug 2010 09:35:32 -0400 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: | More Sad News for Piano Basics Colleagues 


From: Donna Jean Glasgow <glasgowbliss@ yahoo.com> 
Sent: 17 August 2010 


I received the following very sad news from my long-time friend and piano basics colleague, Pam Werner, from Maumelle, 
Arkansas: 


"My son, Ross Richard Werner - born June 25, 1982 died 5:00 p.m. (PT) August 14, 2010. Ross slipped away quickly and quietly 
because he cared so much about his mother and his siblings. He didn't want us to have to see him suffer. The hospice worker was 
surprised that he went so quickly. But that's Ross' way. He was always thinking about everyone else and their comfort." 


Ross Werner passed away after a lengthy and determined battle with cancer. Please remember the Werner family in your 
thoughts and prayers. 


Date: Thu, 26 Aug 2010 10:11:15 -0400 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: | Query: Suzuki Violin and Suzuki Piano, Brenda Neufeld 


From: Brenda Neufeld, Black Creek, Vancouver Island, Canada <bneufeld @ mars.ark.com> 
Date: 26 August 2010 


What are the pros and cons to beginning Suzuki Violin and Suzuki Piano at the same time at the age of 5 (and mom is working)? 


Date: Thu, 26 Aug 2010 16:54:26 -0400 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: Suzuki Violin and Suzuki Piano, Mary Murphy 


From: Mary Murphy <mqmurphy @hotmail.com> 
Date: 26 August 2010 


The main con is the amount of practicing. I think practicing two instruments is a lot for a 5-year-old. On the pro side, the piano 
might help the child's intonation on the violin. 


Date: Thu, 26 Aug 2010 16:58:17 -0400 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: | Suzuki Violin and Suzuki Piano, Cleo Brimhall 


From: Cleo Brimhall, Salt Lake City, UT <callcleo@msn.com> 
Date: 26 August 2010 


Top of my head - daughter Suzanne (two years in Matsumoto with Dr. Suzuki) confirms - Dr. Suzuki says two years on one 
instrument before adding another one. And he didn't even know much about working mothers. 


Date: Thu, 26 Aug 2010 17:05:28 -0400 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: Suzuki Violin and Suzuki Piano, Vicki Merley 


From: Vicki Merley, Oro Valley, Arizona, USA <vlmerley @ gmail.com> 
Date: 26 August 2010 


Concentration means to do one thing at a time--focus on one thing. Why would you want to start two instruments at the same 
time? Ihave had students playing piano whose parents also wanted them to master the violin. 


In piano, it takes some time to get the technique, position and physical balance to play the Book 1 pieces. The beginning is 
critical. Then reading begins in Book 2, and for piano that means twice as much work since we are responsible for two clefs, 
playing in essence, two instruments at a time: melody for right hand, generally, and accompaniment for left hand. So, it is 
complicated and takes time to master. 


I suggest to my parents that of course, it's up to them, but I've seen best results when they let their student get into at least Book 4 
of the piano, before adding the violin. 


Of course, you could have started violin at age 3, easily. One of my students was age 10, had played violin from age 3, and 
started piano at age 5. She played violin very well, was through 10 books by age 11, and was in the middle of Book 5 of piano. 


Depends on the student and the parent, and the teachers involved. Play the music, and do your best. Good luck! 


Date: Sun, 29 Aug 2010 11:57:48 -0400 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: | Suzuki Violin and Suzuki Piano, Kim Willett 


From: Kim Willett <kvwillett@cox.net> 
Date: 29 August 2010 


Ihave three children who did/do Suzuki violin & Suzuki piano. It was never my intention for them to do both, but one picked 
piano, the next picked the violin, and then they became interested in the other's instrument. It is a great deal of practicing. 


One of my daughters decided to stick with violin and let piano go. My oldest and youngest have kept both going. At times, I 
have been on the verge of begging them to drop one. But they are 16, 12 & 8 now, and life is a little easier!! The pros are 
obvious--they learn music exponentially. The two instruments feed on each other and complement each other. Many times, a 
piano teacher will ask them to imagine bowing a phrase. Recently, our piano teacher asked my youngest to pizzicato a section in 
the LH. Certainly, as Mary said, the ear benefits from being trained on an instrument where you push the key and the correct 
pitch sings! Hearing the harmonies and the bass clef on piano also helps when they get to orchestra or other ensemble 


playing. 


Looking back, I think it worked best with my oldest who started Suzuki piano at 4 and added Suzuki violin at 7. She flew 
through the violin repertoire, so starting later was never an issue. Blessings. 


Date: Sun, 29 Aug 2010 12:01:30 -0400 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: | Suzuki Violin and Suzuki Piano, Christine Albro 


From: Christine Albro, Cary, NC <calbro@ mindspring.com> 
Date: 29 August 2010 


My advice would be to pick one, and after the student has finished learning through Book 2 in the chosen one, then, if the time 
and the desire are there, add the second one. A five year old will need some time spent daily with his "home" teacher, aka Mom, 
and doing 2 instruments, requiring different skills, is probably going to be a recipe for, at the very least, more anxiety than is 
desirable. 


Date: Sun, 29 Aug 2010 12:07:35 -0400 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: Suzuki Violin and Suzuki Piano, Anne Bowman 


From: Anne Bowman <annebowman @tx.rr.com> 
Date: 29 August 2010 


Depends on the students AND the parent. Play the recordings for several Suzuki instruments all the time. See where that leads the 
family. In any case it's good for general musicianship and musical sensibility/sensitivity. 


I have known a very few children who were unconfusedly tri-lingual and MANY that were bi-lingual from an early age. It 
requires very compartmentalized exposure and very savvy, committed parents. I have taught two young autistic Chinese children 
from different families whose parents could have provided a bilingual environment. The first request of the speech therapist was 
that they be taught English only since those children were so challenged in language mastery. Makes sense! 


I have taught one student who is nearly equally proficient in Suzuki piano, harp, and cello. He is homeschooled and practices at 
least an hour each day on each instrument by his own choice. He had 2-3 years of piano before adding the other two, but he may 
be more passionate about the other two. Many piano students successfully add a band or orchestra instrument in grades 5 or 6. I 
have one who started in piano that is now a cello music education major and another that is a viola performance major. We have 
all had students and parents who find the listening needed plus 15 minutes a day of practice on one instrument a challenge. 
Bottom line: decide on a case by case basis. 


Date: Tue, 7 Sep 2010 13:21:21 -0400 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: Query: Transfer Suzuki students from non-PB teacher(s), Donna Jean Glasgow 


From: Donna Jean Glasgow <glasgowbliss@ yahoo.com> 
Date: 7 September 2010 


I have inherited as students two sisters, ages 11 and 14, who have been studying Suzuki piano for about four years. Through 
circumstances beyond their control, they have had three teachers (non-piano basics) before me. They chose me as a teacher not 
because I was a piano basics teacher, but because I was the only teacher in the school with any vacancies. As I watch them play, 
I am thinking to myself how much remedial work they are going to need. I know any changes will be slow and gradual (just like 
it was when I learned the basics oh-so-many years ago!). The younger student is on Chant Arabe and the older one is on Bach 
Minuet 2. It's strange that they can barely play these pieces now, even though they played them as recital pieces within the past 
year. 


I don't know where to start with these girls. I have taught them Twinkle A and I have introduced them to the concepts of balance 
and "taking" the sound with flexible fingertips. They don't seem to like it that I want them to continue working on Chant Arabe 
and Minuet 2, because they consider themselves "past" those pieces. They want to go on to the next new piece. 


My question is, what should I do in this situation? Should I let them go on, and introduce basics in their next new piece? What 
about review? Apparently they have not been doing it. Also, they have not been doing the listening (the mother admits). 


Since I took them on as students, a new teacher has joined our school that is a non-PB teacher. Should I inform them of this and 
let them re-think their decision to have me as a teacher? 


Also, if any of you are in a school setting and are the only piano basics teacher in your school, I would like very much to hear 
from you privately about your experiences. 


I know this query is long, so thanks in advance for any insights. 


Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 

Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 

From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: | Announcement: Atlanta Area Suzuki Piano Association Workshop, Robin Blankenship 


From: Robin Blankenship, Atlanta, Georgia, USA <rblan545 @aol.com> 
Date: 12 October 2010 


Save the Date! February 17-21, 2011 


The Atlanta Area Suzuki Piano Association is pleased to welcome Ogiwara Sensei and Kawamura Sensei to Atlanta, GA for a 
five-day workshop February 17-21, 2011. All Teachers are welcome and are invited to bring students for lessons, and apply for 
students to perform in a Friendship Concert on Sunday, February 20. Homestays will be available. Additional information and 
registration material available soon. Contact: Lauretta Russell at LRussell @usa.com or 770-855-9934. 


Date: Tue, 12 Oct 2010 20:02:38 -0400 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: | Subscribing and Posting to Suzuki-L, Kenneth Wilburn 


From: Kenneth Wilburn, East Carolina University, Greenville, NC <wilburnk @ecu.edu> 
Date: 12 October 2010 


Good evening. Some time ago East Carolina updated all faculty email accounts by removing the "mail" segment in email 
addresses. Your web editor's old account, wilburnk @mail.ecu.edu, was amended to wilburnk @ecu.edu Unfortunately, folks 
visiting our SPB home page who wanted to subscribe to Suzuki-L or use the "Subscribe" link to post to Suzuki-L were 
automatically directed to do so via my defunct account. This prevented them from subscribing or posting. If this happened to 
you, please accept my apology. If you know someone who tried unsuccessfully to subscribe, please have her/him do so again. If 
you were unable to post, please try again. My correct email address has now ended further digital cacophony--at least for this 
movement! 


Date: Wed, 13 Oct 2010 05:35:30 -0400 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: | Announcement: Online _SPB News_ Published, Carol Wunderle 


From: Carol Wunderle <carol@ pianopathway.com> 
Date: 13 October 2010 


Announcing: 


Most recently web-published _Suzuki Piano Basics Foundation News_ ready to view online now on the Suzuki Piano Basics 
Foundation web site: 


http://core.ecu.edu/hist/wilburnk/suzukipianobasics/ 


Volume 14.3, May/June 2009 
http://core.ecu.edu/hist/wilburnk/SuzukiPianoBasics/News/PB 143-May09.pdf 


Volume 14.4, July/August 2009 
http://core.ecu.edu/hist/wilburnk/SuzukiPianoBasics/News/PB 144-Jul09.pdf 


Volume 14.5, September/October 2009 
http://core.ecu.edu/hist/wilburnk/SuzukiPianoBasics/News/PB 145-Sep09. pdf 


Volume 14.6, November/December 2009 
http://core.ecu.edu/hist/wilburnk/SuzukiPianoBasics/News/PB 146-Nov09.pdf 


Volume 15.1, January/February 2010 
http://core.ecu.edu/hist/wilburnk/SuzukiPianoBasics/News/PB 151-Jan10.pdf 


Volume 15.2, March/April 2010 
http://core.ecu.edu/hist/wilburnk/SuzukiPianoBasics/News/PB 152-Mar10.pdf 


Volume 15.3, May/June 2010 
http://core.ecu.edu/hist/wilburnk/SuzukiPianoBasics/News/PB 153-May 10.pdf 


TBP: Volume 15.4, July/August 2010 
TBP: Volume 15.5, September/October 2010 


Carol Wunderle, Web Editor 
Kenneth Wilburn, Senior Web Editor 
Teri Paradero, Newsletter Editor 


Date: Sat, 16 Oct 2010 08:17:14 -0400 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: | Chopin Competition, Warsaw, Poland, Suzanne Lichtenstein 


From: Suzanne Lichtenstein, Camp Hill, PA, USA <pianoteachersuzanne@ gmail.com> 
Date: 15 October 2010 


Dear SPB Friends, 

The Chopin Competition is streaming live from Warsaw. They're in the third stage right now. The schedule is on the website, and 
all the previous performances are in the archives. They're in the 3rd stage today (15 October) and tomorrow and then the finals. 
I'm glued to my computer--even have it going while I do other things. If you're watching, please let us know who your favorites 
are! 


Here's the link [Editor’s Note: URL defunct. Replaced with a working URL in 2021]: 


http://chopin.pl/miedzynarodowy_konkurs.en.html 


Enjoy! 


Date: Sat, 16 Oct 2010 09:21:46 -0400 
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Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: | Chopin Competition, Warsaw, Poland, Pam Werner 


From: Pam Werner, Maumelle, AR, USA <musicpam@ gmail.com> 
Date: 16 October 2010 


Suzanne, 
Thanks so much for submitting so many wonderful resources to the group. This is great! 


Date: Fri, 22 Oct 2010 08:27:35 -0400 
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Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: | SMAC-OC Suzuki Piano Basics Workshop, 10-14 February 2011, Mei Ihara 


From: Mei Ihara, Orange County, California <smacoc@ me.com> 
Date: 22 October 2010 


SMAC-OC SUZUKI PIANO BASICS WORKSHOP 
With Ogiwara Sensei and Kawamura Sensei 
February 10-14, 2011 


Sponsored by Suzuki Music Association of California, Orange County Branch 


For further information, please contact Mei Ihara at smacoc@me.com 


Date: Sun, 24 Oct 2010 08:54:33 -0400 
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Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: | Videos of the SMAC-OC Suzuki Piano Basics Workshop, Suzanne Machbitz 


From: Suzanne Machbitz, Honolulu, Hi <suzannemachbitz@ aol.com> 
Date: 24 October 2010 


Aloha... is it possible to video the highlights of the workshop/classes/concerts [of the SMAC-OC Suzuki Piano Basics Workshop, 
10-14 February 2011] and offer for sale? Post to YouTube? 


[Web Editor's Note: the Executive Committee of SPBF may respond to the questions Suzanne Machbitz raises here, but I would 
like to follow up on the issue of posting videos. SPBF designed a release form permitting the foundation to post videos. See: 


http://core.ecu.edu/hist/wilburnk/SuzukiPianoBasics/releaseform.htm 
[Editor’s Note: to view more than 120 SPBF videos in 2021, go to:] 
https://mediasite.ecu.edu/MS/Showcase/suzukipianobasics 


Register (free). Password: HKataokaSPBF 


Date: Tue, 26 Oct 2010 08:00:27 -0400 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: Videos of the SMAC-OC Suzuki Piano Basics Workshop, Mei Ihara 


From: Mei Ihara <mihara@socal.rr.com> 
Date: 26 October 2010 


Aloha! The Suzuki Music Association of California - Orange County does not allow the sale or any taping of the workshop due 
to privacy concerns by the teachers and the students, especially on YouTube. 


Please come to study with us at the workshop. For further information, open the workshop link near the bottom of our homepage 
[Editor’s Note; URL updated in 2021]: 


http://www.smac-oc.org/ 


Hope to see you soon. 


Date: Mon, 15 Nov 2010 08:13:15 -0500 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: | Query: Research--Individual and Group, Pam Fusselman 


From: Pamela J. Fusselman, Omaha Piano Basics, Nebraska, USA <pjfussel @ gmail.com> 
Date: 15 November 2010 


Dr. Kataoka urged us to always research how to play the piano. I would be very interested in hearing other teachers' thoughts on 
one or both of the following topics: 


1. We have, through numerous workshops, observed what would constitute research in a small and larger group setting. Can you 
describe what constitutes research in the teacher's solitary setting? 


This discussion will not only benefit teachers who do not have a local group, for I should hope all teachers are doing research on 
their own in order to bring ideas and discoveries to their local groups each month. 


2. What ideas and discoveries have you all shared in your recent group research? 


Thank you. I know you will be inspiring! 


Date: Mon, 15 Nov 2010 12:53:25 -0500 
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Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: | Research--Individual and Group, Vicki Merley 


From: Vicki Merley, Oro Valley, Arizona, USA <vlmerley@GMAIL.COM> 
Date: 15 November 2010 


I live on the northwest side of Tucson, and my friend Ann Taylor lives on the Southeast side. We live pretty far apart in the area, 
but manage to meet almost every week. We sometimes have another teacher come to the teacher study sessions, but mainly it's 
us all the time. We feel that we benefit so much from our sessions that we don't miss our meetings, and put them as a first 
priority. We do twinkle drills, A,B,C & D with metronome, and down ups at every meeting, then one piece from Book 1 or 2. It 
sounds boring when it's written down, but really every week is interesting and different. We have things that we always need to 
work on to get better, and we have things that slightly improve, and we have things that we mess up on, for some reason or other. 
We are not afraid to tell each other about the little things that we see and hear that might not be so good, and we give 
encouragement to each other. 


We also are working on some advanced pieces together. We call them our “dessert", because just like our kids, we do like a 
treat. Right now, it's the Italian Concerto. We are doing basics work on it, in parts, slow, and with metronome, but it's fun to 
have something we are trying to do, that maybe our students are not ready for as yet. It is so fun! 


When we cannot meet, for some reason, I have found that it really helps me to use my DVD camcorder to record myself. The 
hardest part is actually looking at the recording--and listening to the sound! I just pretend that it's Ann who is looking at me! I 
look at myself play, gnash my teeth, then, I try again, record again, and then see if I've changed anything. It is humbling, and 
aggravating, but helpful. The camera will faithfully record the reality. If I believe the camera, or believe my teacher friend, Ann, 
and then try to change, then I am on the way to some positive change. Seeing and hearing is believing. 


I find that it is so true that what I criticize in my students every week are the things Ann tells me about, and what I see in the 
recording. What my students do, they do because they watch me all the time. If I want to change how my students play, then I 
do have to change my own playing. It's a simple thing, but sometimes the simple things are the most difficult. 


So, if you do not have anyone to look at you play, recording yourself and actually looking at the recording is rather eye-opening! 
Just be sure to give yourself some positive feedback! We are trying to change, and it might not happen all at once. Just don't 
give up. 


Date: Mon, 15 Nov 2010 18:08:39 -0500 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: | Research--Individual and Group, Suzanne Machbitz 


From: Suzanne Machbitz, Hawaii <suzannemachbitz@ aol.com> 
Date: 15 November 2010 


Aloha! What a simple but wonderful idea. Taping our own playing!! Cannot believe I never thought of that and how the students 
mime us so it would be important to see how we look while playing!!: Thank you. 


Date: Tue, 16 Nov 2010 06:29:19 -0500 
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Subject: | Research--Individual and Group, Paul Ryzlovsky 


From: Paul Ryzlovsky <palprom @telus.net> 
Date: 16 November 2010 


Hello, Pam and Everyone, 


I found this invitation inspiring, since I have been conducting my own research for quite a time. I must say that these are my 
personal thoughts which I never share with my students (nor usually with my colleagues, especially after I was strongly 
discouraged from sharing any doubts of this sort). It's about the basic idea of uniform hand position (as a shape) and 

the students' reactions to it. 


I have seen many, quite varying responses from my beginners’ hands (beginners of different ages). This fact alone made me ask 
whether this uniformal/standardized way was the adequate, or sufficient, measure to address the evidently varying needs of 
various hands and fingers. If not, perhaps there could be another uniform way? We all definitely share the same motorics (and 
the anatomical differences between the 'normal' hands are definitely not essential). 


Moreover, something about it makes me personally question the shape of the hand as arbitrarily imposed, and I see it as putting 
considerable restriction on the hand's and fingers' movements. I am thinking here of all those famous pianists who do not display 
any sign of the basic hand position in their playing (and I'd say that's most of them), who show plenty of motoric freedom and 
still manage to play beautifully. How did they come upon their 'other' hand-shape? Did they have to unlearn the standard hand 
position? I read that some did, so the question would be, why did they have to? And, could they be taught this 'other' shape, or 
perhaps different hand use, from the beginning? 


I am sorry, but I have never found satisfactory answer to these questions yet, and I am terribly interested in hearing from anyone 
who would have similar doubts. 


Date: Tue, 16 Nov 2010 13:18:55 -0500 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: | Research--Individual and Group, Pam Werner 


From: Pam Werner, Maumelle, Arkansas, USA <musicpam@GMAIL.COM> 
Date: 16 November 2010 


Vicki, there are some great nuggets in this email. I just got the DVD of my lesson in Sacramento. Because of the stress I was 
under during that time with my the news I received that my son was dying, I couldn't remember anything about my lesson. Just 
now, while I was watching myself play the Twinkles on the DVD, I saw that I wasn't following through in my left hand. That's 
exactly what I was asked to do as part of my lesson! I could see it in the video but didn't realize it until I watched it. As I 
practice that every day, I'm finding I can't stand not to follow through with my left hand. Jam sure that I will see my students 
left hands improving dramatically (I have been constantly after my students to get follow through in their left hands!! Looks like 
the teacher needs to be the correct model and then the students will easily improve.) 


Thanks, Vicki, for your reminder! I am going to start videotaping myself and research with myself. That will help me make 
much faster progress so I can benefit even further from my future lessons. It's so easy to slip back into old habits!! 


Date: Tue, 16 Nov 2010 15:58:59 -0500 
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Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: | Research--Individual and Group, Melissa Thieme 


From: Melissa Thieme, Eugene, OR, USA <thiemesong@msn.com> 
Date: 16 November 2010 


Hi Paul, 


What I have learned from Piano Basics workshops, and with my own research, is the hand position that was taught to me by 
Piano Basics teachers, and consequently now to my students, is quite a natural hand position and not at all formed. Basically 
when I have a student "get ready", their hand is naturally hanging from their wrist when carrying the arms. If you carry your a 
rms, as you do when you are playing the piano, our hands fall naturally from our wrists. There is no form involved in this, and is 
what I believe Dr. Kataoka was teaching us, but I'm sure the more experienced teachers that have studied with her for years 
would know if I stand correct on this. 


I love this way of demonstrating hand position. It's so natural and makes very much sense to me. It gives my students, and 
myself, the freedom to move our fingers without any unnecessary tension, similar to the technique we use naturally when we pick 
an object up with our hands. Unlike a hand position where the teacher is saying how to form your hand in an unnatural way. 


I think if we did not teach hand position at all, bad habits would start to form and students would struggle immensely. Typically, 
I find that human beings tend to want to try so hard to do something well, thus put too much effort in how to produce a sound at 


the piano. When actually playing the piano with a beautiful tone is quite easy, if we show our students how our bodies work in a 
natural way. 


Thank you for sharing! 


Date: Wed, 17 Nov 2010 07:22:00 -0500 
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Subject: | Research--Individual and Group, Paul Ryzlovsky 


From: Paul Ryzlovsky <palprom @telus.net> 
Date: 17 November 2010 


Hi, Melissa, 


I can see that I have heard and read the same information as you did, and I am also well aware of the conviction that "if we did 
not teach hand position at all, bad habits would start to form and students would struggle immensely." 


But I have my doubts about how '‘natural' our usual hand position is. Just in order to assume it, we make some three different 
adjustments in the arm, wrist and in the hand, simultaneously, and we maintain them throughout playing - while we want the 
hand to perform both effectively and happily in these conditions. We are all unhappy when, in playing, our students’ wrists 

fall below the straight line (from the elbow to knuckles), but... it is the "down" position which is the resting position for the 
wrists. In other words, to maintain the proper hand position in playing we need the wrists to maintain enough tension (beside that 
caused by playing) to keep them "even". (And an ‘alternative’ we can sometimes see on YouTube, of keeping the wrists down all 
the time in playing, is even worse, as it puts even more strain on the wrist.) 


There's also the issue of suspension of the arms above the keyboard (which we first see in the "ready" position). Our little 
students do it happily, and would count it for quite a time before they play. The fact is that we teach them to keep their arms 
suspended all the way through their playing. And that's what made me suspect that this suspension might have something to 
do with many piano-players complaining of pain in their shoulder and back. 


These are just few from many little issues which keep bothering me. Beside the above, I am strongly aware that, for different 
reasons, many among my colleagues do not sense tension in the places I indicated as strongly tension-related, and this fact doesn't 
make it easier for anyone. I realize that I do not offer any ready alternatives for the things which our discipline has been teaching 
for generations. But I suspect that we won't find any alternatives if we don't have any doubts about the current practices, and Ia 
m convinced that we should have doubts. 


Date: Thu, 18 Nov 2010 09:43:38 -0500 
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Subject: | Research--Individual and Group, Melissa Thieme 


From: Melissa Thieme <thiemesong@msn.com> 
Date: 18 November 2010 


Hi Paul, 


For me, the hand position is what happens when we carry our arms. Now, to be honest, I have struggled too with teaching the 
"carrying of the arms". I personally think this happens naturally if you are getting ready to play the piano, therefore I do not 
teach it, per say. I do teach to have the arm over the key that is being played so that you're finger is balanced over each key, 
allowing optimal playing with each finger, which feels natural to me, so no tension there. 


With that being said. There may be something to teaching the "carrying of the arms" And I think, exercising "down-ups" does 
strengthen the back muscles in order for the arms to be carried. 


I did take a lesson with Cathy Williams-Hargrave a few years back and she did have me play Twinkles carrying the arm and it 
felt good. But I haven't felt that since. Need to attend more workshops to see. But with my own personal research I have found, 
like you, it creates tension. I feel you do not need to unnecessarily suspend the arms. Just naturally carry the arms. You can't 
play the piano if you don't! 


I do believe that what is taught (the basics) at the beginning is developmental. Giving the student a great foundation technically 
to do what needs to be done in a natural way in order to play advanced literature with ease. If this means relaxing the wrists on a 
long note, or sometimes playing with wrists below the knuckles, if the music speaks with beautiful tone and is executed with 


ease, I feel the basics that I taught worked. Hope this makes sense. And, this is my personal opinion. If others would like to 
chime in, please do. 


Best to all. 


Date: Thu, 18 Nov 2010 10:53:01 -0500 
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Subject: | Research--Individual and Group, Vicki Merley 


From: Vicki Merley, Oro Valley, Arizona, USA <vlmerley @ gmail.com> 
Date: 18 November 2010 


I remember Kataoka Sensei talking about sports a lot when she gave lessons both to students and teachers. She would ask if a 
sport was played, and which one. It seems that using a sports analogy to playing helps in understanding the position, as well as 
the "brain is smart, body is stupid" phrase that Kataoka Sensei also used a lot! The body needs training and repetitions of correct 
motion to master skills. 


If you were trying to swing a baseball bat or a tennis racket, you would not have much success if you kept your elbows tight into 
your body: you have to have some space between your arms and your body to have a free swing. 


We have to develop things from the sitting position, and that takes some work to develop muscles to sit strongly and balanced. 
Then you have the shoulders with the arms hanging down, and then you have to hold the arms over the keys. I remember one 
workshop that had us teachers walking around with our forearms level to the floor, and hands dangling down! This was just to 
practice a position with strong back, forearms level, and hands relaxed. It's all to get us to the point of balance and position over 
the keys. 


I'm sure there are others out there who can "talk" about this better than I. I am rediscovering how to use my body after numerous 
injuries, and my goal is to keep playing, to play with better tone, to use better body mechanics, and to start with the balance over 
the keys. I find that I am regaining range of motion by working on my piano technique in various pieces. And Down-Ups are 
really critical to that! 


All best! 


Date: Thu, 18 Nov 2010 13:39:01 -0500 
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Subject: | Research--Individual and Group, Lori Armstrong 


From: Lori Armstrong, Missoula, Montana, USA <armsmi@bresnan.net> 
Date: 18 November 2010 


As the discussion on research continues, it is no surprise that technique is the point of diverse opinion. It is probably the single 
most confusing and essential part of how we teach. It also takes the longest to realize, both in our understanding of our own 
playing and in what to have our students focus on. 


To think that the child's hand will always be relaxed while playing is a mistake, but while they prepare to play we can always 
help them find their balance. I don't know what visual to use since we're using words to understand a physical feeling, but what 
helps me the most is the idea of finding a "center" of balance. 


When the hips are strong, the upper body can relax - when the forearm/wrist is strong, we can relax the upper arm and hand. As 
far as the look of the hand, I always focus on the wrist/forearm staying in position over the key while the hand and shoulder 
become totally relaxed. In this "rest" position, the fingers are doing nothing, hence the idea of having them under to relax the 
palm. This practice of "ready" is so important to being able to carry the hand over the keys. 


Then comes "go", or whatever way you want to signal the student to play. This is where I believe the issue begins of tension. 
Since moving the finger can make the wrist drop, I always focus on keeping the position more than too much motion with the 
finger. I'm referring to a beginner here, so the process is always being applied in Twinkle with ready on each finger. As the 
student is more able to maintain a balanced arm while the finger moves, my focus shifts to the touch on the key being more 
directly related to tone. Anytime we work with "releasing" tension, a short sound is easier to feel follow through on than a long 
one (as in Twinkle A), but the motion used is the same. Legato is definitely the ultimate test of balance, and where I spend most 
of the lesson in Book 1. 


I think its hardest of all to talk about the details. So much of my study in Japan was without words, just an accumulation of tiny 
realizations. Like Vicki said, the body is a demanding focus. We can think all we want, but until the mind listens to the body 
long enough we never quite "get it". I always explain this to the parents. It is our job to be patient and try to understand the 
invisible workings of the development process, whether it be in the way we think or the way we work at it. The best teacher we 
have is nature, and our own nature is a never ending mystery. 
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From: Paul Ryzlovsky <palprom @ telus.net> 
Date: 18 November 2010 


Thank you for sharing, Melissa. 


I happen to have the similar ambivalent thoughts: something in playing may feel good on some occasions, but not on the others; I 
may be aware of tension on some occasions, but not at other times.... 


About the carrying of the arms: I myself used to be convinced that it was *the* way, and the only way, actually, to play - until 
some of my teachers spoke to me about weight-playing. In this approach I don't suspend the arm above the keyboard (or, at least, 
I am not supposed to). 


Reginald Gerig (Famous Pianists and Their Technique) suggested that, over time, the suspension became so pervasive in our 
minds that we are hardly ever able to see it or notice its ill effects. The danger I see in it is that in playing with our arms 
suspended we make the shoulder/neck area responsible for gauging the amount of force we deliver to the keyboard whereas the 
muscles in this area are not suited for performance of such minuscule, intermittently changing, actions (and so, their involvement 
must, sooner or later, but inevitably, result in pain). This is why I believe that the weight-playing idea is worth serious 
consideration; applying it would eliminate pain in the shoulder/neck area; besides, quite many pianist-authors claimed that it 
enables better contact with the keys so it generates better sound. The question would be how to teach it to beginners, though. 


I am not sure if the 'naturalness' you mentioned is as reliable as it appears. I am sure that many piano teachers promoted it 
throughout the 20th century (for example, all of my teachers), and that virtually every teacher must have been promoting it and 
working on it since 1980, and yet, in 2009 research, 9 out of each 10 piano students complained of experiencing playing-related 
pain in the first years of learning. Appears to me that this whole area still awaits deeper exploration from us. 


Again, thank you for sharing. Cheers. 
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From: Paul Ryzlovsky <palprom @telus.net> 
Date: 18 November 2010 


Hello, Vicky. Iam sorry to hear of your disorders. I hope you get them sorted out. 
Thank you for sharing Dr. Kataoka's analogy to sport--it is great! I always loved and cherished it. 


I can only add that, whether we are aware of it or not, the body (and the way we use it) does also inform the brain. Dr. Frank 
Wilson devoted to this very topic a big part of his well-respected book _The Hand_. 


As you said, there's teaching of position in baseball, yes. And I am certain you would agree that this is to facilitate the broad 
swing, i.e. big, unhindered muscular actions (which every hopeful baseball player needs, nevertheless, to seek and establish). The 
thing is that the still more precise, and more effective (and less expansive motorically) movement (fine-tuned) is expected to 
evolve here in time, with guided repetitions. (It's the same with e.g. our learning to walk.) I think the question here would be, 
how effectively would the baseball player perform if he were taught to take his swings while e.g. holding the elbow closer to his 
body? (And also, how well would this experience inform his brain?) I could only add that using a stick (like a baseball bat) has 
been more natural to human hand than operating an artificial, incompatible keyboard. 


The way I see it, the pre-selected shape/form of hand position which we teach in piano playing has always been used to facilitate 
the smaller (as if already fine-tuned and evolved) movement. I learned that this idea came to us directly from the times of 


harpsichord, when it was proper to play with the tempered, restricted (as per ‘elegant') movement, and when the keys offered less 
resistance than today's piano. Moreover, we play in the sitting position - which seems to me to be one more factor affecting our 
playing motorics. Still so many aspects to consider. 


All the best from me! 
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From: Lori Armstrong, Missoula, MT, USA <armsmi@bresnan.net> 
Date: 19 November 2010 


In response to Paul's last two submissions of his research; you are absolutely right in the ideas you've expressed! I have 
experienced those same type of observations in my study with Dr. Kataoka. I'm not sure what the suspension idea is about, but 
the weight idea is part of the focus in my research too. 


The trick is the order of things. If you carry your hand from a low center of balance, which is what Dr. Kataoka taught, then the 
first preparation to play releases any "holding" in the shoulder and upper arms. Balance first, then develop the finger's strength as 
when we learn to walk "carrying" weight. I don't know what the suspension idea is aiming for, I wouldn't necessarily use that 
term. Carrying always made the most sense to me for the role of the arm/palm. The lower arm shouldn't hang next to the body 
but be carried from the "center" for strength and stability. 


There's a lot of research about the connection of brain and body wiring and the way our "Working memory" develops a skill. 
You're right, the way we practice is very important, 


I feel the issue with the wrist is because of doing something too much. Holding the wrist up without the whole lower arm's 
involvement is a mistake. Weight comes from the center of the body - the hips, feet, forearm — then flows into the finger where 
control of tone is explored with a grasping touch. Feeling rhythm physically is an amazing freedom, being able to feel the 
difference between tones. 


I appreciate your openness and good descriptions, they really are good ideas! 
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From: Robin Blankenship, Atlanta, GA, USA <rblan545 @aol.com> 
Date: 19 November 2010 


Atlanta Suzuki Piano Basics Workshop 

February 17-21, 2011 

with Keiko Ogiwara and Keiko Kawamura from Matsumoto, Japan. 

This is an opportunity to research technique together and through direct experience. 


Information and online registration/payment is now available at: http://www.atlantasuzukipiano.org/NewHomel .htm 


Registration and fee must be received by December 15 to bring students for the Friendship Concert or a lesson. Space is limited 
for students 


The Friendship Concert is Sunday February 20, 2011 at the Rich Auditorium in the Woodruff Arts. 
We look forward to seeing everyone in Atlanta! 


Contact: Lauretta Russell at LRussell @usa.com or 770-992-2140. 
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From: Paul Ryzlovsky <palprom @telus.net> 
Date: 20 November 2010 


Dear Lori, 
I am happy that you found my thoughts interesting. 
About suspension: 


For my research I spoke to a man who teaches Human Kinetics at the university, and to a couple of experts in Human Factors 
(ergonomics) on other lists, and they all told me that whenever we rise the forearm to maintain it in certain position (like parallel 
to the floor), it means that we hold it suspended from the shoulder socket (even when it feels fully balanced/stabilized and seems 
almost effortless to us). With the elbow placed a bit forward - which is necessary for playing piano - the arm is not hanging freely 
down any more. Plus, the arm, forearm and hand constitute a 5th part of the body's overall weight, so there's quite some mass to 
hold up in the air. All of that means that this position is not free from tension (even if I wanted to see it tension-free). 


The thing is that because this is the position we desire from our students, it becomes a standing feature in their future learning. 
The consecutive question I ask myself is how much of the gravity in playing you mentioned would be the gravity itself (and how 
often do we really let gravity work) and how much would really be pressing/pushing down (since there's such chance)? (I said 
that because I am aware that there already exists a quite popular approach which advocates playing "from the shoulder" what 
means establishing the shoulder socket as the physical center which distributes pressure to the keys, and which approach 
disregards the role of the fingers in playing.) 


So much to cover... Cheers. 
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From: Melissa Thieme <thiemesong @msn.com> 
Date: 21 November 2010 


Hi Paul and others, 


The way I look at it is that playing the piano can and should be as natural as walking. I suppose we could try and break down 
what our bodies are doing ergonomically when we walk and how our feet can support and balance all of our body weight. 
Hmmm.... Interesting. I feel playing the piano is the same concept. Our finger tips are what supports the weight of our arms 
when we play the piano. If we do this, I feel that there is no tension. It is as natural as how our feet support the weight of our 
bodies. Again, suspending the arm does not make sense, unless, it is like what we do when we lift up our leg when we are about 
to take a step. To me that can make sense. Although we don't hover or suspend our leg for very long do we? So should we 
really suspend our arm when playing? When our finger moves to produce a tone on the piano, it is as if our finger is our foot. 
Pad to tip. Heel to toe. How more natural can we be? I can see opening up our arms when playing, and having an open chest, if 
you can imagine. I just have a hard time teaching "carrying the arms". Again, I teach being balanced over each key with our 
arms instead, which might be the same thing. 


Looking forward to attending a workshop to explore some more. Thanks everyone. 


Date: Tue, 23 Nov 2010 09:05:42 -0500 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: | Research--Individual and Group, Paul Ryzlovsky 


From: Paul Ryzlovsky <palprom @telus.net> 
Date: 23 November 2010 


Hello Melissa, 


I heard that comparison too, many, many times. And I really believed it. And then, there was a moment when I noticed (what 
you also said) that, in walking, we don't even have a chance of holding our body suspended above the surface we are walking 
on... And I saw how different that was from piano-playing which I taught - especially with teaching the "ready" position (which I 
wanted employed also above various rests and above the totally silent measures, even a number of them). 


I saw how making the fingers move down, in order to press the keys down, was not the same as having the weight of the whole 
arm hang upon each individual finger tip. I saw that if I asked my students for doing that, I'd see their finger collapse under this, 
quite significant, weight. 


Besides, the way I see it, all work we do on teaching fingers to be stronger is really meant to make them more tense/stiff "inside" 
(structurally) but it doesn't really make them better prepared (i.e. safely) to withstand and deal with the weight of the whole 
arm/forearm unit hanging on (or from) them. I believe that what our teaching tradition asks of us is still to adhere to a lot of 
suspension in playing. 


You said, "Our finger tips are what supports the weight of our arms when we play the piano. If we do this, I feel that there is no 
tension." 


The human kinetics and the Human Factors experts told me that if the fingers took in the whole weight of the arm/forearm, it still 
wouldn't mean "no tension" in the fingers, and that would be due to the weight/mass they'd have to deal with. These experts said 
that these tensions would need to be addressed in a highly specific (i.e. piano-specific) way, and that, most preferably, it would 
mean addressing these tensions at an instant they appear. They also said that, in their opinion, achieving that would be something 
comparable to a miracle. 


You said, "I just have a hard time teaching "carrying the arms." 


You are not the only one. Perhaps... you were lucky to possess, intuitively, this motoric sense in piano playing which so many do 
not have? 
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From: Robin Blankenship, Atlanta, Georgia <RBlan545 @aol.com> 
Date: 1 December 2010 


Atlanta Suzuki Piano Basics Workshop, February, 17-21, 2011 

If you are planning to have your students take a lesson and/or be in the Friendship Concert, the DEADLINE is: December 15th! 
Please register online at: [Editor’s Note: URL defunct; replaced below in 2021] 

https://www.atlantasuzukipiano.org/ 


For more information, please contact Lauretta Russell at lrussell @usa.com or 770-855-9934. 


Date: Tue, 7 Dec 2010 17:24:51 -0500 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: | Query: Performing with Nail Polish, Eloise Sanders 


From: Eloise Sanders <tsanders5 @triad.rr.com> 
Date: 7 December 2010 


Can anyone comment on Dr. Kataoka's view of wearing fingernail polish? What is the current feeling among the Japanese 
teachers? If wearing nail polish is discouraged, what is the explanation? 
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Subject: Performing with Nail Polish, Malinda Rawls 


From: Malinda Rawls <malindarawls@ hotmail.com> 
Date: 7 December 2010 


What I remember is that Dr. Kataoka said that polish diminished the feeling in the tips of one's fingers. Anyone else? 
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From: Dr. Hannah Sorota Hall <correctthecause@ gmail.com> 
Date: 7 December 2010 


I don't know anything about what Dr. K said, but I've always experienced nail polish making my fingers, nails and cuticles "feel 
different." (I wear polish once every few years, so it's not a sensation I'm used to). To me, it's a very distracting thing, not just in 
piano, but in day-to-day activities as well. I never realized it, but now I have to agree - I think it probably does diminish the 
feeling in the tips of the fingers. 


From: Gloria Elliott <gelliott50 @aol.com> 
Date: 7 December 2010 


Your nails are air permeable. Polish prevents them from breathing, so you do lose some sensitivity in your fingers. 


From: Karen Nalder-Kazarick <karennalder@ msn.com> 
Date: 7 December 2010 


Dr. Kataoka told me the same thing, "Finger nail polish diminishes the feeling of one's finger tips." She did not say "for 
performance only"; she also meant to never wear it. Since that day (over 10 years later), I have worn nail polish only once at my 
wedding three and a half years ago. 
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From: Carol Wunderle, Daytona Beach, Florida <carol @pianopathway.com> 
Date: 16 December 2010 


Announcing Vol. 15.6, November/December 2010, _Suzuki Piano Basics Foundation News_, ready to view online now from the 
Suzuki Piano Basics Foundation web site: 


http://core.ecu.edu/hist/wilburnk/SuzukiPianoBasics/ 


or directly from here: 


http://core.ecu.edu/hist/wilburnk/SuzukiPianoBasics/News/PB 156-Nov10.pdf 
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Subject: | Sad News, Steve Dixon 


From: Christine Albro, Cary, NC <calbro@ mindspring.com> 
Date: 27 January 2011 


Suzanne Dixon's husband Steve passed away last Saturday, January 22, 2011, after a valiant battle with cancer. Some of you 
may remember Steve from the April 2008 10-Piano Concert in Japan, when he accompanied Suzanne on the trip. Steve Dixon 
was a talented photographer. 


Suzanne's address is: 25 Chiles Ave., Asheville, NC 28803. 


Date: Mon, 31 Jan 2011 17:20:15 -0500 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: ANN: _SPB Newsletter_, Vol. 16.1, Jan/Feb 2011, Carol Wunderle 


From: Carol Wunderle <carol @pianopathway.com> 
Date: 31 January 2011 


Announcing Vol. 16.1 January/February 2011 _Suzuki Piano Basics Foundation News_ ready to view online now on the Suzuki 
Piano Basics Foundation web site: 


http://core.ecu.edu/hist/wilburnk/suzukipianobasics/ 
You may also go directly to the newsletter: 
http://core.ecu.edu/hist/wilburnk/suzukipianobasics/News/PB 161-Jan11.pdf 


Web Editors, 

Carol Wunderle 

Kenneth Wilburn, Senior Web Editor 

<Ken's Note: Many thanks to Carol for doing all the fine work on the online copy!> 
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From: Deborah Johnson <deborahjohnson5 @ aol.com> 
Date: 3 February 2011 


Spring Piano Workshop with Rae Kate Shen 

March 18th & 19th @ Bronwen Godfrey's studio 

Registration Form found at [Editor’s note: URL defunct in 2021.] 

This is an excellent opportunity for our Suzuki teachers and students! Rae Kate Shen is a registered Suzuki Piano Teacher Trainer 
and will be conducting our Book 1 Teacher Training this summer. She holds a Bachelor's degree in Piano Performance and a 
Masters degree in Accompanying Performance from the University of Southern California. Her formal Suzuki training has been 
mainly with Dr. Haruko Kataoka, but has also included training with Constance Starr, Michiko Yurko, Mary Craig Powell, and 
Barbar a Schneidermann. Presently, Ms. Shen continues to study with Keiko Kawamura and Keiko Ogiwara from Matsumoto, 
Japan and has often traveled to Japan to study. She presently teaches piano and coordinates the Suzuki and Early Childhood 
Programs at the University of Redlands, as well as maintains a private studio in Los Angeles. 

Cost is only $85 for teachers if you register by February 15th (after that, cost will be $95). Master classes are available for 
students from 15-30 minutes at costs from $15-$30. Classes will be held at Bronwen Godfrey's studio at 10426 Estate Drive in 
Boise (near Franklin and Five Mile). Schedule is as follows: 

Friday - Teacher Training: 9am - 12pm 

Lunch Break: 12-1pm (pot luck lunch) 


Teacher Training continues: 1-2pm 


Master classes/observation: 2-5pm 


Saturday - Master classes/observation: 9-1 1am 
Teacher Training: 11-noon 

Lunch Break: 12-1pm (pot luck lunch) 

Master classes/observation: 1-4pm 


Teacher Training wrap-up: 4-Spm 
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From: Deborah Johnson <deborahjohnson5 @aol.com> 
Date: 3 February 2011 


Spring Piano Workshop with Rae Kate Shen 
Spring Piano Workshop with Rae Kate Shen 


March 18th & 19th @ Bronwen Godfrey's studio 
Registration Form found at [Editor’s note: URL defunct in 2021.] 


This is an excellent opportunity for our Suzuki teachers and students! Rae Kate Shen is a registered Suzuki Piano Teacher Trainer 
and will be conducting our Book 1 Teacher Training this summer. She holds a Bachelor's degree in Piano Performance and a 
Masters degree in Accompanying Performance from the University of Southern California. Her formal Suzuki training has been 
mainly with Dr. Haruko Kataoka, but has also included training with Constance Starr, Michiko Yurko, Mary Craig Powell, and 
Barbar a Schneidermann. Presently, Ms. Shen continues to study with Keiko Kawamura and Keiko Ogiwara from Matsumoto, 
Japan and has often traveled to Japan to study. She presently teaches piano and coordinates the Suzuki and Early Childhood 
Programs at the University of Redlands, as well as maintains a private studio in Los Angeles. 


Cost is only $85 for teachers if you register by February 15th (after that, cost will be $95). Master classes are available for 
students from 15-30 minutes at costs from $15-$30. Classes will be held at Bronwen Godfrey's studio at 10426 Estate Drive in 
Boise (near Franklin and Five Mile). Schedule is as follows: 

Friday - Teacher Training: 9am - 12pm 

Lunch Break: 12-1pm (pot luck lunch) 

Teacher Training continues: 1-2pm 

Master classes/observation: 2-5pm 

Saturday - Master classes/observation: 9-1 1am 

Teacher Training: 11-noon 

Lunch Break: 12-1pm (pot luck lunch) 

Master classes/observation: 1-4pm 

Teacher Training wrap-up: 4-Spm 
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From: Bruce Boiney, Louisville, KY <boiney @insightbb.com> 
Date: 4 March 2011 


I would like to invite everyone to attend the University of Louisville Suzuki Piano Institute, June 20-24, 2011. Information and 
registration forms are available online at: [Editor’s note: URL defunct in 2021] 


Students will have a daily masterclass lesson and three enrichment classes. Teachers can observe all lessons and classes and have 
a lesson with their choice of one of the piano clinicians. It is highly recommended that teachers attend the Institute with their 
students, but it is not required. We made the teacher fee very reasonable to help make it possible. 


One of the pages on the website is a "Review" page with positive comments from last year's Institute. It is helpful to read what 
kind of an impact it makes on students and parents. I also just came across an e-mail that a parent wrote after attending last year. 
I have not put these on the web site yet, but think they are well worth relating: 


"IT want to let you know the music camp has made tremendous difference for my kids and for me. My son probably is the one 
who got the biggest benefit from the experience. He is playing amazingly well and putting both hands together without much 
help. My daughter is making steady progress as well. As for me, I have been singing the notes like crazy (my kids kind of 
ignored me for a while, now they have started to join in); and I am actually using quite a lot of the techniques that my son's 
masterclass teacher taught me to help them practice. I think I am actually starting to know what I am doing to help them learn 
(before the camp, I was more frustrated since I didn't understand why and how to help them)." 


We hope you can attend this June. Please pass the word along to others you think might be interested. 
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From: Raquel Moreno <elil 14@comcast.net> 
Date: 10 March 2011 


Dear Suzuki Friends, 


I am in the position to create a new Suzuki Music School with fantastic teachers trained the traditional way. I'd like some advice 
on how to proceed and what kind of mistakes should be avoided. 


Thank you. 
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Subject: | Suzuki Music Studio, Cleo Brimhall 


From: Cleo Brimhall, Salt Lake City <callcleo@msn.com> 
Date: 10 March 2011 


Get the traditional teachers some training immediately. Make sure that they attend a Piano Basics workshop with the Japanese 
teachers as soon as one becomes available. 


I recently began the training of a young woman just graduated from the University with a piano performance degree. She then 
went back to Hong Kong to start a piano program in a Suzuki Violin School there. 


It was important to the school that they had credentials from the International Suzuki Association through the Suzuki Association 
of the Americas. In my opinion, the Piano Basics training is the most valuable. However, I was in a position to train Piano 
Basics AND give her the SAA registration. Do you live anywhere near an SAA piano teacher trainer who also studies Pian 

o Basics? She may be able to give you individual training in her studio. Her friend just called me with the same situation. 


I am beginning her training next week. I constantly emphasize that this is a life-time training experience and that the Matsumoto 
teachers trained by Dr. Kataoka are the primary source of training. 


I wish you the best of luck. America needs well trained Suzuki teachers for the sake of the happiness of the children. 


Date: Sat, 12 Mar 2011 15:48:47 -0500 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 

Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 

From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: | ANN--Tonight!: Shelby Wong Concert, Saddleback College, Orange Cty, CA, Diana Wong 


From: Diana and Tony Wong, Orange County, CA <lamwong @cox.net> 
Date: 12 March 2011 


Dear Dr. Wilburn, 


Our daughter Shelby Wong started her piano study with Suzuki teacher Mrs. Tibay at age 4. She had completed all 8 Suzuki 
books with high marks and graduated after 4 years of study. She's very lucky to have attended many masterclasses and music 
camps at such young age. Her masterclass teachers included Seizo Azuma, Bruce Boiney, Cathy Hargrave, Rae Kate Shen, 
Keiko Kawamura, Linda Nakagawa, and Barbara Meixner. Well, she has now just turned 11 and she's in middle school. Shelby 
continues to study the piano with Professor Pamela Worcester and the violin with Mrs. Yang Bartolotti in Orange County, CA. 


Shelby will be playing violin with her chamber music group at Salzburg next year and we are very excited. We have always give 
credit to Suzuki Piano Basics when people praise Shelby's musical ability. 


We want to share this recent newspaper article about Shelby's upcoming concert with our Suzuki network: 
https://patch.com/california/missionviejo/a-little-lady-with-big-dreams 


Shelby is going to play the Beethoven piano concerto No.1 with Saddleback College Symphony Orchestra this Saturday. She had 
so much fun last year playing the Mozart piano concerto in A Major with the Laguna Woods Symphony Orchestra. 


Please forward Shelby's concert information to Suzuki teachers, students and their parents who may enjoy the good music and 
support young musicians. Hope some of them in the area can come to the 'Catch A Rising Star' concert. Thank you for your 
help! 


Best Regards, 
Diana & Tony Wong 


p.s. Thank you for managing the Suzuki Link! We always enjoy reading it. 


Date: Wed, 16 Mar 2011 12:18:45 -0400 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: Japan Disaster Relief, Karen Hagberg 


From: Karen Hagberg, Rochester, NY <kh@hagbergsuzuki.com> 
Date: 16 March 2011 


Many teachers have asked about the welfare of our friends and teachers in Japan during the current crisis. Matsumoto City is far 
from the site of the disaster and people there are so far only indirectly affected by the shortages, lack of transportation, and 
radiation threats that have affected the entire country. The teachers in Matsumoto report that they are all doing ok. 


Teachers have also asked about organizing fund-raising efforts. The Suzuki Piano Basics Foundation Board encourages teachers 
to raise funds for Japan relief in their individual studios and to send checks either to Piano Basics Foundation (which will 
disperse the funds on the advice of the teachers in Japan), OR to donate their funds directly through a channel of their choice. 
Fundraising projects may be reported to me for inclusion in our newsletter, hopefully to inspire others to do the same. 


Children in my studio have expressed great concern about their Japanese friends and teachers, and giving them a way to 
contribute to the relief effort will be my way of helping them cope with their fears and the feeling of helplessness I'm sure we all 
have. 


Date: Wed, 16 Mar 2011 15:15:23 -0400 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: Japan Disaster Relief, Suzanne Lichtenstein 


From: Suzanne Lichtenstein, Camp Hill, PA <pianoteachersuzanne @ gmail.com> 
Date: 16 March 2011 


Karen, thanks for letting us know about the situation in Matsumoto. Carole Mayers had given me the same report when I asked 
her, so it is reassuring to me to hear from two sources now that the Japanese teachers and students are doing well overall. 


One organization that is collecting health kits and baby-care kits is the International Orthodox Christian Charities IOCC). Their 
relief work is given to anyone in need, regardless of religious affiliation or political beliefs. Information about the IOCC's Japan 
effort can be found here: 


https://iocc.org/ 


These health and baby kits would be an easy thing for children to assemble. Doing so, as part of a studio or family effort, could 
give the students a real sense of helping in a tangible way. Information on how to assemble the kits is here: 


{Editor’s Note: URL defunct in 2021] 


The kits are mailed to Maryland, and then disbursed abroad as needed. 


Date: Sun, 20 Mar 2011 05:42:31 -0400 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: | ANN: Japanese Red Cross, Ken Matsuda 


From: Ken Matsuda, Columbus, Ohio <kenmatsuda@aol.com> 
Date: 20 March 2011 


In response to the request for donations to assist the Japanese devastated by the earthquake, please consider the agencies 
suggested by the Japanese Embassy, including the Japanese Red Cross: 


https://www.us.emb-japan.go.jp/j/anzen/jishin_message.html 


Date: Sun, 27 Mar 2011 18:25:20 -0400 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: | ANN: Inspirational Performance, Suzanne Lichtenstein 


From: Suzanne Lichtenstein <pianoteachersuzanne @ gmail.com> 
Date: 27 March 2010 


This marvelous pianist plays with expression, beauty, and ...no fingers at all on her right hand, only the ends of her knuckles 
where the fingers should be. If you have ever felt discouraged or daunted, this video is for you. See GuiGui Zheng perform: 


https://www.youtube.com/watch?v=PhcWEo3MwVM 


Date: Tue, 29 Mar 2011 17:01:18 -0400 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: | Query: Methode Rose, Kay Veteto 


From: Kay Veteto <kdveteto@ YAHOO.COM> 
Date: 29 March 2011 


I love Methode Rose. The way it is arranged is wonderful. Has anyone translated it into English? 


Date: Wed, 30 Mar 2011 04:08:20 -0400 
Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 


Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 
Subject: | _Methode Rose_ (_Music in the Pink_), Suzanne Lichtenstein and Cleo Brimhall 


From: Suzanne Lichtenstein, Camp Hill, PA, USA <pianoteachersuzanne@ gmail.com> 
Date: 29 March 2011 


If it is available in English, or could be, that would be wonderful! It looks like there are valuable teaching notes in the book, but I 
cannot tell because of the language barrier. The book would be more useful to parents and students, too, if it were translated. 


Web Editor's Note: Cleo Brimhall kindly emailed the English title, Music in the Pink_; the book seems out of print; perhaps 
SPB teachers could contact the publisher or translator for an English edition update. 


Date: Wed, 30 Mar 2011 05:12:24 -0400 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: | _Methode Rose_ (_Music in the Pink_), Zohara Rotem 


From: Zohara Rotem <zohararotem @ gmail.com> 
Date: 30 March 2011 


I am using an "international" version that has also English in it. The material is compiled in only 2 books (which, I think, consist 
of 4 of the "original" books). 


I don't remember the name of the publishing company and I'm away from home now, visiting Israel. I'll be happy to post with the 
name once I'm back. 


Date: Wed, 30 Mar 2011 15:06:28 -0400 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: | _Method Rose_ (_Music in the Pink_), Melissa Thieme 


From: Melissa Thieme <thiemesong@MSN.COM> 
Date: 30 March 2011 


I have the translated version of _Methode Rose_, but choose not to use it for a few of reasons. Here is my review: 


There are a few wonderful pieces that are left out of the translated version that are in the original _Methode Rose_ and, although 
the music is printed on beautiful thick paper, it is also smooth and shiny, to the point that it reflects light; therefore, it is hard to 
read the music and difficult to write notes on it with pencil. Another issue I have with the translated edition is because the 
illustrations are vibrant and colorful and there are directions written in English (much like our American piano method books), 
this to me tends to take away and distract from the actual learning of reading music. 


I do think it makes a wonderful "coffee table" book to have in your studio. But I, personally, would not use it for teaching the 
reading of music. But that is just me. 


I'm looking at the first book now and as far as a publisher's name all my volume says is: 1992 Editions Van de Velde, La Haute 
Limougere-37230, Fondettes, FRANCE. In the back it says it is printed in Japan. 


It comes in two volumes instead of one. 


Hope this helps! 


Date: Sat, 21 May 2011 08:48:30 -0400 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: | PUB: SPBN 16.3, May/June 2011, Carol Wunderle 


From: Carol Wunderle, Daytona Beach, FL <carol @pianopathway.com> 
Date: 21 May 2011 


Announcing: 


Most recently web-published _Suzuki Piano Basics Foundation News_ ready to view online now on the Suzuki Piano Basics 
Foundation web site: 


http://core.ecu.edu/hist/wilburnk/suzukipianobasics/ 
Volume 16.3, May/June, 2011: 


http://core.ecu.edu/hist/wilburnk/SuzukiPianoBasics/News/PB 163-May11.pdf 


Date: Wed, 22 Jun 2011 16:15:48 -0400 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: ANN: Student Registration for Japan 10-Piano Concert, Karen Hagberg 


From: Karen Hagberg <hagberg-drake @juno.com> 
Date: 21 June 2011 


Next year's 10-Piano Concert in Matsumoto will be held on Sunday, April 29, 2012. Attending students and teachers from the 
USS. will leave on Thursday, April 12 and return on Monday, April 30. 


Members of Suzuki Piano Basics Foundation wishing to enroll students for the 10-Piano Concert, please contact me immediately 
to receive registration materials that are due before AUGUST 5. (Teachers wishing to attend without students may register 
before October 30.) 


Karen Hagberg, Ph.D. 

67 Shepard Street 

Rochester NY 14620 

Phone & Fax: 585-244-0490 
"Stage Presence from Head to Toe" 


https://www.amazon.com/Stage-Presence-Head-Toe-Musicians/dp/08 10847779 


Date: Thu, 4 Aug 2011 08:07:26 -0400 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject. ANN: SPBF News, Vol. 16.4, July/August 2011 


From: Carol Wunderle, Ormond Beach, FL. <carol @pianopathway.com> 
Date: 2 August 2011 


Announcing: 


Most recently web-published _Suzuki Piano Basics Foundation News_ ready to view online now on the Suzuki Piano Basics 
Foundation web site: 


http://core.ecu.edu/hist/wilburnk/suzukipianobasics/ 
Volume 16.4, July/August, 2011 


http://core.ecu.edu/hist/wilburnk/SuzukiPianoBasics/News/PB 164-May11.pdf 


Date: Thu, 4 Aug 2011 12:02:22 -0400 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 


Subject: | Corrected ANN: SPBF News, Vol. 16.4, July/August 2011, Kenneth Wilburn and Carol Wunderle 


From: Kenneth Wilburn, Greenville, NC <wilburnk @ecu.edu> 
Date: 2 August 2011 


Apologies for my error in using the URL for an older newsletter and not the one referenced below. The direct URL to SPBF 
Newsletter July/August 2011 is: 


http://core.ecu.edu/hist/wilburnk/SuzukiPianoBasics/News/PB 164-Jul11.pdf 


Please extend our collective thanks to Carol Wunderle for her hard and splendid work to digitize the hardcopies. 


Date: Fri, 16 Sep 2011 01:22:40 +0000 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: | Correction: August Workshops, Karen Hagberg 


From: Karen Hagberg <hagberg-drake @juno.com> 
Date: 15 September 2011 


It has been pointed out to me that there is a mistake in the list of upcoming events in the recent newsletter, where it appears that 
the Japanese teachers and students will be going to Sacramento two weeks in a row. Actually, they will be coming to Rochester, 
New York the first week. Sorry for the confusion. 


Karen Hagberg, Ph.D. 

67 Shepard Street 

Rochester NY 14620 

Phone & Fax: 585-244-0490 
"Stage Presence from Head to Toe" 


https://www.amazon.com/Stage-Presence-Head-Toe-Musicians/dp/08 10847779 


Date: Fri, 16 Sep 2011 21:38:16 +0000 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 

From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: . ANN: _SPBF Newsletter_, September/October 2011 Now Online, Carol Wunderle 


From: Carol Wunderle, Ormond Beach, FL, <carol@pianopathway.com> 
Date: 16 September 2011 


Announcing: 


Most recently web-published _Suzuki Piano Basics Foundation News_ ready to view online now on the Suzuki Piano Basics 
Foundation web site: 


http://core.ecu.edu/hist/wilburnk/suzukipianobasics/ 
Volume 16.5, Sept/Oct 2011 


http://core.ecu.edu/hist/wilburnk/SuzukiPianoBasics/News/PB 165-Sept1 1 .pdf 


Date: Sun, 18 Sep 2011 11:32:07 +0000 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 

Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 

From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: |. ANN: The Suzuki Association of Utah Piano Basics Workshop & Friendship Concert, 3-7 Feb 2012, Cleo Ann 
Brimhall 


From: Cleo Ann Brimhall, Salt Lake City, UT <callcleo@msn.com> 
Date: 18 September 2011 


We are excited to announce The Suzuki Association of Utah Piano Basics Workshop & Friendship Concert with clinicians Keiko 
Ogiwara Sensei and Keiko Kawamura Sensei, February 3-7th, Salt Lake City, Utah. 


The workshop is designed for all teachers who desire to study Suzuki Piano Basics. Teachers who enroll full time may have a 
lesson with Ogiwara Sensei or Kawamura Sensei. Applications will be accepted in the order received. Teachers enrolled full- 
time in the workshop are invited to bring students to have a lesson and/or play in the February 5, 2012 Friendship Concert. For 
further information contact: Linda Tuttle, 1228 Castlecreek Dr., Salt Lake City, UT 84117. 


Date: Wed, 5 Oct 2011 19:07:13 +0000 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 

Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 

From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: | ANN: Arizona Suzuki Association - Phoenix Piano Group Winter Workshop, Gloria Elliott 


From: Gloria Elliott, Phoenix, Arizona, USA <gelliott50@aol.com> 
Date: 5 October 2011 


The Arizona Suzuki Association - Phoenix Piano Group welcomes all teachers studying Piano Basics to a winter workshop with 
Keiko Ogiwara and Keiko Kawamura in Phoenix, February 10 - 14, 2012. If you have not received registration information and 
would like it to be sent to you, please e-mail Gloria Elliott <gelliottS0@aol.com>. Usually, flights are numerous and well-priced 
at this time of year and usually the weather is very nice. We look forward to an excellent workshop and hope you will join us. 


Date: Mon, 10 Oct 2011 11:13:47 +0000 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: | Sad News: Deborah Johnson, From Cleo Ann Brimhall 


From: Cleo Ann Brimhall, Salt Lake City, Utah <callcleo@msn.com> 
Date: 9 October 2011 


We have received word that our dear friend and colleague Deborah Johnson of Weiser, Idaho has passed away. She collapsed at 
church and was lifeflighted to Boise. She died on the way. Her only history of illness was a recent diagnosis of diabetes. The 
cause of death was listed as a heart blockage. She is survived by her husband and five children. 


Date: Mon, 10 Oct 2011 21:22:24 +0000 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: | Sad News: Deborah Johnson, From Melissa Thieme 


From: Melissa Thieme, Eugene, Oregon <thiemesong @msn.com> 
Date: 10 October 2011 


I am so sorry to hear this sad news. I attended the Idaho Suzuki Institute, just this past June, where Debi was the director of both 
the Piano Basics Workshop as well as director of the Suzuki Flute Workshop, in which I was a trainee. 


My heart goes out to her family. 


Date: Thu, 10 Nov 2011 21:48:21 +0000 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: . ANN: _SPBF News_, Volume 16.6, Nov/Dec, 2011, Carol Wunderle 


From: Carol Wunderle, Ormond Beach, FL, USA <carol @pianopathway.com> 
Date: 10 November 2011 


Announcing: 


Most recently web-published _Suzuki Piano Basics Foundation News_ ready to view online now on the Suzuki Piano Basics 
Foundation web site: 


http://core.ecu.edu/hist/wilburnk/suzukipianobasics/ 
or go directly to Volume 16.6, Nov/Dec, 2011: 


http://core.ecu.edu/hist/wilburnk/SuzukiPianoBasics/News/PB 166-Nov11.pdf 


Date: Sat, 7 Jan 2012 19:06:39 +0000 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: | Query: Phoenix Workshop Accommodations, Hannah Hall 


From: Hannah Hall <correctthecause @ gmail.com> 
Date: 7 January 2012 


To any Phoenix Workshop participants (or those who may be considering it): 


I am planning to go to the Phoenix workshop in Feb, and I would love to find another female teacher to split a hotel room with 
me. The recommended hotel is the Fiesta Resort in Phoenix, with transportation to and from the workshop. No rental car would 
be needed. There may not be any homestays available for me, so I am working this angle in hopes that someone else might be 
looking for the same thing! 


Feel free to respond directly to me: correctthecause@ gmail.com, or you can call me at 502-415-5122. 
Thank you! 


Hannah Hall 


Date: Sat, 14 Jan 2012 16:02:26 +0000 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 

Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 

From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject. | ANN: SPB Workshop with Bruce Anderson, Atlanta, Georgia, 22-26 March: Pamela Smith 


From: Pamela Smith, Atlanta, Georgia <pamelaspianostudio @ gmail.com> 
Date: 14 January 2012 


For the first time in a decade, Bruce Anderson, one of twelve American graduates from the Talent Education Institute in 
Matsumoto, Japan, and student of both Dr. Shinichi Suzuki and Dr. Haruko Kataoka, will be in Atlanta, March 22 - 26 for 
lessons, classes and lectures. The four-and-a-half day workshop will take place at Piano Distributors Warehouse and Piano Store 
at 1736 Cobb Pkwy SE, Marietta, Ga 30060, (770) 952-8585. Exciting highlights include a Parent Lecture on Sunday afternoon 
at 3 p.m. and motivational lectures for teachers, as well as master class lessons for students and teachers. 


True to the Atlanta spirit of innovation, AASPA is especially pleased to offer for the first time multi-piano group lessons with 
Mr. Anderson, who has recently conducted these groups in Philadelphia and Toronto to rave reviews. Anyone who has observed 
Mr. Anderson's teaching is aware of his exceptional ability to motivate teachers, parents and students alike. 


Mark your 2012 calendars and plan to attend. Details to follow on AASPA's website: 


https://www.atlantasuzukipiano.org/ 


If you have questions, please contact: 


Pamela Smith 

3994 St. Clair Ct., NE 

Atlanta, GA 30319 

770-457-5144 

pamelaspianostudio @ gmail.com 
({Editor’s Note: URL defunct in 2021] 


Date: Thu, 2 Feb 2012 11:17:35 +0000 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: ANN: _SPBF Newsletter_, Vol. 17.1, Jan/Feb 2012, Carol Wunderle 
Announcing: 


Most recently web-published _Suzuki Piano Basics Foundation News_ ready to view online now on the Suzuki Piano Basics 
Foundation web site: 


http://core.ecu.edu/hist/wilburnk/suzukipianobasics/ 
Volume 17.1, Jan/Feb 2012 


http://core.ecu.edu/hist/wilburnk/SuzukiPianoBasics/News/PB 171-Jan12.pdf 


Date: Fri, 9 Mar 2012 04:22:54 +0000 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: | Update: _SPBN_ New Member Contact Information, Kenneth Wilburn 


From: Kenneth Wilburn, Web Editor, Greenville, NC <wilburnk @ecu.edu> 
Date: 9 March 2012 


Dear SPB Teachers, Parents, and Students, 
Good evening from North Carolina. I hope your students' "Twinkles" have been full of good tone and their postures correct! 


Since 2001, your web editors have created .htm (older) and .pdf (newer) web editions of _Suzuki Piano Basics Newsletter_. 
Carol Wunderle and I now have close to fifty issues online dating back to 1996. The original hardcopies that members received 
and continue to receive contain email and postal addresses of new members and some corrected addresses of members and 
teachers. Until recently, the online editions also contained that information. Several parents have asked that their contact 
information be removed from online editions. We have now completed the process of removing sixteen years of new member 
contact information and will delete such data from future online editions of _SPBN_. However, there is the possibility that we 
missed someone's address information, especially over the last five years when new member contact updates may have been 
mixed with those for teachers (Ken purposely did not remove teachers’ contact information--new or old). If you find any contact 
information you want removed from any online newsletter, please contact me, Ken Wilburn (wilburnk @ecu.edu), and I will 
promptly remove your data. Please send me the newsletter's direct URL with your request. 


The newsletters can all be accessed from the SPBF home page (scroll down when the page opens): 
http://core.ecu.edu/hist/wilburnk/SuzukiPianoBasics/ 


Suzuki-L, this listserv, has been rather quiet lately. Please remember that Suzuki-L is here to serve Suzuki Piano Basics 
pedagogy and to bring beauty to the children of the world, as Dr. Kataoka once told me in Louisville. Silence may be golden at 
times, but rarely is it so among us. 


Date: Fri, 30 Mar 2012 21:53:40 +0000 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: | ANN: SPBF News and Workshops Updates, Carol Wunderle 


From: Carol Wunderle, Ormond Beach, FL, <carol@pianopathway.com> 
Date: 30 March 2012 


Announcing: 


Most recently web-published _Suzuki Piano Basics Foundation News_ ready to view online now on the Suzuki Piano Basics 
Foundation web site: 


http://core.ecu.edu/hist/wilburnk/suzukipianobasics/ 


Volume 17.2, March/April, 2012 
http://core.ecu.edu/hist/wilburnk/SuzukiPianoBasics/News/PB 172-March2012.pdf 
The current Piano Basics Foundation Upcoming Workshops/Events page can be accessed at: 


http://core.ecu.edu/hist/wilburnk/SuzukiPianoBasics/Workshops/Workshops.pdf 


Date: Tue, 3 Apr 2012 21:18:11 +0000 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: | PUB: _M=?iso-8859-19?Q?=E9thode_?=Rose_, Karmalita Bawar 


From: Karmalita Bawar, Richmond, VA, USA <kbawar@earthlink.net> 
Date: 3 April 2012 


There is now a revised version of Ernest Van de Velde's _M=E9thode Rose_, available with or without the CD in French or 
English. M=E9thode Rose_ may be purchased at 


https://www.sheetmusicplus.com/ 


for $26.95 + s/h. If you type or paste "LM.VV020" in the search box, the correct item will come up. 


Date: Tue, 3 Apr 2012 21:20:52 +0000 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: | Query: Favorite Pedal Extender and Adjustable Stool, Suzanne Lichtenstein 


From: Suzanne Lichtenstein, Pennsylvania, USA <pianoteachersuzanne @ gmail.com> 
Date: 3 April 2012 


Dear Teachers, 


What is your favorite pedal extender to use for young students? Also, what are your favorite adjustable stool and favorite 
adjustable seat? Thank you for your recommendations. 


Date: Fri, 11 May 2012 16:58:16 +0000 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: | ANN: U. of Louisville Suzuki Piano Institute, 18-22 June, Bruce Boiney 


From: Bruce Boiney, Louisville, KY <boiney @suzukipiano.com> 
Date: 11 May 2012 


Teachers and students are invited to attend the 34th annual University of Louisville Suzuki Piano Institute, June 18-22, 2012. 
Please visit 


[{Editor’s note: URL defunct in 2021] 


for information. The registration deadline is May 20, so if you would like to attend and have not yet registered, it's time! There 
are nearby hotel accommodations and a new campus apartment option that is very inexpensive. Want to share the cost of an 
apartment with another teacher to save even more? Let me know--we have already helped others arrange it. 


Date: Wed, 16 May 2012 18:26:26 +0000 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: . ANN: _SPBF Newsletter_, Vol. 17.3, May/June, Carol Wunderle 


From: Carol Wunderle, Ormond Beach, FL, <carol@pianopathway.com> 
Date: 16 May 2012 


Announcing: 


Most recently web-published _Suzuki Piano Basics Foundation News_ ready to view online now on the Suzuki Piano Basics 
Foundation web site: 


http://core.ecu.edu/hist/wilburnk/suzukipianobasics/ 

Volume 17.3, May/June, 2012: 
http://core.ecu.edu/hist/wilburnk/SuzukiPianoBasics/News/PB 173-May2012.pdf 

The current Piano Basics Foundation Upcoming Workshops/Events page can be accessed at: 


http://core.ecu.edu/hist/wilburnk/SuzukiPianoBasics/Workshops.pdf 


Date: Fri, 18 May 2012 20:19:58 +0000 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 

Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 

From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: | ANN: Southern California Suzuki Institute, Scripps College, Claremont, CA, July 2012 


From: Kenneth Wilburn, Greenville, NC <wilburnk @ecu.edu> 
Date: 18 May 2012 


For details of the Southern California Suzuki Institute at Scripps College, Claremont, CA, from 15=9619 July 2012, whose 
teachers are Cathy Hargrave, Rita Burns, Alyse Korn, and Gary Blumer, please access: 


http://core.ecu.edu/hist/wilburnk/SuzukiPianoBasics/Flyers/SCSI.pdf 


Date: Fri, 3 Aug 2012 18:34:07 +0000 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 

Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 

From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: | ANN Correction: Web-publication of _SPBF News_, Vols. 17.3, May/June and 17.4, July/August 2012, Carol 
Wunderle 


From: Carol Wunderle, Ormond Beach, FL, USA <carol @pianopathway.com> 
Date: 3 August 2012 


Announcement Correction: 


The most recent web-published issues of _Suzuki Piano Basics Foundation News_ are ready to view online on the Suzuki Piano 
Basics Foundation web site: 


http://core.ecu.edu/hist/wilburnk/suzukipianobasics/ 

The direct links to Volume 17.3, May/June 2012 and Volume 17.4, July/August are: 
http://core.ecu.edu/hist/wilburnk/SuzukiPianoBasics/News/PB 173-May2012.pdf 
http://core.ecu.edu/hist/wilburnk/SuzukiPianoBasics/News/PB 174-July2012.pdf 

The current Piano Basics Foundation Upcoming Workshops/Events page can be accessed at: 


http://core.ecu.edu/hist/wilburnk/SuzukiPianoBasics/Workshops.pdf 


Date: Wed, 15 Aug 2012 15:51:02 +0000 
Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 


Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 
Subject: | ANN: Dr. Haruko Kataoka SPBF Video Lesson Web Site 


From: Kenneth Wilburn, Greenville, NC, USA <wilburnk @ecu.edu> 
Date: 15 August 2012 


Dear Teachers, Parents, and Students of Suzuki Piano Basics, 


Perhaps a thousand VHS cassettes of institute and workshop lessons of Dr. Haruko Kataoka and her students exist worldwide. 
Some were filmed by parents and teachers at institutes; others were filmed by parents and teachers at teacher workshops. I 
filmed lessons between Dr. Kataoka and several students, including my daughter during 1996 - 1998 at three University of 
Louisville Institutes. Those were some of the first videos I put online for Suzuki Piano Basics. We always intended to add 
many more. That time has arrived. 


VHS cassettes and other media deteriorate over time. They do so even though they remain largely unplayed stored away in 
closets and drawers. Teachers recently sent me VHS shipments from New York and North Carolina that show Dr. Kataoka 
teaching many pieces in the Suzuki Piano Repertoire. Now that I had a good quantity of VHS cassettes in hand, I have begun the 
analog-to-digital process in earnest. 


My goals are to simplify viewing and enhance the quality of the non-professionally recorded video and sound. The videos 
"stream", which means that you do not have to download them before watching them. They should load and begin in seconds-- 
like a You Tube video or a Netflix film. Depending on your video viewer, you should be able to adjust screen size and volume. 
If the videos will not open, I have created a "help" page to assist you solve your viewing problems. 


Our web site is password-protected. All children appear anonymously. Suzuki Moms and Dads, while it may be hard to believe, 
the kids are all adults now, going on 20 years since the lessons were filmed! Only members of Suzuki-L listserv will have the 
password, and we ask you all to respect that. If you want to share videos with members of your studio, family and friends, please 
do, but also have them send me their names and email addresses so I can subscribe them to Suzuki-L, where occasional password 
changes, announcements and discussions of the videos will take place. As always, Suzuki-L subscription is free. 


I intend to add at least one lesson a week--hopefully more. We invite you to send your videos of Dr. Kataoka giving lessons to 
students to: 


Dr. Kenneth Wilburn 
Department of History 
Brewster Building 
East 10th Street 
Greenville, NC 27858 


Note that I cannot send back any media you send me, so be sure to keep copies. 
The web site is in Adobe--a .pdf file, so Adobe reader must be installed on your computer. 


[The old server for the videos, http://winmedia.ecu.edu/wilburnk/Videos/home.pdf, was taken off line by East Carolina 
University several years ago] 


Now in 2021 with the support of ECU’s technical staff, more than 120 Suzuki Piano Basics lessons, lectures, and concerts, may 
be accessed here: 


https://mediasite.ecu.edu/MS/Showcase/suzukipianobasics 
Register (free). Password: HKataokaSPBF 
More videos will be uploaded in 2022. 


Thank you, ECU! 


Date: Thu, 16 Aug 2012 16:48:18 +0000 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: | Dr. Haruko Kataoka SPBF Video Web Site, Kenneth Wilburn 


From: Kenneth Wilburn, Greenville, NC, USA <wilburnk @ecu.edu> 
Date: 16 August 2012 


Some of you have emailed me thanking me for working on and more fully launching our video project. Thanks, but the true 
thanks go to you. Your studios and the Suzuki method are great gifts to the children and parents of the world. Dr. Kataoka 
emphatically told me long ago that this web site was never about her, but rather a collective effort from all of us to bring beauty 
to the children. So, thank you! 


Many of us are Mac users, and I wanted to let you know that I have added a Mac solution to viewing problems Mac users often 
have viewing Windows files. Our thanks go to Mary Mathews for providing us with that resolution. If you have others, please 
let me know. 


Some of you have promised to send me videos and other media of Dr. Kataoka's lessons. Some promised lessons are in Japanese 
(wonderful!) and will complement the English translation lessons that comprise all of what we have online presently. Thanks. 


Most of us know that Dr. Kataoka often had a translator working with her during her workshops and institutes in the US. Those 
who translated the lessons need to be credited for their wonderful services. I intend to add "Translator" to video entries where the 
translator can be identified. If you can identify Dr. Kataoka's translators during lessons, please send me the information. 


Finally, can anyone identify the mysterious advanced piece? 


Date: Sat, 18 Aug 2012 14:53:40 +0000 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: | SPBF Video Web Site and Mac Users, Fifi Lukito 


From: Fifi Lukito <fifi_lukito @ optusnet.com.au> 
Date: 17 August 2012 


I would like to kindly mention about the Flip4Mac version that works with different Mac OS X. I am running OS X mountain 
lion and the current Flip4Mac 2.4.4 does not support it. 


[Editor’s note: the kind advice is no longer applicable, as upgrades have resolved most such issues. To access the new platform 
of Showcase, where SPB’s videos are archived, go to:] 


https://mediasite.ecu.edu/MS/Showcase/suzukipianobasics 


Register (free). Password: HKataokaSPBF 


Date: Wed, 22 Aug 2012 18:26:33 +0000 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 

From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject. | ANN: AASPA Workshop, Atlanta, GA, 5-7 October 2012, Brooke Chumachenko 


From: Brooke Chumachenko, AASPA President, Atlanta, GA, USA <lillimusikmaven @ gmail.com> 
Date: 22 August 2012 


I wanted to let you know about a workshop that we are having here in Atlanta. It is to be hosted by The Atlanta Area Suzuki 
Piano Association/AASPA: 


https://www.atlantasuzukipiano.org/ 


We are hosting Cathy Hargrave, October 5th-7th, 2012. We would welcome any teachers and students to attend. More 
information will be available on our website in weeks to come, or you can email me <lillimusikmaven @ gmail.com> if you have 
questions. Thanks!! 


Date: Sun, 23 Sep 2012 17:30:13 +0000 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: | ANN: Dr. Haruko Kataoka's Video Lessons and Speeches 


From: Kenneth Wilburn, Greenville, NC 27858 <wilburnk @ecu.edu> 
Date: 23 September 2012 


Good afternoon teachers, parents, and students. I wanted to update you on the video component of our Suzuki Piano Basics 
Foundation web site and to ask you to participate in its development. The VHS-to-online video transition process, which is about 
a six-stage process for each lesson or speech, is progressing nicely. I have added a number of Dr. Kataoka's workshop lessons 
and workshop presentations over the last couple of weeks. Later today I will add Dr. Kataoka's parent presentation from 1995. 

I am now asking for your collective assistance here. I have the video and audio issues reasonably well sorted out, but there is 
often a dialogue in translation issue. Our web site would be much improved if we could add transcription files to support the 
videos. At times it is difficult to hear or understand Dr. Kataoka's comments in translation. Please "adopt" a lesson or speech 


and transcribe what she says. Let me know which lesson or speech you want to adopt and I will make sure no one else works on 
it. There are plenty to go around! The transcription should look something like this: 


Dr. Kataoka, Lesson/Speech, Place, Date, Translator (if known) 
The Lesson or Speech 

The student and Dr. Kataoka bow. 

The student's seat is adjusted. 


Dr. Kataoka (listens to the student play, then instructs): You need to keep your back straight. Don't slouch! And keep your 
wrists high and forearms relaxed. 


The Student plays with improvement. 

Dr. Kataoka: That is better, but please do not pull your fingers back and do not poke! 

The student tries to follow Dr. Kataoka's instructions and plays with improved technique and sound. 
The lesson concludes with a bow. 


Once you are finished (no rush) with your transcription, please send it to me as an email attachment, preferably as a text- or 
Word-based file. I will then upload your transcription as a .pdf file, add a link to it at the bottom of each lesson or speech entry, 
and credit you for your work. 


I look forward to hearing from some of you in due course. Thanks in advance for bringing even more beauty to the children of 
the world by helping to expand our web site and by making Dr. Kataoka's lessons in translation more functional. 


SPBF Home Page: http://core.ecu.edu/hist/wilburnk/SuzukiPianoBasics/ 


[Now defunct: SPBF Video Page: http://winmedia.ecu.edu/wilburnk/Videos/home.pdf; Password: SPBF2012] 


Replaced with: 
https://mediasite.ecu.edu/MS/Showcase/suzukipianobasics 


Register (free). Password: HKataokaSPBF 


Date: Sun, 2 Dec 2012 19:43:10 +0000 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: | PUB: SPBF News, 17.6, Nov/Dec 2012, Carol Wunderle 


From: Carol Wunderle, Ormond Beach, FL, <carol@ pianopathway.com> 
Date: 2 December 2012 


Announcing: 


Most recently web-published _Suzuki Piano Basics Foundation News_ ready to view online now on the Suzuki Piano Basics 
Foundation web site: 


http://core.ecu.edu/hist/wilburnk/suzukipianobasics/ 


Volume 17.6, November/December 2012 
http://core.ecu.edu/hist/wilburnk/SuzukiPianoBasics/News/PB 176-Nov2012.pdf 
The current Piano Basics Foundation Upcoming Workshops/Events page can be accessed at: 


http://core.ecu.edu/hist/wilburnk/SuzukiPianoBasics/Workshops/Workshops.pdf 


Date: Sun, 27 Jan 2013 20:58:33 +0000 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: |. ANN: _SPBF News_, Jan-Feb 2013 and Workshops, 2013-14, Carol Wunderle 


From: Carol Wunderle, Ormond Beach, FL <carol @pianopathway.com> 
Date: 27 January 2013 


Announcing: 


Most recently web-published _Suzuki Piano Basics Foundation News_ ready to view online now on the Suzuki Piano Basics 
Foundation web site: 


http://core.ecu.edu/hist/wilburnk/suzukipianobasics/ 

Volume 18.1, January/February, 2013 
http://core.ecu.edu/hist/wilburnk/SuzukiPianoBasics/News/PB 181-Jan2013.pdf 

The current Piano Basics Foundation Upcoming Workshops/Events page can be accessed at: 


http://core.ecu.edu/hist/wilburnk/SuzukiPianoBasics/Workshops/Workshops.pdf 


Date: Tue, 19 Feb 2013 15:46:42 +0000 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: | ANN: Five-Piano & Chamber Music Workshop, Pam Werner 


From: Pam Wermer, Maumelle, AR <musicpam @ gmail.com> 
Date: February 18, 2013 


Announcing: 

Five-Piano & Chamber Music Workshop 

Mon-Fri July 8-12, 2013 

Orchestra Hall 

4401 Trail Lake Drive 

Fort Worth, Texas 76109 

Faculty: 

Five-Piano Rehearsals: Bruce Anderson (FL), Rita Burns (CA) 

Master Classes: Robin Blankenship (GA), Rae Kate Shen (CA), Libby Armour (TN) 
Chamber Music: Paul Landefeld (TX), Rigo Murillo (TX) 

Suzuki Early Childhood Education: Karen Huffman (TX), Christine Rewolinski (TX) 


Additional Faculty to be announced. 


More details and online registration: 


[{Editor’s Note: URL defunct in 2021] 


Date: Tue, 26 Mar 2013 19:32:15 +0000 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: | ANN: Upcoming Teacher Research Workshops, 2013-2014, Karen Hagberg 


From: Karen Hagberg, Rochester, New York <kh@hagbergsuzuki.com> 
Date: 26 March 2013 


Re: Upcoming Teacher Research Workshops 


Teachers Keiko Ogiwara and Keiko Kawamura will come from Japan to conduct teacher research workshops in August this year 
and in February, 2014. All members of Suzuki Piano Basics Foundation are welcome to attend and to enroll students for 
masterclass lessons and audition for the Friendship Concert with students from around the country and, in the August workshops, 
students from Japan. Those students planning to participate in the Sacramento 10-Piano Concert in August 2014 are especially 
encouraged to have a lesson at one of these workshops. We look forward to seeing YOU!! 


For further information, and to receive registration materials, please contact the workshop directors listed below: 
August 1-5, 2013 in Rochester, New York; contact Karen Hagberg, 585-244-0490, kh @hagbergsuzuki.com 

August 8-12, 2013 in Sacramento, California; contact Linda Nakagawa, 916-422-2952, g nakagawa@comcast.net 
January 30-February 3, 2014 in Atlanta, Georgia; contact Pam Smith, 770-457-5144, pamelaspianostudio @ gmail.com 


February 6-10, 2014 in Phoenix, Arizona; contact Gloria Elliott, 623-466-7447, gelliott50 @aol.com 


Date: Thu, 16 May 2013 12:16:17 +0000 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: 35th U. of Louisville Suzuki Piano Institute, 22-26 July, Bruce Boiney 


From: Bruce Boiney, Louisville, KY <boiney @suzukipiano.com> 
Date: 16 May 2013 


The 35th annual University of Louisville Suzuki Piano Institute will be held July 22-26. Teachers and students are invited to 
attend this great week of learning in a fun, positive environment. Details, registration, and photos are available at [Editor’s Note: 


URL defunct in 2021; updated to] 


https://www.suzukipiano.org/ 


We hope to see you in July! 


Date: Thu, 16 May 2013 19:35:56 +0000 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 

From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: | Japanese Piano Basics Workshop, Atlanta, GA, 30 Jan - 3 Feb 2014, Pamela Smith 


From: Pamela Smith, Atlanta, Georgia <pamelaspianostudio @ gmail.com> 
Date: 16 May 2013 


SAVE THE DATE! 
Mark your calendars for the next Japanese Piano Basics Workshop to take place in Atlanta January 30-February 3, 2014. The 
workshop will feature masterclass lessons with Keiko Ogiwara and Keiko Kawamura from Matsumoto, Japan. A highlight of the 


workshop will be a Friendship Concert on Sunday afternoon in the world-famous Spivey Hall 


https://www.spiveyhall.org/ 


We encourage you to bring your students for lessons and the excellent opportunity to perform in this beautiful space. 
And, meanwhile check out our website at [Editor’s Note: URL defunct; updated in 2021] 


https://www.atlantasuzukipiano.org/ 


where you can LIKE us on Facebook. 


Date: Thu, 6 Jun 2013 12:26:05 +0000 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: | ANN: _SPB Newsletter_ and Workshop Updates, Carol Wunderle 


From: Carol Wunderle, Ormond Beach, FL, <carol@pianopathway.com> 
Date: 6 June 2013 


Announcing: 


Most recently web-published _Suzuki Piano Basics Foundation News_ ready to view online now on the Suzuki Piano Basics 
Foundation web site: 


http://core.ecu.edu/hist/wilburnk/suzukipianobasics/ 

Volume 18.3, May-June, 2013 
http://core.ecu.edu/hist/wilburnk/SuzukiPianoBasics/News/PB 183-May2013.pdf 

The current Piano Basics Foundation Upcoming Workshops/Events page can be accessed at: 


http://core.ecu.edu/hist/wilburnk/SuzukiPianoBasics/Workshops/Workshops.pdf 


Date: Thu, 25 Jul 2013 19:37:51 +0000 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: | Latest SPBF News and Workshops, Carol Wunderle 


From: Carol Wunderle, Ormond Beach, FL <carol @pianopathway.com> 
Date: 24 July 2013 


Announcing: 


Most recently web-published _Suzuki Piano Basics Foundation News_ ready to view online now on the Suzuki Piano Basics 
Foundation web site: 


http://core.ecu.edu/hist/wilburnk/suzukipianobasics/ 
Volume 18.4, July-August, 2013 


http://core.ecu.edu/hist/wilburnk/SuzukiPianoBasics/News/PB 184-July2013.pdf 


The current Piano Basics Foundation Upcoming Workshops/Events page can be accessed at: 


http://core.ecu.edu/hist/wilburnk/SuzukiPianoBasics/Workshops/Workshops.pdf 


Date: Thu, 25 Jul 2013 20:24:34 +0000 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: | Technical Issues and Dr. Kataoka's Lessons, Kenneth Wilburn 


From: Kenneth Wilburn, Greenville, NC <wilburnk @ecu.edu> 
Date: 25 July 2013 


For the last couple of years, Carol Wunderle and I have been putting videos of Dr. Haruko Kataoka's lessons online. 
Unfortunately for some of you, many of the files will not open. There can be a number of reasons for this. Please know that all 
files have been tested and do work. If you ever find one that does not, while all of the others do, please email me--there could be 
a URL mistake associated with that single file. To access the video web site, go to [Editor’s note: the winmedia URL further 
below is defunct, as is the advice; the working URL as of 2021 is immediately below]: 


https://mediasite.ecu.edu/MS/Showcase/suzukipianobasics 


Register (free). Password: HKataokaSPBF 


Date: Tue, 17 Sep 2013 14:47:58 +0000 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: | ANN: SPBF Vol. 18.5, Sept/Oct 2013, Carol Wunderle 


From: Carol Wunderle, Ormond Beach, FL <carol@ pianopathway.com> 
Date: 16 September 2013 


Announcing: 


Most recently web-published _Suzuki Piano Basics Foundation News_ ready to view online now on the Suzuki Piano Basics 
Foundation web site: 


http://core.ecu.edu/hist/wilburnk/suzukipianobasics/ 
Volume 18.5 September/October 2013: 


http://core.ecu.edu/hist/wilburnk/suzukipianobasics/News/PB 185-Sept2013.pdf 


Date: Tue, 15 Oct 2013 19:28:00 +0000 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: | ANN: SPBF Workshop, Atlanta, 30 Jan-3 Feb 2014, Pamela Smith 


From: Pamela Smith, Atlanta, Georgia <pamelaspianostudio @ gmail.com> 
Date: 15 October 2013 


Workshop Announcement (revised dates from those published in our hardcopy _Newsletter_): 
JAPANESE PIANO BASICS WORKSHOP - ATLANTA, GA - JAN. 30 - FEB. 3, 2014 - REGISTRATION OPEN! 
Click on the link [Editor’s Note: URL defunct and replaced below]: 


https://www.atlantasuzukipiano.org/ 


and application information. The teachers from Matsumoto, Japan will be in Atlanta January 30-February 3, 2014 and will 
feature lessons as well as a Friendship Concert on Sunday afternoon at 3 PM at Spivey Hall. Please read thoroughly and if you 
have additional questions contact Pamela Smith at 770-457-5144 or pamelaspianostudio @ gmail.com 


At the link you will also find printable brochures to hand out to families in your studio or to others outside of Suzuki Piano 
Basics who may be interested in finding out more about our teaching method. 


Please again note the dates, 30 January - 3 February 2014, which are different from those published in our hardcopy 
_Newsletter_. 


Pamela Smith 

3994 St. Clair Ct., NE 
Atlanta, GA 30319 
770-457-5144 


pamelaspianostudio @ gmail.com 


{Editor’s Note: URL defunct; replaced in 2021 with an account of her recent award:] 


https://www.wesleyancollege.edu/SuccessStory/pamela-newton-smith.cfm 


Date: Fri, 15 Nov 2013 09:03:02 +0000 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 

Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 

From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: | ANN: Japanese Suzuki Piano Basics Workshop, Dec/Jan Deadlines, Atlanta, GA, Pamela Smith 


From: Pamela Smith, Atlanta, Georgia <pamelaspianostudio @ gmail.com> 
Date: 15 November 2013 


JAPANESE SUZUKI PIANO BASICS WORKSHOP - ATLANTA, GEORGIA - JANUARY 30-FEBRU= 
ARY 3, 2014 


REMINDER!! 

Applications and Audition video recordings of the student's first and second-choice pieces must be submitted by the December 6 
deadline. Upload videos to YouTube with Unlisted Setting and email the link to videos @atlantasuzukipiano.org Fees are due for 
the concert upon acceptance for performance. 

Deadline for application for teacher and student lesson is January 6, 2014. 

For more information, please access our WORKSHOP page at [Editor’s Note: URL defunct and replaced below]: 
https://www.atlantasuzukipiano.org/ 

Thanks. 

Pamela Smith 

3994 St. Clair Ct., NE 

Atlanta, GA 30319 

770-457-5144 

pamelaspianostudio @ gmail.com 


[Editor’s Note: URL defunct; replaced in 2021 with an account of her recent award: ] 


https://www.wesleyancollege.edu/SuccessStory/pamela-newton-smith.cfm 


Date: Sun, 24 Nov 2013 15:24:42 +0000 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: |. ANN: _SPBF News_, Nov/Dec 2013 and Workshops, Carol Wunderle 


From: Carol Wunderle, Ormond Beach, FL, USA <carol@ pianopathway.com> 
Date: 20 November 2013 


Announcing: 


Most recently web-published _Suzuki Piano Basics Foundation Newsletter_ ready to view online now on the Suzuki Piano 
Basics Foundation web site: 


http://core.ecu.edu/hist/wilburnk/SuzukiPianoBasics/ 

Volume 18.6, November-December, 2013 
http://core.ecu.edu/hist/wilburnk/SuzukiPianoBasics/News/PB 186-Nov13.pdf 

The current Piano Basics Foundation Upcoming Workshops/Events page can be accessed at: 


http://core.ecu.edu/hist/wilburnk/SuzukiPianoBasics/Workshops/Workshops.pdf 


Date: Wed, 4 Dec 2013 15:39:25 +0000 
Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 
Subject: | ANN: Friendship Concert Application Info (Dec. 6, 13, 17), 

Atlanta, GA, Robin Blankenship 


From: Robin Blankenship, Atlanta, GA, USA <RB1an545 @aol.com> 
Date: 4 December 2013 


Friendship Concert 

Atlanta Suzuki Piano Basics Workshop 
with Keiko Ogiwara and Keiko Kawamura 
January 30- February 3, 2014 


Video applications for students who wish to perform in the Friendship Concert on Sunday, February 2, 2014 at Spivey Hall are 
due this Friday, December 6 by 12:00 noon. 


Please upload student performance of one or two pieces to Youtube with privacy setting of UNLISTED. Note: unlisted videos 
can only be viewed by those with the link. Send the link to videos @atlantasuzukipiano.org with student's name/Friendship in the 
subject line. 


In addition, please send a list of students submitted and include students name, age, piece and teacher name. Send to Robin 
Blankenship: RBlan545 @ aol.com 


Approximately 25 students who demonstrate Piano Basics skills will be selected to perform in the concert that represent a variety 
of ages, levels, repertoire and teachers. 


Teachers will be notified of student acceptance and piece by December 13, 2013. 


Teachers must be enrolled in the full workshop in order to have students in the Friendship Concert. Teacher and student fees are 
due by December 17, 2013 in order to confirm their participation. 


Date: Thu, 2 Jan 2014 19:32:37 +0000 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 

Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 

From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: |. UPDATE: Japanese SPBF Workshop, Atlanta, GA, 30 Jan - 3 Feb 2014, Pamela Smith 


From: Pamela Smith, Atlanta, Georgia, USA <pamelaspianostudio@ gmail.com> 
Date: 2 January 2014 


UPDATED INFORMATION FOR JAPANESE PIANO BASICS WORKSHOP, ATLANTA, GA, USA, 30 January - 3 February 
2014 


Though the deadline is 10 January for applying for student and teacher masterclass lessons, applications remain open for 
attendance and observation throughout the course of the workshop. The link for information about the workshop is: [Editor’s 


Note: URL defunct and replaced below]: 


https://www.atlantasuzukipiano.org/ 


The Atlanta Area Suzuki Piano Association would like to announce our new online store. You may go to [Editor’s Note: as of 
2021 the URL to the online store is defunct; there is a resource list where some supplies can be purchased; scroll down once the 
page opens]: 


https://www.atlantasuzukipiano.org/resources 


to purchase t-shirts, totes and DVDs for the upcoming workshop. 
We look forward to seeing many of you here in Atlanta. 
The Japanese Piano Basics Workshop Committee 


Pamela Smith 


770-457-5144 
pamelaspianostudio @ gmail.com 


[{Editor’s Note: URL defunct; replaced in 2021 with an account of her award in 2018:] 
https://www.wesleyancollege.edu/SuccessStory/pamela-newton-smith.cfm 


Date: Tue, 28 Jan 2014 12:51:45 +0000 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: © ANN: 2014 Workshops and _SPBF News_ 19.1, Jan-Feb 2014, Now Online 


From: Carol Wunderle, Ormond Beach, FL, <carol@ pianopathway.com> 
Date: 28 January 2014 


Announcement: 


Most recently web-published _Suzuki Piano Basics Foundation News_ ready to view online now on the Suzuki Piano Basics 
Foundation web site: 


http://core.ecu.edu/hist/wilburnk/suzukipianobasics/ 

Volume 19.1, January-February, 2014 
http://core.ecu.edu/hist/wilburnk/SuzukiPianoBasics/News/PB 191-Jan2014.pdf 

The current Piano Basics Foundation Upcoming Workshops/Events page can be accessed at: 


http://core.ecu.edu/hist/wilburnk/SuzukiPianoBasics/Workshops/Workshops.pdf 


Date: Tue, 28 Jan 2014 21:03:51 +0000 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 

Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 

From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: | ANN: Second Five-Piano & Chamber Music Workshop, 7 - 11 July 2014, Pam Werner 


From: Pam Werner, Little Rock, AR <musicpam @ gmail.com> 
Date: 29 January 2014 


Early Bird Registration Deadline March 1, 2014 for The Suzuki Piano Resource Group 
SECOND Five-Piano & Chamber Music Workshop, Mon-Fri July 7-11, 2014 

Lots of fun for students and teachers! 

Grand pianos will be used for five piano rehearsals, piano master classes and chamber rehearsals. 
Fun dulcimer and singing enrichment classes! 


FACULTY: Bruce Boiney (KY), Rita Burns (CA), Cathy Hargrave (TX), Rae Kate Shen (CA), Huub de Leeuw (Netherlands), 
Efrain Flores (TX). Others to be announced. 


Snow Fine Arts Center 

University of Central Arkansas 

201 Donaghey 

Conway, Arkansas 

Details and registration on website [Editor’s Note: URL defunct; replaced in 2021 with .pdf of program]: 
https://aca.edu/csm/files/20 12/09/Five-Piano-Chamber-Music-Brochure.pdf 


Direct link to register: [URL defunct in 2021] 


Date: Wed, 19 Feb 2014 21:05:48 +0000 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 

Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 

From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: | ANN: Dr. Haruko Kataoka's SPBF Lessons Now Live 

Comments: cc: "Gurd, Jason" <GURDJ @ecu.edu>, Carol Wunderle <carol @pianopathway.com> 


From: Kenneth Wilburn, East Carolina University, Greenville, NC <wilburnk @ecu.edu> 
To: SPBF Teachers and Suzuki Moms and Dads 


Greetings SPBF Teachers and Suzuki Moms and Dads! 

The long-term process of transferring videos from East Carolina University's Winmedia server, where we often had problems 
streaming our video lessons, to East Carolina University's Mediasite server, [Editor’s Note: a third stage has now been 
implemented and is known as Showcase, thus, go to:] 


https://mediasite.ecu.edu/MS/Showcase/suzukipianobasics 


Passcode is HKataokaSPBF 


Date: Mon, 24 Mar 2014 01:20:52 +0000 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: |. ANN: _SPBF News_, Vol. 19.2, March/April 2014 Now Online, Carol Wunderle 


From: Carol Wunderle, Ormond Beach, FL, <carol@ pianopathway.com> 
Date: March 22, 2014 


Announcing: 


Most recently web-published _Suzuki Piano Basics Foundation News_ ready to view online now on the Suzuki Piano Basics 
Foundation web site: 


http://core.ecu.edu/hist/wilburnk/suzukipianobasics/ 
Volume 19.2, March/April, 2014 


http://core.ecu.edu/hist/wilburnk/SuzukiPianoBasics/News/PB 192-Mar2014.pdf 


Date: Sat, 31 May 2014 23:10:11 +0000 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 

From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: |. ANN: Most Recent SPBF Newsletter_ and Dr. Kataoka's SPBF Teaching Videos 


From: Carol Wunderle, Ormond Beach, FL, <carol@pianopathway.com> and Kenneth Wilburn, Greenville, NC 
<wilburnk @ecu.edu> 
Date: May 30, 2014 


Announcing: 


Most recently web-published _Suzuki Piano Basics Foundation News_ ready to view online now on the Suzuki Piano Basics 
Foundation web site: 


http://core.ecu.edu/hist/wilburnk/suzukipianobasics/ 
Volume 19.3, May/April, 2014 
http://core.ecu.edu/hist/wilburnk/SuzukiPianoBasics/News/PB 193-May2014.pdf 


Forty-six teaching videos of Dr. Haruko Kataoka are now online for your viewing. Access: 


https://mediasite.ecu.edu/MS/Showcase/suzukipianobasics 
If you have registered and forgotten the password, it is: 
HKataokaSPBF 


If you are now registering for the first time, be sure to use that password.. 


Date: Tue, 19 Aug 2014 23:46:27 +0000 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: ANN: _SPBF News_, Vol. 19.4, July/August, 2014 and Events 


From: Carol Wunderle, Ormond Beach, FL, <carol@ pianopathway.com<mailto:carol @ pianopathway.com>> 
Date: August 19, 2014 


Announcing: 


Most recently web-published _Suzuki Piano Basics Foundation News_ ready to view online now on the Suzuki Piano Basics 
Foundation web site: 


http://core.ecu.edu/hist/wilburnk/suzukipianobasics/ 
Volume 19.4, July/August, 2014 


http://core.ecu.edu/hist/wilburnk/SuzukiPianoBasics/News/PB 194-Jul2014.pdf 


Date: Sun, 5 Oct 2014 12:57:24 +0000 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: . ANN: _SPBF News_, Vol. 19.5, Sept/Oct 2014, Carol Wunderle 


From: Carol Wunderle, Ormond Beach, FL <carol @pianopathway.com> 
Date: 3 October 2014 


Announcing: 


Most recently web-published _Suzuki Piano Basics Foundation News_ ready to view online now on the Suzuki Piano Basics 
Foundation web site: 


http://core.ecu.edu/hist/wilburnk/suzukipianobasics/ 
Volume 19.5, September/October, 2014 


http://core.ecu.edu/hist/wilburnk/SuzukiPianoBasics/News/PB 195-Sep2014.pdf 


Date: Mon, 8 Dec 2014 20:15:46 +0000 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: |. ANN: _SPBF News_, Nov-Dec 2014 Published Online, Carol Wunderle 


From: Carol Wunderle, Ormond Beach, FL, <carol@ pianopathway.com> 
Date: 8 December 2014 


Announcing: 


Most recently web-published _Suzuki Piano Basics Foundation News_ ready to view online now on the Suzuki Piano Basics 
Foundation web site: 


http://core.ecu.edu/hist/wilburnk/suzukipianobasics/ 


Volume 19.6, November/December, 2014 
http://core.ecu.edu/hist/wilburnk/SuzukiPianoBasics/News/PB 196-Nov2014.pdf 


(Suzuki-L Web Editor's Note: On behalf of all SPBF teachers, students, and friends, as the holiday season approaches and 2014 
is ending, I express our collective thanks in perfect harmony to Carol Wunderle for her tireless work on the online publication of 
the _SPBF Newsletters_ and the scripts for Dr. Haruko Kataoka's videos. Thanks, Carol!) 


Date: Tue, 9 Dec 2014 14:31:53 +0000 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: | Holiday Greetings and Thanks, Carol Wunderle 


From: Carol Wunderle, Ormond Beach, FL, <carol@ pianopathway.com> 
Date: 8 December 2014 


In appreciation to Ken for all his relentless and marvelous work in providing us with the exceptional SPBF website, this list, and 
for all of the preparations required to bring alive Dr. Kataoka's teaching videos for us to see and share with our students! 
Congratulations, Ken, for a terrific job! 


And to: Ken, SPBF teachers, students, and friends, thank you for the kind recognition you gave me for my work on the online 
publication of the _SPBF Newsletters_ and the scripts for Dr. Kataoka's videos. It is a great pleasure to do it and be able to help 
in preserving this outstanding method of teaching piano. 


Happy Holidays and a Blessed Year to all! 


Date: Tue, 10 Feb 2015 17:03:07 +0000 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 

Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 

From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject. . ANN: _SPBF News_, January/February 2015 and Forthcoming SPBF Workshops, Carol Wunderle 


From: Carol Wunderle, Ormond Beach, FL, USA <carol@pianopathway.com> 
Date: 10 February 2015 


Announcing: 


Most recently web-published _Suzuki Piano Basics Foundation News_ ready to view online now on the Suzuki Piano Basics 
Foundation web site: 


http://core.ecu.edu/hist/wilburnk/suzukipianobasics/ 
Volume 20.1, January/February 2015 


http://core.ecu.edu/hist/wilburnk/SuzukiPianoBasics/News/PB201-Jan2015.pdf 


Date: Wed, 8 Apr 2015 19:25:10 +0000 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: | ANN: _SPBF News_, March/April 2015 Now Online, Carol Wunderle 


From: Carol Wunderle, Ormond Beach, FL, <carol@pianopathway.com> 
Date: 7 April 2015 


Announcing: 


Most recently web-published _Suzuki Piano Basics Foundation News_ ready to view online now on the Suzuki Piano Basics 
Foundation web site: 


http://core.ecu.edu/hist/wilburnk/suzukipianobasics/ 


Volume 20.2, March/April 2015 


http://core.ecu.edu/hist/wilburnk/SuzukiPianoBasics/News/PB202-Mar2015.pdf= 


Date: Wed, 3 Jun 2015 16:19:39 +0000 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 

Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 

From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: © ANN: _Suzuki Piano Basics Foundation News_, Volume 20.3, May/June 2015, Now Online 


From: Carol Wunderle, Ormond Beach, FL, USA <carol @pianopathway.com> 
Date: 2 June 2015 


Announcing: 


Most recently web-published _Suzuki Piano Basics Foundation News_ ready to view online now on the Suzuki Piano Basics 
Foundation web site: 


http://core.ecu.edu/hist/wilburnk/suzukipianobasics/ 
Volume 20.3, May/June 2015 


http://core.ecu.edu/hist/wilburnk/SuzukiPianoBasics/News/PB203-May2015.pdf 


Date: Wed, 17 Jun 2015 19:57:05 +0000 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: | Suzuki Piano Basics Videos Log-In Update, Kenneth Wilburn 


From: Kenneth Wilburn, Greenville, NC USA <wilburnk @ecu.edu>, SPBF Web Editor 
Date: 17 June 2015 
Re: Suzuki Piano Basics Videos Log-In Update 


Greetings teachers, parents, students, and friends of Suzuki. Please note that logging in to view Kataoka Sensei's teaching videos 
has changed since September 2014, due to various software and server updates at East Carolina University. The new log-in URL 
is [Editor’s Note: URL defunct in 2021; use the one immediately below]: 


[In 2021, go to:] 

https://mediasite.ecu.edu/MS/Showcase/suzukipianobasics 

The Passcode (password) for both URLs, registration and sign in is the same as before: 
HKataokaSPBF 


Please come back to visit often. Carol Wunderle and I have resumed adding Kataoka Sensei's videos. We want to thank the 
teachers and parents who sent videos to us. By the time 2015 ends, "Christmas-Day Secrets" will have lots more company and 
much to reveal. 


Date: Thu, 13 Aug 2015 20:23:04 +0000 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 

From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: | ANN: New Kataoka Sensei Teaching Videos, Kenneth Wilburn and Carol Wunderle 


From: Kenneth Wilburn <wilburnk @ecu.edu> and Carol Wunderle <carol@ pianopathway.com> 
Date: 13 August 2015 


Announcing: 


Additional 30 videos with scripts of Dr. Haruko Kataoka's teaching instruction and lectures plus "Shinichi Suzuki Presentation: 
‘Children's Superior Ability' with Children Performing on Violin and Piano, mid-1980s" (translation from Japanese forthcoming) 
are Suzuki Piano Basics Foundation's most recently web-published videos and ready to view online now on the SPBF mediasite, 
kindly hosted by East Carolina University [Editor’s Note: URL updated below]: 


https://mediasite.ecu.edu/MS/Showcase/suzukipianobasics 
Password: HKataokaSPBF 


Teaching videos of pieces not listed are forthcoming. Please report spelling/grammar errors and online access issues to Kenneth 
Wilburn <wilburnk@ecu.edu>. Enjoy! 


Date: Sat, 15 Aug 2015 13:35:28 +0000 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 

Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 

From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: . ANN: SPBF Newsletter, Volume 20.4, July/August 2015 Now Online, Carol Wunderle 


From: Carol Wunderle, Ormond Beach, FL, <carol@ pianopathway.com> 
Date: 15 August 2015 


Announcing: 


Most recently web-published _Suzuki Piano Basics Foundation News_ ready to view online now on the Suzuki Piano Basics 
Foundation web site: 


http://core.ecu.edu/hist/wilburnk/suzukipianobasics/ 
Volume 20.4, July/August 2015 


http://core.ecu.edu/hist/wilburnk/SuzukiPianoBasics/News/PB204-Jul2015.pdf 


Date: Tue, 6 Oct 2015 13:46:05 +0000 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 

Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 

From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: Correction: February 2016 Workshops: Orange County, CA and Phoenix, AZ, Karen Hagberg 


From: Karen Hagberg, Rochester, NY 14620 USA <KH @hagbergsuzuki.com> 
Date: 5 October 2015 
Topic: February 2016 Workshops 


CORRECTION TO SEPTEMBER/OCTOBER _SUZUKI PIANO BASICS FOUNDATION NEWS _ 


The workshop with Keiko Kawamura and Keiko Ogiwara in Phoenix was inadvertently not listed in our September/October 
newsletter. The information for both February workshops appears below. My personal apologies to Gloria Elliott, Director of 
the Phoenix Workshop. Register now to one of these wonderful events! 


February 3-7, 2016 

Orange County, California 

Suzuki Piano Basics Teacher Research Workshop with Keiko Ogiwara and Keiko Kawamura; contact Mei Ihara, 714-997-8692 
<miharal4@att.net> 


February 11-15, 2016 
Phoenix, Arizona 
Suzuki Piano Basics Teacher Research Workshop with Keiko Ogiwara and Keiko Kawamura; contact Gloria Elliott, 623-466- 


7447 gelliott5O@aol.com 


Date: Tue, 6 Oct 2015 20:31:30 +0000 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 

Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 

From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: Final Correction: Forthcoming Workshops--Phoenix and Orange County, Karen Hagberg 


From: Karen Hagberg, Rochester, NY 14620 USA <kh@hagbergsuzuki.com> 
Date: 6 October 2015 
Subject: Final Correction 


Please ignore my previous message today posted to Suzuki-L about the SPBF February workshops. The dates were reversed. 
They have been corrected below, corrected in the online Sept/Oct 2015 _SPBF Newsletter_, and corrected in the Workshop 
section of the SPBF website. 


February 3-7, 2016 

Phoenix, Arizona 

Suzuki Piano Basics Teacher Research Workshop with Keiko Ogiwara and Keiko Kawamura; contact Gloria Elliott, 623-466- 
7447 <gelliott50 @ aol.com> 


February 11-15, 2016 

Orange County, California 

Suzuki Piano Basics Teacher Research Workshop with Keiko Ogiwara and Keiko Kawamura; contact Mei Ihara, 714-997-8692 
<miharal4@att.net> 


Forthcoming Workshops: http://core.ecu.edu/hist/wilburnk/SuzukiPianoBasics/W orkshops/Workshops.pdf 
Sept/Oct 2015 _SPBF_ Newsletter: http://core.ecu.edu/hist/wilburnk/SuzukiPianoBasics/News/PB205-Sep2015.pdf 


SPBF Web Site: http://core.ecu.edu/hist/wilburnk/SuzukiPianoBasics/ 


Date: Tue, 6 Oct 2015 20:34:06 +0000 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: . ANN: _SPBF Newsletter_, Sept/Oct 2015 Now Online, Carol Wunderle 


From: Carol Wunderle, Ormond Beach, FL, USA <carol @pianopathway.com> 
Date: 6 October 2015 


Announcing: 


Most recently web-published _Suzuki Piano Basics Foundation News_ ready to view online now on the Suzuki Piano Basics 
Foundation web site: 


http://core.ecu.edu/hist/wilburnk/suzukipianobasics/ 
Volume 20.5, September/October 2015 


http://core.ecu.edu/hist/wilburnk/SuzukiPianoBasics/News/PB205-Sep2015.pdf 


Date: Mon, 23 Nov 2015 15:10:12 +0000 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 

From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: . ANN: _SPBF Newsletter_ Vol. 20.5, Sept/Oct 2015 Now Online, Carol Wunderle 


From: Carol Wunderle, Ormond Beach, FL <carol @pianopathway.com> 
Date: 19 November 2015 


Announcing: 


Most recently web-published _Suzuki Piano Basics Foundation News_ ready to view online now on the Suzuki Piano Basics 
Foundation web site: 


http://core.ecu.edu/hist/wilburnk/suzukipianobasics/ 
Volume 20.5, September/October 2015 


http://core.ecu.edu/hist/wilburnk/SuzukiPianoBasics/News/PB206-Nov2015.pdf 


Date: Fri, 22 Jan 2016 18:35:14 +0000 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: | Kataoka Sensei's Videos and Mediasite, Kenneth Wilburn 


From: Kenneth Wilburn, Greenville, NC <wilburnk @ ecu.edu<mailto: wilburnk @ ecu.edu>> 
Date: 22 January 2016 


Dear SPBF Teachers and Friends, 
[{Editor’s Note: ignore the instructions below; Showcase has replaced that Mediasite platform. To access the videos, go to:] 
https://mediasite.ecu.edu/MS/Showcase/suzukipianobasics 


Password: HKataokaSPBF 


Date: Sun, 21 Feb 2016 11:50:01 +0000 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 

Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 

From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: © ANN: _Suzuki Piano Basics Foundation News_ (Jan/Feb 2016) Now Published, Carol Wunderle 


From: Carol Wunderle, Ormond Beach, FL, USA <carol @pianopathway.com> 
Date: 18 February 2016 


Announcing: 


Most recently web-published _Suzuki Piano Basics Foundation News_ ready to view online now on the Suzuki Piano Basics 
Foundation web site: 


http://core.ecu.edu/hist/wilburnk/suzukipianobasics/ 
Volume 21.1, January/February 2016 
Direct URL: 


http://core.ecu.edu/hist/wilburnk/SuzukiPianoBasics/News/PB211-Jan2016.pdf 


Date: Tue, 22 Mar 2016 20:51:43 +0000 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: | ANN: Online Publication of _SPBF News_, Vol. 21.2, Carol Wunderle 


From: Carol Wunderle, Ormond Beach, FL <carol@pianopathway.com> 
Date: 22 March 2016 


Announcing: 


Most recently web-published _Suzuki Piano Basics Foundation News_ ready to view online now on the Suzuki Piano Basics 
Foundation web site: 


http://core.ecu.edu/hist/wilburnk/suzukipianobasics/ 
Volume 21.2, March/April 2016 


http://core.ecu.edu/hist/wilburnk/SuzukiPianoBasics/News/PB212-Mar2016.pdf 


Date: Mon, 30 May 2016 16:39:52 +0000 
Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 


From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 
Subject: © ANN: _Suzuki Piano Basics Foundation News_, Vol. 21.3, May/June 2016, Carol Wunderle 


From: Carol Wunderle, Ormond Beach, FL, <carol@ pianopathway.com> 
Date: 30 May 2016 


Announcing: 


Most recently web-published _Suzuki Piano Basics Foundation News_ ready to view online now on the Suzuki Piano Basics 
Foundation web site: 


http://core.ecu.edu/hist/wilburnk/suzukipianobasics/ 


Volume 21.3, May/June 2016 


http://core.ecu.edu/hist/wilburnk/SuzukiPianoBasics/News/PB213-May2016.pdf 


Date: Wed, 2 Nov 2016 00:52:38 +0000 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: . ANN: SPBF News, Vol. 21.5, Sept/Oct 2016, Carol Wunderle 


From: Carol Wunderle, Ormond Beach, FL <carol@pianopathway.com> 
Date: 1 November 2016 


Announcing: 


Most recently web-published _Suzuki Piano Basics Foundation News_ ready to view online now on the Suzuki Piano Basics 
Foundation web site: 


http://core.ecu.edu/hist/wilburnk/suzukipianobasics/ 
Volume 21.5, October/November 2016 


http://core.ecu.edu/hist/wilburnk/SuzukiPianoBasics/News/PB215-Sep2016.pdf 


Date: Fri, 16 Dec 2016 10:35:24 +0000 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: | ANN: Most Recently Web-published _SPBF_, Carol Wunderle 


From: Carol Wunderle, Ormond Beach, FL, <carol@pianopathway.com> 
Date: 16 December 2016 


Announcing: 


Most recently web-published _Suzuki Piano Basics Foundation News_ ready to view online now on the Suzuki Piano Basics 
Foundation web site: 


http://core.ecu.edu/hist/wilburnk/suzukipianobasics/ 
Volume 21.6, November/December 2016 


http://core.ecu.edu/hist/wilburnk/SuzukiPianoBasics/News/PB216-Nov2016.pdf 


Date: Mon, 13 Feb 2017 20:34:24 +0000 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: |. ANN: SPBF _News_ 22.1 Jan/Feb 2017 Now Online 


From: Carol Wunderle, Ormond Beach, FL <carol @pianopathway.com> 
Date: 12 February 2017 


Announcing: 


Most recently web-published _Suzuki Piano Basics Foundation News_ ready to view online now on the Suzuki Piano Basics 
Foundation web site: 


http://core.ecu.edu/hist/wilburnk/suzukipianobasics/ 
Volume 22.1, January/February 2017 


http://core.ecu.edu/hist/wilburnk/SuzukiPianoBasics/News/PB221-Jan2017.pdf 


Date: Mon, 10 Apr 2017 14:41:55 +0000 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: | ANN: Online Publication of SPBF News Vol. 22.2, Carol Wunderle 


From: Carol Wunderle, Ormond Beach, FL <carol @pianopathway.com> 
Date: 6 April 2017 


Announcing: 


Most recently web-published _Suzuki Piano Basics Foundation News_ ready to view online now on the Suzuki Piano Basics 
Foundation web site: 


http://core.ecu.edu/hist/wilburnk/suzukipianobasics/ 
Volume 22.2 March/April 2017 


Direct URL: http://core.ecu.edu/hist/wilburnk/SuzukiPianoBasics/News/PB222-Mar2017.pdf 


Date: Tue, 11 Jul 2017 12:35:29 +0000 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: | PUB: _SPBF News_, Vol. 22.3, May/June 2017, Carol Wunderle 


From: Carol Wunderle, Ormond Beach, FL <carol@pianopathway.com> 
Date: 11 July 2017 


Announcing: 


Most recently web-published _Suzuki Piano Basics Foundation News_ ready to view online now on the Suzuki Piano Basics 
Foundation web site: 


http://core.ecu.edu/hist/wilburnk/suzukipianobasics/ 
Volume 22.3, May/June 2017 


http://core.ecu.edu/hist/wilburnk/SuzukiPianoBasics/News/PB223-May2017.pdf 


Date: Thu, 12 Oct 2017 16:23:30 +0000 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 

Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 

From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: | ANN: _Suzuki Piano Basics Foundation News_ 22.5, Sept/Oct Now Online, Carol Wunderle 


From: Carol Wunderle, Ormond Beach, FL <carol @pianopathway.com> 
Date: 10 October 2017 


Announcing: 


Most recently web-published _Suzuki Piano Basics Foundation News_ ready to view online now on the Suzuki Piano Basics 
Foundation web site: 


http://core.ecu.edu/hist/wilburnk/suzukipianobasics/ 
Volume 22.5, September/October 2017 


http://core.ecu.edu/hist/wilburnk/SuzukiPianoBasics/News/PB225-Sep2017.pdf 


Date: Tue, 24 Oct 2017 15:00:11 +0000 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 

Subject: | ANN: Parenting Webinar, Zohara Rotem 


From: Zohara Rotem <zoharastudio @ gmail.com> 
Date: 24 October 2017 


Parenting could be easier than you think.... 


Raising kids in today's world seems like an overwhelming task. We are bombarded with many "How to" methods and yet the role 
of parenting becomes more & more challenging. 


In this webinar we will reveal more the of the mystery of parenting with topics such as: 


= How to filter after school activities 

7 How to be a role model for your child 
* How to really hear your child 

sa What about screen time? 

* and answering your questions. 


This webinar is for: Educators, Parents, Early Childhood Teachers, People who are ready (or not) to become parents and anyone 
who cares for the wellbeing of children. 


Where: online 
When: Friday, 27 Oct, 10.00 am AEST (Australia, Brisbane time. Please check your time zone) 
Enrolment on [Editor’s Note: URL defunct; updated in 2021:] 


https://www.zohararotem.com/zohara-online.html 


Pianist|Educator|Teacher Trainer|Speaker|Soul Purpose Guide 
T+61 (0) 412 878 588 


Zohara Studio [Editor’s Note: URL defunct; updated in 2021:] 


https://www.zohararotem.com/suzuki-talent-education.html 
Souloist: [Editor’s Note: URL defunct; updated in 2021:] 


https://www.zohararotem.com/the-souloist-podcast.html 


Date: Mon, 9 Apr 2018 08:24:12 +0000 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ecu.edu> 


Subject: | ANN: Most Recently Published _SPBF News_, Vol 23.2, March/April 


From: Carol Wunderle, Ormond Beach, FL <carol @pianopathway.com> 
Date: 9 April 2018 


Announcing: 


Most recently web-published _Suzuki Piano Basics Foundation News_ ready to view online now on the Suzuki Piano Basics 
Foundation web site: 


http://core.ecu.edu/hist/wilburnk/suzukipianobasics/ 
Volume 23.2 March/April 2018: 


http://core.ecu.edu/hist/wilburnk/SuzukiPianoBasics/News/PB232-Mar2018.pdf 


Date: Sat, 8 Sep 2018 14:00:20 +0000 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ECU.EDU> 

Subject: |. ANN: _SPBF Newsletter_ Vol. 23.4 Now Online 

Message-ID: <538b717a356843ebb6acb570e2c98a13 @ BDC-EX2.intra.ecu.edu> 


From: Carol Wunderle, Ormond Beach, FL <carol @pianopathway.com> 
Date: 8 September 2018 


Announcing: 


The most recently web-published _Suzuki Piano Basics Foundation News_ ready to view online now on the Suzuki Piano Basics 
Foundation web site: 


http://core.ecu.edu/hist/wilburnk/suzukipianobasics/ 
Volume 23.4, July/August 2018: 


http://core.ecu.edu/hist/wilburnk/SuzukiPianoBasics/News/PB234-July2018.pdf 


Date: Tue, 9 Oct 2018 14:21:42 +0000 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ECU.EDU> 

Subject: . ANN: _SPBF News_ Sept/Oct 2018 Now Online 


From: Carol Wunderle, Ormond Beach, FL <carol @pianopathway.com> 
Date: 9 October 2018 


Announcing: 


Most recently web-published _Suzuki Piano Basics Foundation News_ ready to view online now on the Suzuki Piano Basics 
Foundation web site: 


http://core.ecu.edu/hist/wilburnk/suzukipianobasics/ 
Volume 23.5, September/October 2018: 


http://core.ecu.edu/hist/wilburnk/SuzukiPianoBasics/News/PB235-Sep2018.pdf 


Date: Thu, 8 Nov 2018 16:06:00 +0000 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ECU.EDU> 

Subject: | ANN: Most Recently Web-Published _SPBF News_, Vol. 23.6, Nov/Dec 


From: Carol Wunderle, Ormond Beach, FL <carol@ pianopathway.com> 
Date: 8 November 2018 


Announcing: 

Most recently web-published _Suzuki Piano Basics Foundation News_ ready to view online now on the Suzuki Piano Basics 
Foundation web site: http://core.ecu.edu/hist/wilburnk/suzukipianobasics/ 

or go directly to Volume 23.6, November/December 2018: 


http://core.ecu.edu/hist/wilburnk/SuzukiPianoBasics/News/PB236-Nov2018.pdf 


Date: Tue, 29 Jan 2019 13:07:32 +0000 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ECU.EDU> 

Subject: © ANN: Online Publication of _SPBF Newsletter_, Vol. 24.1, Jan/Feb 2019 


From: Carol Wunderle, Ormond Beach, FL <carol@pianopathway.com> 
Date: 29 January 2019 


Announcing: 


Most recently web-published _Suzuki Piano Basics Foundation Newsletter_ ready to view online now on the Suzuki Piano 
Basics Foundation web site: 


http://core.ecu.edu/hist/wilburnk/suzukipianobasics/ 


Volume 24.1, January/February 2019 


http://core.ecu.edu/hist/wilburnk/SuzukiPianoBasics/News/PB241-Jan2019.pdf 


Date: Tue, 29 Jan 2019 13:44:14 +0000 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ECU.EDU> 

Subject: | ANN: Kataoka Sensei's Teaching Videos and Showcase 


From: Kenneth Wilburn, SPBF Web Editor <wilburnk @ecu.edu> 
Re: SPBF Kataoka Sensei Teaching Video Showcase Home Page 
Date: 29 January 2019 


Greetings Suzuki Piano Basics Foundation Teachers, Parents, and Students, 


Thanks to Jarrett Shafer, who is a member of the Classroom Engineering Team of the Department of Academic Technologies at 
East Carolina University, Dr. Haruko Kataoka's video lessons now have a more user-friendly home page based on Mediasite's 
Showcase design. Thank you, Jarrett, and thank you Academic Technologies and ECU. 


The Showcase structure is divided into three parts: (1) three featured videos (those presently up contain closeups of Kataoka 
Sensei's hands), (2) the most viewed videos (other options can be selected from a drop down menu), and (3) eight channel doors: 
Books | - 7 and "Talks, Concerts, and More Lessons." 


The 8 channel door approach is the most exciting and helpful improvement. Say, for example, you wanted to access a Kataoka 
Sensei lesson on a piece in Book 2, you would click on Book 2's channel door cover and enter all the Kataoka Sensei lessons 
from Book 2 as they appear in that book's table of contents. You could also view them differently by activating another option 
in a drop down menu, but the "Table of Contents" default setting of our Showcase home page is the most helpful. The same 
goes for any of the other 6 books. Please note that some teaching videos, especially those in Book 1, can contain more than one 
piece and one lesson. Multi-piece lessons are identified in the video's titles. The 8th channel door, "Talks, Concerts, and More 
Lessons," contains Kataoka Sensei's presentations to parents and teachers, Two-, Five-, and Ten-Piano Concerts, Dr. Shinichi 
Suzuki's presentations, and Kataoka Sensei lessons on advanced pieces outside the formal SPBF repertoire. 


The URL for the SPBF Kataoka Sensei Teaching Video Showcase Home Page is: 


https://mediasite.ecu.edu/MS/Showcase/suzukipianobasics 
This URL is now the default setting for the "Videos" link near the top of the page of the SPBF home page: 
http://core.ecu.edu/hist/wilburnk/SuzukiPianoBasics/ 


The registration and sign-in process is the same as before: sign in and enter your old user name and password, or register with a 
new user name and this password: HKataokaSPBF 


If you have any problems accessing or viewing the videos or have questions about them, please email me directly: 
wilburnk @ecu.edu 


Please remember that the technical quality of these more than thirty-year-old VHS videos leaves much to be desired. Almost all 
videographers were not professionally trained. Digitalization from deteriorating VHS cassettes presents a separate challenge. 
There may be as many as 100 VHS cassettes still to process--my thanks to all of you who sent them to me. Thank you, Carol 
Wunderle, for adding the captions of those Kataoka Sensei videos we presently have in Showcase. With the continued help of 
Jarrett Shafer and Carol Wunderle, I hope to have the complete SPBF repertoire up in Showcase, assuming that all presently 
missing pieces in Books 1 - 7 have lessons extant on the remaining VHS cassettes. With these limitations in mind, please 
concentrate on Kataoka Sensei's teaching points, which, after all, comprise her invaluable legacy as Dr. Shinichi Suzuki's 
international studio piano accompanist to the teachers, parents, and children of the world. 


Date: Thu, 21 Feb 2019 21:37:39 +0000 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ECU.EDU> 

Subject: | ANN: Updated SPBF Teachers Lists 


From: Linda Nakagawa <g.nakagawa@comcast.net> 
Date: 21 February 2019 
Re: SPBF Teachers by Country and Zip Code 


The latest SPBF Teachers lists are now online at the SPBF home page. If you have bookmarked the Teachers lists before, be sure 
to update your bookmarks in your browser, as the URLs have changed. 


Teachers by Country and Zip Codes: http://core.ecu.edu/hist/wilburnk/SuzukiPianoBasics/TeachersCandZ.pdf 
Teachers by Country and Surnames: http://core.ecu.edu/hist/wilburnk/SuzukiPianoBasics/TeachersCandS.pdf 


SPBF Home Page: http://core.ecu.edu/hist/wilburnk/SuzukiPianoBasics/ 


Date: Wed, 27 Mar 2019 10:00:59 +0000 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ECU.EDU> 

Subject: | Query: How Do You Listen to Dr. Haruko Kataoka's CDs? 


From: Suzanne Lichtenstein 
Date: 27 March 2019 


Dear Teachers, 


What do you do in current times to have the students listen to Dr. Kataoka's CDs? More and more I am encountering two 
problems: 


1) The parents do not own a CD-player. Their cars don't have them. Their computers don't have them. They don't know where to 
buy one. 


2) The parents use dinky, inferior speakers, including the speakers on computers and smartphones. The sound quality is bad. 


Please offer your advice. I am eager to learn what works for you and your students. 


Date: Mon, | Apr 2019 03:05:11 +0000 
Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 


Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ECU.EDU> 
Subject: | Two Replies: How to Listen to Dr. Kataoka's CDs, Vicki Merley and Patricia Pritchard 


From: Vicki Merley, Oro Valley, Arizona <vlmerley@ GMAIL.COM> 
Date: 31 March 2019 


Suzanne Lichtenstein has asked a really good question. I ask my parents to constantly play the music, but my older cars still 
have CD players, so I did not even realize that issue of the newer cars not even having CD players. 


How do they play music in those new cars? Streaming services? 

When could we possibly expect Dr. Kataoka's 3 CDs to be posted on whatever medium they could be most easily accessed? 
Apple Music? Some sort of other streaming service? 

What say you all? 


From: Patricia Pritchard <snabber@ BELLSOUTH.NET> 
Date: 31 March 2019 


Find a good brand of quality Bluetooth speakers that you like and have your students' parents purchase several for different 
rooms at home. Are you aware that Dr. Kataoka's recordings can be downloaded from iTunes? I love being able to access Dr. 
Kataoka's recordings on my phone. It's easy to sync with a good speaker anywhere at home and with my car speakers when I am 
driving. If parents do not have Bluetooth speaker access in their car's stereo system, they can use their home Bluetooth speakers 
in their cars. [Editor’s note: URLs below updated in 2021] 


Volume | (Haruko Kataoka): https://music.apple.com/us/album/suzuki-piano-school-vol-1/1 146946797 
Volume 2: not available on Apple in 2021 
Volume 3: not available on Apple in 2021 


This technology makes it easier to listen. The issue is speaker quality for the most part, so take care of that and problem is 
solved. 


Hope this is helpful. 


[{Editor’s Note in 2021: Spotify has several playlists of Volumes 2 — 6 in which subscribers have compiled the pieces from other 
performances and cds. The playlists can be played anywhere using Bluetooth technology. Whether the compilations are quality 
performances within the context of Suzuki Piano Basics is for the studio teachers to decide. Any studio teacher could compile 
the pieces from a variety of sources on Spotify into a playlist for her/his students.] 


Date: Tue, 2 Apr 2019 12:01:32 +0000 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ECU.EDU> 

Subject: | ANN: Online Publication of SPBF News, Mar-Apr 2019, Carol Wunderle 


From: Carol Wunderle, Ormond Beach, FL, <carol@pianopathway.com> 
Date: 2 April 2019 


Announcing: 


Most recently web-published _Suzuki Piano Basics Foundation News_ ready to view online now on the Suzuki Piano Basics 
Foundation web site: 


http://core.ecu.edu/hist/wilburnk/suzukipianobasics/ 
Volume 24.2, March/April 2019 


http://core.ecu.edu/hist/wilburnk/SuzukiPianoBasics/News/PB242-Mar2019.pdf 


Date: Sun, 26 May 2019 13:25:38 +0000 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ECU.EDU> 

Subject. | ANN: SPBF News (May/June 2019) Now Online, Carol Wunderle 


From: Carol Wunderle, Ormond Beach, FL <carol @pianopathway.com> 
Date: 26 May 2019 


Announcing: 


Most recently web-published _Suzuki Piano Basics Foundation News_ ready to view online now on the Suzuki Piano Basics 
Foundation web site: 


http://core.ecu.edu/hist/wilburnk/suzukipianobasics/ 
Volume 24.3, May/June 2019: 


http://core.ecu.edu/hist/wilburnk/SuzukiPianoBasics/News/PB243-May2019.pdf 


Date: Mon, 12 Aug 2019 16:39:31 +0000 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ECU.EDU> 

Subject: | ANN: New _SPBF News_ Now Online, Carol Wunderle 


From: Carol Wunderle, Ormond Beach, FL <carol @pianopathway.com> 
Date: 12 August 2019 


Announcing: 


Most recently web-published _Suzuki Piano Basics Foundation News_ ready to view online now on the Suzuki Piano Basics 
Foundation web site: 


http://core.ecu.edu/hist/wilburnk/suzukipianobasics/ 
Volume 24.4, July/August 2019 


http://core.ecu.edu/hist/wilburnk/SuzukiPianoBasics/News/PB244-Jul2019.pdf 


Date: Fri, 11 Oct 2019 12:03:25 +0000 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 

Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 

From: "Wilburn, Kenneth" <WILBURNK @ECU.EDU> 

Subject: . ANN: SPBF News, Vol. 24.5 Sept/Oct 2019, Now Published Online, Carol Wunderle 


From: Carol Wunderle, Ormond Beach, FL, <carol@pianopathway.com> 
Date: 11 October 2019 


Announcing: 


The most recently web-published _Suzuki Piano Basics Foundation News_ ready to view online now on the Suzuki Piano Basics 
Foundation web site: 


http://core.ecu.edu/hist/wilburnk/suzukipianobasics/ 
Volume 24.5, September/October 2019: 


http://core.ecu.edu/hist/wilburnk/SuzukiPianoBasics/News/PB245-Sep2019.pdf 


Date: Sat, 14 Mar 2020 20:43:02 +0000 
Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 


From: "Wilburn, Kenneth" <WILBURNK @ECU.EDU> 
Subject: | ANN: Suzuki Piano Basics Foundation News (Vol. 25.2 March/April 2020) Now Online, Carol Wunderle 


From: Carol Wunderle, Ormond Beach, FL. <carol@pianopathway.com> 
Date: 14 March 2020 


Announcing: 


The most recently web-published _Suzuki Piano Basics Foundation News_ ready to view online now on the Suzuki Piano Basics 
Foundation web site: 


http://core.ecu.edu/hist/wilburnk/suzukipianobasics/ 
The direct URL for Volume 25.2 March/April of the SPBF Newsletter is: 


http://core.ecu.edu/hist/wilburnk/SuzukiPianoBasics/News/PB252-Mar2020.pdf 


Date: Sat, 23 May 2020 13:48:59 +0000 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 

Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 

From: "Wilburn, Kenneth" <WILBURNK @ECU.EDU> 

Subject: | ANN: Most Recently Web-Published _SPBF News_, May-June 2020, Carol Wunderle 


rom: Carol Wunderle, Ormond Beach, FL <carol@ pianopathway.com> 
Date: 23 May 2020 


Announcing: 


Most recently web-published _Suzuki Piano Basics Foundation News_ is ready to view online now on the Suzuki Piano Basics 
Foundation web site: 


http://core.ecu.edu/hist/wilburnk/suzukipianobasics/ 
Volume 25.3 May/June: 


http://core.ecu.edu/hist/wilburnk/SuzukiPianoBasics/News/PB253-May2020.pdf 


Date: Thu, 18 Jun 2020 19:13:46 +0000 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 

Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 

From: "Wilburn, Kenneth" <WILBURNK @ECU.EDU> 

Subject: | ANN: Kataoka Sensei Teaching Videos of the Suzuki Piano Repertoire, Kenneth Wilburn and Carol Wunderle 


From: Kenneth Wilburn <wilburnk @ecu.edu> and Carol Wunderle <carol @pianopathway.com> 
Date: 18 June 2020 
Re: SPBF Teaching Videos 


Greetings (C major chord)! This posting provides a brief history of the Kataoka Sensei video digital project, describes how you 
can gain free and easy access to the teaching lessons, lectures, and recitals, and announces the latest Kataoka Sensei videos put 
online during 2020. 


Since 2013, SBPF studio teacher Carol Wunderle and I (SBPF web editor) have digitized and scripted VHS cassettes of Kataoka 
Sensei's lessons to SPBF students. Many studio teachers answered the call in the SPBF Newsletter to send me (Ken Wilburn) 
their VHS cassettes documenting Kataoka Sensei's lessons for this purpose. We are about half way through the project. We now 
have about 90 video lessons, lectures, and recitals online. East Carolina University has provided technical support and archival 
space throughout this long-term project. Our first effort was to create Windows-based digital video files. That did not work well 
in terms of reliability and ease of access. The transition to East Carolina's Mediasite greatly resolved most of those problems. 
About a year ago, ECU tech staff member Jarrett Shafer created Mediasite's Suzuki Piano Showcase for us, which further 
improved access and order of the lessons. Our goal throughout has been to provide online access to the best lessons available on 
each piece in the 7-book Suzuki piano repertoire. Hopefully, all remaining missing pieces will be found on the VHS cassettes yet 
to be processed. 


As [have said in the past, please understand that video and audio quality of the VHS cassettes is hampered by 30 to 40 years of 
age deterioration, speed of the original recording or copying of an original, and quality of the recording device. The point of our 


project, however, is to help you glean insights into Kataoka Sensei's teaching methods. We can certainly present video, audio, 
and scripts of sufficient quality for you to learn from Kataoka Sensei. 


Before you access the videos, please know that Showcase is divided up into a couple of parts, some of which you can rearrange 
yourself with dropdown menus. One way to view the videos is through the default opening page, where at the upper part of the 
page you will find videos chosen because they are especially helpful or most watched. Lower down the page you will find 8 
sub-sections--one each for the seven piano books and an 8th sub-section for everything else. 


If you have never accessed the videos before, you must register. It is free and easy. Go to: 
https://mediasite.ecu.edu/MS/Showcase/suzukipianobasics 

Once you have registered, the password is: 

HKataokaSPBF 

If you have any problems registering, please email me <wilburnk @ecu.edu> or reply to this posting. 


Here are the videos with contents uploaded during 2020, including #5 below, the sensational 1985 video of Kataoka Sensei's own 
studio recital in Matsumoto, Japan: 


2020 Suzuki-L Video Announcements: 


1. March 11, 2020 

Title: Mozart and Bach, Haruko Kataoka and Student 
Location: Matsumoto, Japan 

Source: Linda Nakagawa's VHS Cassette Library 
Date: 1989 

Presentation Script: Carol Wunderle, March 11, 2020 
Digital Processing: Kenneth Wilburn 


Dr. Kataoka's instruction and demonstration on scales; "Fantasy in d minor", K. 397, Wolfgang Mozart; accents in the "Italian 
Concerto, I Allegro animato", J.S. Bach; and "Etude, Op. 718, no. 6, Allegro vivace", C. Czerny. 


2. March 31, 2020 

Title: Sonata No. 48, Finale, Allegro by Joseph Haydn, and First Loss, Not Fast by Robert Schumann, and More. 
Location: Matsumoto, Japan 

Source: Linda Nakagawa's VHS Cassette Library 

Date: 1989 

Presentation Script: Carol Wunderle, March 31, 2020 

Digital Processing: Kenneth Wilburn 


Instruction, performance, and demonstrations on the following pieces: Sonata No. 48, Hob XVI/35, J. Haydn; I Finale - Allegro; 
First Loss from the "Album for the Young", Op. 6, No. 16, R. Schumann; Little Prelude (Prelude in C Minor for the Lute); and 
Sonata, Allegro moderato K330, W.A. Mozart. 


3. April 11, 2020 

Title: Domenico Scarlatti, Sonata, "Pastorale", K.9, L413 
SPBF Workshop Haruko Kataoka Student Lesson 
Location: Matsumoto, Japan 

Source: Linda Nakagawa's VHS Cassette Library 

Date: August 1990 

Presentation Script: Carol Wunderle, April 11, 2020 
Digital Processing: Kenneth Wilburn 


Instruction on accents, trills, and fluent finger movements. 


4. April 19, 2020 

Title: Haruko Kataoka and Student, Minuet in G Major, No. 11 and Minuet i 
n G Minor, J.S. Bach, No. 6, BWV 822 

Location: Matsumoto, Japan 

Source: Linda Nakagawa's VHS Cassette Library 

Date: 1989 

Presentation Script: Carol Wunderle, March 11, 2020 

Digital Processing: Kenneth Wilburn 


Instruction on Book 2 Twinkles (1st. measure of Minuet 2, J.S. Bach). Pieces performed are: Minuet in G Major, J.S. Bach, (No. 
11) and Minuet in g minor, J.S Bach, (No. 6). 
Dr. Kataoka's instructions are to play 4 hours a day. 


5. June 11, 2020 

Title: Haruko Kataoka Piano Studio Recital 1985 

Location: Matsumoto, Japan 

Source: Linda Nakagawa's VHS Cassette Library Cassette Copy Date: 1989 

Presentation Script: Carol Wunderle, June 15, 2020 

Digital Processing: Kenneth Wilburn 

Twenty-nine students in a progression of age from the youngest to the oldest perform a variety of pieces from the seven volumes 
of the Suzuki Piano School literature and beyond. Duo pianists perform concertos on two pianos. The video is truly a Suzuki 
Piano Basics Foundation treasure. 

0:00:29 1. Long Long Ago, T. H. Bayly, Suzuki Piano School Volume 1 

0:01:40 2. Christmas-Day Secrets 

0:02:45 3. Musette, Anonymous, Suzuki Piano School Volume 1 

0:04:20 4. Ecossaise, J.N. Hummel, Suzuki Piano School Volume 2 

0:05:57 5. Minuet 1, Minuet from Klavier Suite in G minor, J.S. Bach, Suzuki Piano Volume 2 

0:07:45 6. Sonatina Opus 36, No. 1, Allegro, M. Clementi, Suzuki Piano School Volume 3 

0:10:14 7. Sonatina Opus 36, No. 3, Spiritoso, M. Clementi, Suzuki Piano School Volume 3 

0:13:23 8. Musette, J.S. Bach, Suzuki Piano School Volume 4 

0:14:34 9. Minuet 1, Minuet 2, and Gigue from Partita in b-flat, J.S. Bach, Suzuki Piano School Volume 4 

0:20:26 10. Sonata No. 48, Hob XVI/35, Finale-Allegro, J. Hayden, Suzuki Piano School Volume 5 

0:24:27 11. Siciliano from the Album for the Young, Op. 68, No. 11, R. Schumann, Suzuki Piano School Volume 5 
0:26:44 First Loss from the Album for the Young, Op. 68, No. 16, R. Schumann, Suzuki Piano School Volume 5 
0:28:36 12. Sonata K. 330, 1. Allegro moderato, W.A. Mozart, Suzuki Piano School Volume 6 

0:34:14 13. Sonata K. 545, Allegro, W.A. Mozart, Suzuki Piano School Volume 6 

0:38:27 14. Minuet, Op. 14, No. 1, IJ. Paderewski, Suzuki Piano School Volume 7 

0:43:06 15. Fantasia in d Minor, K 397, W. A. Mozart 

0:49:06 16. Italian Concerto in F, BWV 971, Movement 1, J.S. Bach 

0:53:19 17. Italian Concerto in F, BWV 971, Movement 1, J.S. Bach 

0:57:54 18. Italian Concerto in F, BWV 971, Movement 2, J.S. Bach 

1:04:31 19. Italian Concerto in F, BWV 971, Movement 3, J.S. Bach 

1:08:42 20. The Harmonious Blacksmith from Suite No. 5 in E Major, G. F. Handel, Suzuki Piano School Volume 7 
1:13:16 21. Melody, Aram Khachaturian 

1:14:52 Children's Album, Notebook 1: No. 5, C9tude 

1:16:26 Children's Album, Notebook 1: No. 7, The Calvary 

1:17:47 22. Keyboard Concerto in d Major; Hob XV/111: Un Poco Adagio, Joseph Haydn 

1:25:14 23. Piano concerto No. 26 in D Major K, 537 "Coronation" 1, Allegro, Wolfgang Mozart 

1:37:55 24. Piano concerto No. 26 in D Major K, 537 "Coronation", 3, Allegretto, Wolfgang Mozart 


1:48:03 25. Nocturne in B Major, Op. 32, No. 1, FrE9dE9rick Chopin 


1:58:09 26. Impromptu No. | in A Flat Major, Op. 29, FrE9dE9ric Chopin 


1:59:10 27. Piano Sonata No. 8 in C Minor, Op. 13 "Pathetique": 1, Grave - Allegro di molto e con brio, Ludwig van 
Beethoven 


2:08:53 28. Piano Sonata in E-flat Major Hob.XV1 52: 111. Finale Presto, Franz Joseph Haydn 
2:15:53 29. C9tude Opus 10, No. 1 in C major, FrE9dE9ric Chopin 
2:18:28 Piano Sonata in f Minor opus 20: 1. Allegro risoluto vivace ed energico, Emanuele Arciuli 


Date: Mon, 13 Jul 2020 18:12:22 +0000 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 

Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 

From: "Wilburn, Kenneth" <WILBURNK @ECU.EDU> 

Subject: | ANN: Most Recently Web-Published _SPBF News_, July-August 2020, Carol Wunderle 


From: Carol Wunderle, Ormond Beach, FL <carol @pianopathway.com> 
Date: 13 July 2020 


Announcing: 


Most recently web-published _Suzuki Piano Basics Foundation News_ ready to view online now on the Suzuki Piano Basics 
Foundation web site: 


http://core.ecu.edu/hist/wilburnk/suzukipianobasics/ 
Volume 25.4 July/August, 2020 


http://core.ecu.edu/hist/wilburnk/SuzukiPianoBasics/News/PB254-Jul2020.pdf 


Date: Tue, 28 Jul 2020 16:43:16 +0000 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 

Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 

From: "Wilburn, Kenneth" <WILBURNK @ECU.EDU> 

Subject. | ANN: Two New Kataoka Sensei Teaching Videos, Carol Wunderle and Kenneth Wilburn 


From: Carol Wunderle and Kenneth Wilburn 
Date: 28 July 2020 


Announcing: 


The two most recent Kataoka Sensei Suzuki Piano Basics Foundation student lesson videos with scripts are now ready to view on 
Mediasite's Showcase: 


Title: Wolfgang Amadeus Mozart, Sonata VI in D Major, KV284 (205b): 1. Allegro 

Title: Haruko Kataoka Piano Studio Recital 1985 

Go to: https://mediasite.ecu.edu/MS/Showcase/suzukipianobasics 

Register (free) or sign in again. Password: HKataokaSPBF 

If you have already registered to access previous video lessons, this direct link to the Mozart lesson may work for you: 
https://mediasite.ecu.edu/MS/Showcase/suzukipianobasics/Presentation/8 1 ee020673 1849468f0 139fbfa392cf01d 

For previously registered viewers, the direct link to Kataoka Sensei's Piano Studio Recital 1985 is: 
https://mediasite.ecu.edu/MS/Showcase/suzukipianobasics/Presentation/a8e0fd722373429db2390068caefc9d5 1d 


SPBF Home: http://core.ecu.edu/hist/wilburnk/SuzukiPianoBasics/ 


Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 

Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 

From: "Wilburn, Kenneth" <WILBURNK @ECU.EDU> 

Subject: | ANN: Latest SPBF Newsletter and Kataoka Sensei Video Lessons, Carol Wunderle and Ken Wilburn 
From: Carol Wunderle, Ormond Beach, FL, <carol@ pianopathway.com> and Kenneth Wilburn, Greenville, NC 
wilburnk @ecu.edu> 

Date: 27 September 2020 


Announcing: 


Most recently web-published _Suzuki Piano Basics Foundation News_ ready to view online now on the Suzuki Piano Basics 
Foundation web site: 


http://core.ecu.edu/hist/wilburnk/suzukipianobasics/ 

Volume 25.5 September/October, 2020 
http://core.ecu.edu/hist/wilburnk/SuzukiPianoBasics/News/PB255-Sep20.pdf 

The two most recent Kataoka Sensei video lessons, concerts, and recitals ready to view online are: 

Rondo, Sonata K. 525, Wolfgang Amadeus Mozart, Book 5, Piece 13, uploaded with script 30 August 2020 
Gavotte, J.S. Bach, Book 4, Piece 7, uploaded 21 September 2020 (script forthcoming) 


To view these videos and many other video lessons of Kataoka Sensei, go to East Carolina University's Mediasite Showcase, 
SPBF's Haruko Kataoka's Teaching Lessons located here: 


https://mediasite.ecu.edu/MS/Showcase/suzukipianobasics 
Register (free) or sign in again. Password: HKataokaSPBF 


To find both videos quickly, underneath "Videos" on the left just above "Channels," click on the drop down menu and select 
"Date New...Old". The two lessons should appear immediately below. Otherwise, you can find the lessons in Book 4 for 
Gavotte and Book 5 for Rondo. As always, the visual and audio signals on VHS cassettes are often 30 years old and thus have 
deteriorated. Please keep these limitations in mind. Kataoka Sensei's teaching, however, does not age, as conveyed in the scripts 
carefully created by Carol Wunderle. Stay safe. 


Date: Wed, 27 Jan 2021 15:55:59 +0000 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ECU.EDU> 

Subject: |. ANN: Latest SPBF News_ Now Online, Carol Wunderle 


From: Carol Wunderle, Ormond Beach, FL <carol@pianopathway.com> 
Date: 27 January 2021 


Announcing: 


Most recently web-published _Suzuki Piano Basics Foundation News_ ready to view online now on the Suzuki Piano Basics 
Foundation web site: 


http://core.ecu.edu/hist/wilburnk/suzukipianobasics/ 
Volume 26.1 January/February 2021 
The direct URL is: 


http://core.ecu.edu/hist/wilburnk/SuzukiPianoBasics/News/PB261-Jan21.pdf 


Date: Sun, 4 Apr 2021 13:33:44 +0000 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ECU.EDU> 


Subject. | ANN: SPBF Newsletter March/April 2021 Now Online, Carol Wunderle 


From: Carol Wunderle, Ormond Beach, FL <carol @pianopathway.com> 
Date: 4 April 2021 


Announcing: 


The most recently web-published _Suzuki Piano Basics Foundation News_ is ready to view online on the Suzuki Piano Basics 
Foundation web site: 


http://core.ecu.edu/hist/wilburnk/suzukipianobasics/ 
Volume 26.2 March/April 2021 
The direct URL is: 


http://core.ecu.edu/hist/wilburnk/SuzukiPianoBasics/News/PB262-Mar21.pdf 


Date: Sun, 18 Apr 2021 15:20:44 +0000 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ECU.EDU> 

Subject: | ANN: Teaching Videos of Dr. Haruko Kataoka, Kenneth Wilburn 


From: Kenneth Wilburn, Greenville, NC <wilburnk @ecu.edu> 
Date: 18 April 2021 


Dear SPBF Teachers, Students, Parents, and Friends, 


Many of you know that for about the last ten years I have been digitizing Kataoka Sensei's teaching lessons and uploading them 
to East Carolina University's Mediasite. Carol Wunderle has done a wonderful job writing the scripts. Once uploaded, anyone 
may view the 100 or so video lessons, including concerts and presentations, provided one registers and has the password as 
instructed below. Our goal has been to take Kataoka Sensei's best lessons in video and audio recording quality and teaching 
substance and create a body of lessons that represent Books | - 7 in the Suzuki Piano repertoire. I have gone through about half 
of the VHS cassettes sent to me by SPBF studio teachers and have much work left to do. Unfortunately, many of the VHS 
cassettes are now close to 30 years old and have deteriorated over time. Fortunately, that deterioration does not adversely affect 
Kataoka Sensei's teaching content, which is timeless. 


For those of you who have not registered to view the videos, the information follows. Please share the login info with your 
parent teachers and advanced students. 


Go to East Carolina University's Mediasite Showcase located here: https://mediasite.ecu.edu/MS/Showcase/suzukipianobasics 
Register (free) or sign in again. Password: HKataokaSPBF 


Permit me to close with a special thank you to the Mediasite staff at East Carolina University. They have generously provided 
the Suzuki world with expertise, technical assistance, and server space needed to archive Kataoka Sensei's legacy. 


Stay safe. 
SPBF Web Site: http://core.ecu.edu/hist/wilburnk/SuzukiPianoBasics/ 


To subscribe to the Suzuki--L discussion listserv: email wilburnk@ecu.edu 


Date: Fri, 14 May 2021 11:15:00 +0000 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ECU.EDU> 

Subject: | ANN: Kataoka Sensei's Teaching Videos Temporarily Offline, Ken Wilburn 


Dear SPBF Teachers and Friends, 
Please note that the server on which Kataoka Sensei's teaching videos are located, Mediasite's Showcase at East Carolina 


University in Greenville, NC, will be offline on Sunday, 16 May, from 6 - 9 a.m. US Eastern time while ECU's technicians carry 
out a software upgrade. 


Ken Wilburn, Web Editor 


Date: Mon, 7 Jun 2021 17:27:26 +0000 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ECU.EDU> 

Subject. | ANN: SPBF Newsletter (May-June 2021) Now Online, Carol Wunderle 


From: Carol Wunderle, Ormond Beach, FL <carol @pianopathway.com> 
Date: 7 June 2021 


Announcing: 


The most recently web-published _Suzuki Piano Basics Foundation News_ is ready to view online on the Suzuki Piano Basics 
Foundation web site: 


http://core.ecu.edu/hist/wilburnk/suzukipianobasics/ 
Volume 26.3 May/June 2021 


Direct access: http://core.ecu.edu/hist/wilburnk/SuzukiPianoBasics/News/PB263-May21.pdf 


Date: Thu, 2 Sep 2021 17:02:05 +0000 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ECU.EDU> 

Subject: _ ANN: SPBF Newsletter, Combined Vols. 26.4 - 26.5 Now Online 


From: Carol Wunderle, Ormond Beach, FL <carol @pianopathway.com> 
Date: 2 September 2021 


Announcing: 


The most recently web-published _Suzuki Piano Basics Foundation News_ is ready to view online now on the Suzuki Piano 
Basics Foundation web site: 


http://core.ecu.edu/hist/wilburnk/suzukipianobasics/ 

Newsletter, Combined Volumes 26. 4 - 26.5 July/October 2021 

The direct URL is: 
http://core.ecu.edu/hist/wilburnk/SuzukiPianoBasics/News/PB264-July21.pdf 

[Editor's Note: the current newsletter combines two volumes; see newsletter for explanation] 


Date: Mon, 8 Nov 2021 12:48:08 +0000 

Reply-To: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
Sender: "History, East Carolina University" <SUZUKI-L@LISTSERV.ECU.EDU> 
From: "Wilburn, Kenneth" <WILBURNK @ECU.EDU> 

Subject. | ANN: SPBF Newsletter 26.6 Nov/Dec 2021 is Now Online 


From: Carol Wunderle, Ormond Beach, FL <carol @pianopathway.com> 
Date: 8 November 2021 


Announcing: 


The most recently web-published _Suzuki Piano Basics Foundation News_ is ready to view online now on the Suzuki Piano 
Basics Foundation web site: 


http://core.ecu.edu/hist/wilburnk/suzukipianobasics/ 


Volume 26.6 November/December 2021 


